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A GIFT FOR 


ROCTOBER 
READERS: 


TO HEAR THIS ISSUE’S 
SECRET SOUNDTRACK 
MP3 ALBUM Go To 
www.roctober.com/secret43.html 
AND CHECK OUT TOP 
SECRET MP3s OF SOME OF 


THE MUSICAL ARTISTS 
FEATURED IN THIS ISSUE! 


AN EXCLUSIVE FOR YOU — 
THE VALUED 
ROCTOBER READER! 


We will not be selling back issues 
and videos thorough Roctober.com 
or mail order until Spring ’06! 
(Subscriptions can still be ordered $10 for 
3 issues, $15 CAN/MEX, $20 World) 
The best place to get back issues: 
www.dustygroove.com/roctober.html 


' Check out roctober.com for updated info 


NEW!!! ROCTOBER T-SHIRTS (AND MUGS) 
Available only online at 
www.cafepress.com/roctober 
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Need 


++ “six” bands 
for °06. 
1. New 
Colony 
Six 
2. Vanity 
Six 
3. Take 6 
4. Slant 6 
5. Three Six 
Mafia 
Bonus: 











Sad Lost ‘Sammy. 
http://ambassadorhotel. blogspot.com/2005/12/rat-packs-last-stand. htm! 
Hardy Boy found (read this!) 
www livejournal.com/users/zatara2000/121947.html?mode==reply 
Treasure trove! 
http://cylinders.library.ucsb.edu/ 
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TERRY ADAMS & MARSHALL ALLEN 
“Ten By Two” 


(ED-22, Distributed by Redeye) 


™ Way cosmic sounds from true 


visionaries Terry Adams of NRBQ 
and Marshall Allen of The Sun Ra 
Arkestra. 


| Savage, tender, and extremely 


combustible. GET IT IN YOUR EAR! 


HARPER 
“Heard It Through The Bovine” 


(ED-733, Limited Edition 7 Inch Vinyl E.P.) 


Six simple rock n’ soul songs, or a 
snotty put-down of bar culture? 
You decide, but PLAY IT LOUD! 


Fronted by deff Benko, and featuring 
Tom Ardolino & Terry Adams of NRBQ. 


IN STORES NOW or AVAILABLE ONLINE @ NRBQ.COM 


Also available from EDISM0): “DUMMY” by NRBQ (0-17) 
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LETTERS, RANTS AND RAVES SECTION: 


THE EDITOR’S TOP 10 FOR 2005: 
Thor "Thor Against The World" (Smog Veil) 
Quintron "Swamp Tech" (Rhinestone) 
“One Kiss Can Lead To Another: Girl Group Sounds Lost & Found" (Rhino 
Records) 
"Oprah Winfrey Show 20th Anniversary Collection" DVD Box Set (Harpo) 
Coq Rog "Bob Your Head" (BK) 
Ponderosa Stomp Music Festival (Knights of the Mau Mau) 
First few episodes of Rock Star:INXS (ABC) 
Oscar Brown Jr: Music ls My Life, Politics My Mistress (Directed by donnie | 
betts) 
The Flakes "Back to School" (DRR) 
R. Kelly "Trapped In A Closet 1-12" DVD (BMG) 
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Lipotdes 
When reading Gary Pig Gold's fascinating Harvey Kubernik interview in 


Roctober #41 | was surprised to see that a sequence from my review of 
Harvey's book in Ugly Things #22 appeared in Gary's introduction, but 
with no attribution as to its original source. (Specifically, the third and 
fourth paragraphs of the piece.) I've been in touch with both Harvey and 
Gary since, and what seems to have happened is that, unaware of its 

Ugly Things origins, Gary incorporated my review blurb from some 
background material Harvey sent him. I'd like to say that when I 
contacted Gary about this, his reply couldn't have been more gracious, 
and he's given his blessing to a correction appearing in this issue. 

Best regards, 

~- David Biasotti 

David 

Thanks for writing to point out this oversight. Any Roctober readers 
unfamiliar with the amazing Ugly Things magazine are missing out on 
one of the best music magazines in the history of history. 





Hello Jake, 

i just got this DVD in "Jandek on Corwood" and 1 THANK YOU for 
pronouncing the name correctly. Where I am from, a small town in 
central Texas called La Grange - where my mother grew up on a farm 
speaking Czech as her first language (born in 1945, this was common) - 
that name would be pronounced as you said it, Yan-dek. I know dozens 
of people with names like Janda (yan-da), Janacek (yan-a-chek), Jansek 
(yan-shek), and Sladek and I even wrote to this Jandek and stated what J 
have just said to you. The reply I got was a hand-written note saying 
"we wouldn't say that you're wrong, but we can't verify that you're 
correct - thanks"...written in a crude script. so not saying yes, exactly, 
but not saying no either - enigmatic. But I'm sure I'm right about the 
name. At one time there were a lot of Czech immigrants coming to 
Texas, and south central Texas - from Houston to San Antonio is full o' 
them to a name like that I would not see as made up, even if it is a stage 
name. 

And I'm still in Houston, so here is the big story. 

Last week, on Sunday morning (10-30-05) I went to dump off recycling 
at about 7:00 AM. As I started a new black Cadillac pulled up near me 
and out came the man - the ghost of Hank Williams, wearing the same 
type of clothes that | saw him in on stage in Austin this summer. I could 
not believe what I was seeing, and that he was opening his trunk and 
pulling out his recycling - 30 ft. away from me. When he walked past 
me | could not help it so I walked up to him and said something. like 
“excuse me...but didn't I see you perform this summer in Austin?" - I 
was so stunned that I'd forgotten his name though I'd argued with others 
about it's pronunciation, 

"You're Jandek - you have to be... and at this point he sort of looked up 
and acknowledged that he was and I asked him if he lived around here 
or did he just like to recycle? To this he said he did live here - "in 
Houston, you mean?" - yes and when I said "nice to meet you" he 
offered his hand for a shake - must really be from Texas. He didn't say 








much, walked very slowly, and hardly looked up as he went about his 
business. I'm surprised he talked to me at all, given my nervousness and 
that I was blathering, likely. | must have sounded like an idiot. 
Anyway - it's a true story. And thanks for getting the name right - even 
if Jandek himself does not know. He didn't say and didn't correct me 
when i pronounced it to him, as you said it 
- John White 
BRING BACK THE PROTEST SONG! A Plea from an Angry Guy 
By Russ Forster/Illustrated by The Soul Rebel 
There was a time not so long ago when the U.S. was involved in an 
expensive, unwinnable war in Vietnam, waged by a President who was 
arrogant, paranoid and out of touch, and protest songs became the 
marching beat of a generation. Most of that generation turned its back 
on real change somewhere in the 1980s, but the music stil] burns with 
angry intensity 40 years later. Now we find ourselves full-circle back to 
being misled by merchants of power and their political puppets, so why 
isn’t the new generation producing titanic anthems of revolution and 
unrest for airplay on radios all over the world? 



















Woody GUTARTE 


Before tackling that perplexing question, I'd like to present some of my 
favorite voices in the history of the protest song. My arbitrary starting 
point is the sublimely passionate populist poems set to music by a 
certain outspoken American named Mr. Woody Guthrie. A casualty of 
the Great Depression and the Dust Storms of the mid-1930s, Woody 
rambled around the country for many years peddling his songs of 
political and social criticism. He was a great champion of unions, 
representing the downtrodden, forgotten hard-working people who he 
saw pitted against the forces of corrupt politicians, lawyers and 
businesspeople. He provocatively painted the phrase “This machine 
kills fascists” in bold letters on his guitar, and pointed it like a weapon 
not only at Hitler and Mussolini but also at the anti-union forces 














building the Military-Industrial Complex in his own country. His 
message was dogged by censorship and subversion, and even his most 
famous song “This Land is Your Land” had a stanza that was excised 
from popular renditions by other singers: “As I went walking I saw a 
sign there/And on the sign it said ‘No Trespassing.’/But on the other 
side it didn’t say nothing/That side was made for you and me.” Though 
he was in favor of war against fascists, he rallied against other aspects 
“I got a medal, I'm a hero/I got an id, I got an ego/I got a pocket book 
and no dough/Just a post war shock job.” 














Even though Woody's songs and socialist leanings were dismissed as 
communist propaganda by the Joe McCarthy's of the 1950s, they 
provided fertile ground for a new generation of protest songsters in the 
1960s like Phil Ochs. Ochs was more of a left-leaning, well-educated 
journalist than a train-hopping populist, but his views on fascism and 
corruption mirrored those of Guthrie’s. Early in the Vietnam years Ochs 
took a strong stand against that war and war in general in his anthem “I 
Ain't Marching Anymore”: “It’s always the old to lead us to the 
war/It’s always the young to fall/Now look at all we’ve won with the 
sabre and the gun/Tell me is it worth it all.” Ochs mixed in black 
humor, satire and irony to many of his diatribes to keep the sincerity of 
his message from becoming too schmaltzy and predictable, and he also 
experimented with many different musical styles as well, losing much of 
his narrowly-focused folk audience in the process. 

Though the massive popular success of other contemporaries like Bob 
Dylan and Pete Seeger might have eluded Ochs and Guthrie, the latter 
two's influence is obvious in the work of contemporary protest heroes 
like Billy Bragg and Anti-Flag. (In fact, both have set Woody Guthrie 
lyrics to their own music. Anti-Flag’s version of “Post-War Breakout” 





kicks ass in a way that Woody could never have dreamed.) Mr. Bra; 





has spent a long career trumpeting the causes of socialism and unionism 
and questioning the wisdom of governments. He brings it all home in a 
way that would have made Woody proud in an epic anthem off his 
cheekily titled album Talking With The Taxman About Poetry called 
“There Is Power In A Union”: “Now the lessons of the past were all 
learned with workers blood/The mistakes of the bosses we must pay 
for/From the cities and the farmlands to trenches full of mud/War has 
And punk heroes Anti-Fl 
slouches in the anthem arena either, as witnessed by the song “Power To 
The Peaceful” off their recent album The Terror State: “Sons and 
daughters of a dream/The urge to struggle for an ideal/To stay and fight, 


always been the bosses way, sir.” 





g are no 


oppose war fever/Refuse to kill or be killed/There’s voices calling in the 
wind/* Power to the peaceful’,” 





But lest one conclude from my sketchy history of the U.S./U.K. protest 
song that it is only made by white artists for white audiences, I’ll remind 
my gentle readers that Nina Simone, Odetta, Richie Havens, Marvin 
Gaye, Grandmaster Flash, Chuck D, KRS-ONE and Edwin Starr are 
non-white titans of the genre. Starr in particular was responsible for one 
of the most famous anti-war protest songs ever, the not-so-subtly titled 
“War”: “WAR! It ain't nothing but a heartbreaker/War! It’s got one 
friend that’s the undertaker/Ohhhh! War has shattered many a young 


.0. Ay Correa 


87% 


man's dream/Made him disabled, bitter and mean/Life is much too short 


and precious to spend fighting wars these days/War can’t give life, it can 
only take it away!” Starr's booming voice coupled with these 
uncompromising lyrics made for a powerful challenge to the Nixon 
Administration, and the soulful dance beats pulsing underneath made the 
tune an irresistible Number One hit that resonates as strongly today as it 
did in 1970, Punk heroes D.O.A. updated the song fast and loud in the 
*80s, and we can only hope that some able angry voices will update it 
yet again in the ‘00s. 

And this brings us back to the original question of where today’s voices 
questioning authority are, and why they have been relegated second- 
class status by a new generation of young people being led blindly to 
their doom. To be fair, Green Day claim that their multi-platinum 
album American Idiot is a protest against the current Iraq War, but there 
are no anti-war rants on the album that leap out at me. Perhaps protest 
has to be carefully coded to get past the controversy censors who ensure 
that even our punk bands go down as easy as Kenny G. (Isn't it fitting 
that Bon Jovi's new fist-in-the-air angry rebel song is called “Have A 
Nice Day,” ready-made for the background music rotation at Office 
Depot.) Major labels and the media are quick to point out that protest 
doesn’t sell — they all claim the kids today want an upbeat message to 
give them some escapism from their long march to life behind a gun or 
inside a cubicle (or, if they’re really unlucky, becoming a smiley 





aced 


8 












worker for Wal-Mart) 

But I say to anyone out there with guitars in their hands and fire in their 
minds, get off the fence and help to usher in a new era for the protest 
song. The money’s lousy and the hours are long, but the sense of 
accomplishment will astonish you. And you're more likely to be 
remembered by future generations if you write songs that burn with 
passion and righteousness. Witness how Billy Bragg was affected by 
Phil Ochs ‘and his songs long after the music industry had forgotten and 
discarded him 





“i dreamed i saw phil ochs last night 
alive as you or me 

says i to phil “you're ten years dead” 
“i never died” says he 

“i never died” says he 


the music business killed you phil 

they ignored the things you said 

and cast you out when fashions changed 
says phil “but i ain’t dead” 

says phil “but i ain't dead” 


the fbi harassed you phil 

they smeared you with their lies 
says he “but they could never kill 
what they could not compromise 
i never compromised” 


“though fashion’s changed and critics sneered 
the songs that i have sung 
are just as true tonight as then 

the struggle carries on 


the stru 





le carries on” 


with the song of freedom rings out loud 
from valleys and from hills 

where people stand up for their rights 
phil ochs is with us still 


phil ochs inspires us still 





RIP China, 


Drummer and Human Being Extraordinaire 





. 2 
Imagine you're in a touring rock band dealing with the hassles and 
frustrations of the road. Maybe you know what it’s like personally: the 
long stretches of empty road, greasy fast food, demanding club owners 
and promoters, high gas prices for your van, equipment breakdowns 
Imagine one step further, that you're touring in a foreign country, with 
all of the obstacles you have to encounter with visas, currency 
differences, traveling in a country with a language that’s not your own. 
Bands who travel abroad have to rely on passion for their music to 
overcome the endless difficulies they'll find when they start touring 
And sometimes, the most tragic thing of all happens, the unthinkable 
On November 4", 2005, the Japanese psychedelic rock group DMBQ 
was traveling with their booking manager, Michelle Cable, through the 
United States on tour when their van was clipped by another car on the 
New Jersey Turnpike and was sent off the road, crashing into a nearby 
clearing. Of the five people inside the van, four sustained serious 
injuries and were transported to nearby hospitals. The fifth, drummer 
Mana “China” Nishiura, was ejected from the van and declared dead at 
Thankfully, the other four were released 
shortly after being admitted, and will be fine. 

It always seems as if the most passionate people in any walk of life are 
That's what makes a tragedy like this so 
As a drummer, China was one of those musicians whose 


the scene of the accident 


the first to be taken away 
senseless 
obvious talent was blown away by her ferocious style and intensity. She 
had been a session drummer in Japan for many years, touring through 
the United States just a few years ago with another Japanese rock band 
known to many Americans, Shonen Knife. She joined up with DMBQ 
fairly recently too, replacing former drummer Yuka Yoshimura. who 
also played for a plethora of Japanese rock bands. Not many drummers 
had the creative mentality China showed as a member of DMBQ, a band 
notorious for outdoing themselves with crazy acrobatic and pyrotechnic 
tricks, China would light her cymbals on fire while she played, and 
would end shows by crowd-surfinf herself along with her entire drum kit 
while she played. Even when she wasn’t doing a crazy stunt on stage, 
she beat the drums with reckless abandon, making her presence in 
DMBQ's free jazz/noise/rock soup a devastating contribution. She 
embodied a kind of rock and roll attitude that’s not often seen in the 
United States, and one that we have the misfortune to miss now 

DMBQ is known to Japanese music aficionados as one heck of a live 
show. One writer I know said the DMBQ show he saw while visiting 
Japan ended with band leader Shinji Masuko singing the last song while 





hanging upside down from the rafters on the ceiling. DMBQ hasn't 
been able to make it to the United States very often in their eighteen- 
year history, for the same reason that most bands find it difficult to plan 
and execute overseas tours. So I was anxiously awaiting the Chicago 
date on the tour to experience some of that unabashed craziness myself. 
Fate, however, stepped in, and I couldn’t imagine a worse outcome for 
this tour. 

But what I have to say is distant and detached, since I’ve just been 
reporting the facts of the tragedy. There’s so much more to it, as I’ve 
learned from corresponding with some of the people who were. with 
China in the weeks leading up to the accident. I’ve been moved by what 
they have had to say about her personality, dedication, and spirit. 1 
know she will be mourned by all those who knew her, including those in 
her native Japan who were able to experience more of her life and 
performances, But even in her shortened trip to the United States, she 
affected the lives of many people, whose words about her I would like to 
follow with. These are just a few of the voices of those who surely miss 
her, in their own words: 


Mamiko Nakagawa, China_Mana website webmaster and friend: 

“I am so sad to lose her. I can't believe it yet. She always called me 
when she returned from the tour, ‘This is China! Anytime, Thank you 
for everything.’ I want to hear it again.... She was the greatest female 
drummer I've ever known. I must stay strong and keep the memory of 
Mana alive. Her spirit will always be with us. I am so happy that she 
was in my life. We are good friends forever. Thank you Mana!” 


Jen and Shell of the band Shellshag: 

“China was a wonderful soul, anoustanding drummer, and a great 
friend, The first time our bands Shellshag and DMBQ played together 
was in Nagoya Japan at Club Rock N Roll. We'll never forget the 
DMBQ finale that night as we watched China climb up the backs of the 
crowd, a crowd that was holding her entire drum kit high in the air, and 
saw China take her seat behind the hoisted kit and play out the two 
minute ending from atop the fans! Throughout the next two weeks of 
shows while traveling through Japan we became closer and closer as 
China and the rest of DMBQ showed us their beautiful country. We 
capped off every night like family, as we(shellshag) found it impossible 
to resist taking part in the fabulous DMBQ endings that inevitably put 
our bodies up against China's body, put our sweat against her sweat, and 
put our love of music together with hers. We will miss her 
tremendously, and will never forget the many lessons of life and 
drumming we learned through our friendship with China.” (Check out 
their website www.starcleaner.com to enjoy a video they shot of that 
DMBQ show in Japan) 


Melynda Jackson, of the band Subarachnoid Space and a friend: 
“When I was asked to write about my friend china my first reaction was 
mixed....yes I would like to tell folks about her,acknowlege the loss of 
her life, and perhaps share with others parts of her that I knew as a 
friend rather than as an amazing drummer in a band. Everyone who saw 
DMBQ play knows of her amazing talent and feel for music. This was 
the most obvious thing people noticed about her in the limited time and 
scope of an hour long rock set on a tour in a city that could be witnessed 
anywhere. | want to talk about her as my friend and inspiration, rather 
than focusing on loss, because | personally gained so much from 
knowing her. She taught me how to make the best fried rice, she was an 
example of selflessness the likes of which I have never seen. Sshe was 
tough as nails and could make herself comfortable in any situation. She 
could rise above the most difficult of situations. she communicated on a 
deeply emotional level and broke down the gulf of language barrier like 
no one else I have known. The tone of her voice brought smiles to me. 
Her sense of humor was unique and pure in that it needed no sarcasm to 
propell it. She was not afraid to ask and learn, She loved all my girl 
friends, and we would frequently run errands around town getting her 
ready for tours, as DMBQ’s first stop has always been my house in San 
Francisco, When she was in the music she seemed to effortlessly 
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channel that strange force that remains elusive to so many......the list 
could go on forever. The most striking thing for me and a few others 
though is how close it felt with her, even though our time was limited a 
few days a year. China came up with a name for the group of friends: 
Team Girl (but it wasnt exclusive as men were also given membership). 
There was talk of vacations in San Francisco so that we might spend 
more time together without the duties of being in a touring band......and i 
loved her.” 


Michelle Cable of Panache Booking, a good friend and colleague who 
was in the van when the accident occurred and who was sent to the 
hospital for back injuries: 

“This is really hard for me to write. I don’t think it’s possible to 
remember someone in a few short paragraphs without committing some 
sort of involuntary injustice to them. Especially when you are trying to 
capture someone who represents beauty and kindness in as many ways 
as China did. She was a loving friend, an amazing drummer, and the 
companion who was continuously by your side whether you were 
surrounded by darkness or light. In the past year, China and I had been 
through a lot together, whether it was co-existing as TEAM GIRLS 
during three consecutive DMBQ tours or drinking 
ourselves under the table in Japan while the sun rose in the distance. 
Off stage, she was the dedicated friend with the infectious laugh and the 
smile that would melt anyone in the room. On stage, she was the 
goddess of percussion who lost herself in a furious passion of toms, 
cymbals and snares. If I close my eyes I can still see her smiling face. 
Memories flood my mind like tears. Our three hour photo shoot in her 
kitchen in Osaka with her fifty stuffed frog animals. But we were too 
drunk for any of those photos to actually be in focus Doing laundry 
together, and swapping shirts, and laughing as 
we both stood topless in some stranger's laundry room in the middle of 
nowhere Tex ... Laying side by side in some foreign city, night 
after night, waiting for sleep to come upon us.......... Being each other's 
shoulder to cry on, during those lonely nights 
that are inevitable after weeks of touring. It’s ironic because on the road 
China called me “mom”. I was the consistent tour mother and she was 
the adorable daughter who touched the souls of America as we trotted 
the globe together. But in reality, she was like a mother to me. China 
taught me to value life even though things weren't necessarily going 
your way at that moment. She found a constant beauty and kindness in 
humanity that most people fail to see. And the virtues she witnessed she 
spread around her like wild-fire. Her memory will forever burn in my 
heart and soul. China, I miss you now and will 
tomorrow and the day after. Team Girls Forever!” 























H.P. Johnson Presents... 


© daniel knox 
disaster 


featuring “it gets better” and 
“what have they done to you now” 
as heard on NPR’s All Songs Considered 


new album available at 


www.danielknox.com 
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The NATURAL FOUR Story 


Chris James was the leader of the Natural Four, a very smooth Bay Area 
soul harmony group the that formed in the late 60s. They recorded for a 
few labels (including ABC and Chess) before catching the ear of Curtis 
Mayfield and joining the roster of his visionary Curtom Records label 
The Chicago production sound Curtom was known for can be heard on 
the group’s only Top Ten single, 1973’s excellent “Can This Be Real.” 
While the Natural Four’s story includes elements that are unfortunately 
too common (crooked management, internal strife) it also features a few 
unique twists, including a self-destructive member as dedicated to armed 
robbery as he was to singing. 

Following is an edited transcript of a radio interview | did on 10/26/05 
with James (also known as Ollan James or Ollan Bell). You can hear the 
actual audio of this interview (which includes the group’s songs), as 
well as other interviews I’ve done at www.sittinginthepark.com. James’ 
website is www. boogiewiththehook.com 

Bob Abrahamian: First of all, can you give a little background? 
Where is your group originally from? 
Chris James: The group is originally from Oakland, California 

B: So how did you guys form and when did your group form? 

C: The original group formed in about 1967, that was when the group 
was put together 

B: How did you guys meet? 

C: Well, | had just gotten out of the service and I was working at the 
General Motors plant, which was in a city called Freemont, which is in 
California, and ran into some guys there that had been singing. They 
heard that Isang, and we decided to get together and see if we were a 
match. And actually we were for a while, which is how this group got 
started, from this General Motors plant to records. 

B: Ok, so how old were you back then? 

C: | was about 23. 23 or 24 years old 

B: So had you been singing before you formed the group? 








C: Oh yeah, for sure, I had started singing very young. That was just a 
part of my upbringing here in the Bay Area. Our whole family sang. My 
mother sang, she taught us, and I was studying under a gentleman 
named James Snyder in high school. So | sang all my life, as far back as 
I can remember, it was part of our daily routine to get up in the 
morning 
chores, and before we went to school we would sing a couple of songs, 


we had a farm and we would get up in the morning, do our 


say our prayers, and we'd be off to school, and this was every day until | 
was 18 years old 

B: I know a lot of people had groups in high school, which was the 
story of a lot of Chicago groups. I don’t know if you sang in a group 
before? 

C: Yeah, | had a group in high school. It was kind of funny because | 
was in a typing class. Me and a couple of other guys, Robert Ja 
Bobby Keys, myself, we were a three man group and we couldn’t think 
of a name, so we looked at the typewriter and we called ourselves “The 
Underwood”, which was the name of the typewriter. That was the first 
group I was with 

B: But you guys never recorded anything? 

C: Oh no, we didn’t record anything 

B: Those people didn’t go on to be in any other groups, right? 

C: No, as a matter of fact, Bobby Keys is no longer with us and Robert 
Jackson is a minister here in the Bay area 

B: At least you kept in contact with them. After you finished high 
school, you went to the service, right? 

C: Right, but before I went to the service | went to junior college in the 
Bay Area and actually played in a band there. | played percussion in a 
band in Lane Junior college, and then, | would say 6 months after that, | 
went into the service. | played the whole time | was in Germany, | was 
performing the whole time over there 

© you played drums? 

C: No, I’m a bass player and a vocalist. | sang and I played. As a matter 
of fact, | was in Stuttgart Germany. We played in a club called the 
Tivoli Bar, which is downtown Stuttgart, and another place called the 50 
Meter Club, plus there was another club there called the Dixie Bar. And 
that’s actually where I first ran into Tom Jones, because we were both 
doing club dates there at the same time. This was back in the 60s 

B: Did you become friends with him? 

C: Oh yeah, he would come see my shows and | would go see his shows 
B: So when you actually formed the Natural Four, all the people 
were working at the plant with you? 

C: Actually no, Alan Richardson, he worked as a longshoreman, and 
John January was a custodian at Berkeley High School in Berkeley 
California, and Punkin -- Al Bowden -- he was the person who worked 
at General Motors who had heard of me, and he was the person who had 
actually approached me 

B: So how did you come up with the name Natural Four, was it just 
because being “natural” was really big back then? 

C: Actually that’s what happened, we were all wearing naturals and that 
seemed to be the trend at the time, so we just came up with the name the 
Natural Four. 

B: You formed in ’67, so you just started doing shows? 

C: Yeah, we started working in places, there was a maiden club in San 
Francisco called the Dragon A Go Go, which was in the Chinese 
Underground, not underground underground, just down the stairs to get 
to this place. And we performed there. Even while working in General 
Motors six days a week, we would leave the plant, change clothes, and 
go to the club. We did this for about 6 to 8 months. 

B: So did you have original material then that you were writing too? 
C: No, at the time, we were really doing everybody else’s material 
Temptations, Dramatics, everybody that was out there. We were doing 
the Mad Lads, the Stylistics. 

B: Do you remember some of the other groups from your area that 
were performing at the same places around that time? 

C: Oh yeah, the Ballards were, the Pacesetters...there were quite a few 
groups that were there at the same time that we were. The Ballards were 
probably a little bit more prevalent than us, because they actually started 
before we did. We came in and came a little later. [The Ballard Ballads 
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were one of the biggest Bay Area groups. Their first record was released 
in 1965, and their biggest hit was a cover af Gene Chandler's “God 
Bless Our Love” which was a national hit in '67-'68. They perform in 
the film The Mack.) 

B: So you finally got a record contract and your first hit record 
came out around °69, is that right? 

C: Right, late “68-69 is when we came out. If I’m not mistaken, I think 
the first one was “I Thought You Were Mine.” 

B: So what's the story, how did you get hooked up with a record 
label and how did a record come out? 

C: Well. | was working with some people in Oakland, the Iveys, and a 
guy by the name of Lou Besson, who was a professed booking 
agenVmanager ... back then everybody was everything. He actually 
turned us on to this gentleman by the name of Willie Hoskins who had a 
small studio a couple of doors down from him downstairs called Boola 
Boola records. So first the Iveys turned us onto Lou Besson for the 
bookings in Seattle and places like that, and then one thing led to 
another and we were introduced to Willie Hoskins, and that’s where we 
first started to get into recording. The biggest problem that we had as a 
group was that things were happening at such a rapid pace. We never 
really took time to write any of the material that we recorded, which, as 
you find out later on in life, was a mistake. People were submitting 
material and we were just singing, because we were more of a singing 
group. not a writing-singing group. 

B: So who wrote the song “I Thought You Were Mine?” 

C; I'm almost willing to say that it was done by a guy by the name of 
Curtis Moore. 

B: That song later appeared on ABC records also, right? 

C: Exactly, that one | think Willie took to Los Angeles to ABC, along 
with some other ones, “Why Should We Stop Now” included, and got 
some attention, because it was played around the Bay Area quite a bit 

B: Is that record a different version on ABC? Is it the same 
recording? 

C: The original was on Boola Boola records, and it was either slower or 
faster, | can’t really remember which one it was, but there were two 
different versions. They speeded it up or did another version of the same 
song, 

B: The original version you did was a little bit slower than the ABC 
recording, I think. 

C: Exactly, the original version was definitely slower. As a matter of 
fact, the same guitarist that played on that, Mr. Lloyd Gregory, is still 
playing with me today. 

B: That's cool. So do you remember some of the other musicians 
that were playing on that? 

C; | can remember one, maybe two. Bruno was on bass and Curtis 
Moore | think was on Drums. I’m pretty sure he was. 

B: So were they just Bay Area musicians that played on a lot of 
things? 

C: Uh huh. As a matter of fact on that album, Gaylord Birch, who 
became the Tower of Power drummer in the early days, was actually on 
some of that material also 

B: So that record got some play in the Bay Area, right? 

C: In the Bay Area, Seattle. some places in Denver, LA, like that 

B: It definitely didn’t make it to Chicago 

C: No, it did not make it to Chicago. It made it to London, it was big in 
London, I think it it still is, 

B: At the time? Because | know in England now... 

C; Afterwards, afterwards, it’s almost underground at this point 

B: Yeah, | know now, in England, that record’s really big. The fast 
version of the song actually, they have something called “Northern 
Soul.” They have clubs and they play these records but they like the 
fast records because they like to dance really fast to them 

actly 

0 the second record that you did actually became your first 
really big hit, and that was called “Why Should We Stop Now.” So I 
guess that record also came out in °69. Do you remember who wrote 
that record? So that record initially came out also on Boola Boola 
ictly. and ABC picked it up and went from there 















B: OK, so what was the story behind that record? Did it get a lot of 
play locally, and then ABC picked it up? 

C: It got a lot of play locally. Again, it played it Los Angeles, actually 
got on the charts across the country. 

B: Yeah, I looked it up and it charted nationally of May of °69 on 
the Billboard R&B charts, and it went to 31, so you actually had a 
Top 40 hit. 

C: Exactly, which was phenomenal. 

B: It charted on ABC records. So what was the story, how did it get 
picked up by ABC record. 

C: Actually, our crooked producer Willie Hoskins made a deal. He went 
to Los Angeles and got a large sum of money to produce us again, to 
produce the album, and that’s basically how it happened. It was a deal 
made between ABC, Otis Smith, and Willie Hoskins, and they did an 
album on us. And that was it. 

B: “Your crooked producer”, you mean you got ripped off? You 
didn’t get paid for anything? 

C: Oh, we got ripped off big time as usual back in the day. That was part 
of the process. He got about $150,000, and back in "69, that was a lot of 
money. The only thing we saw that the record company had to pay was 
$900. He just took the money and absconded. 

B: That’s not good. That’s the story of every group I interview. 
They all got ripped off. 

C: Yeah, they were good for that. 

B: [“Why Should We Stop Now” | actually became a big national hit. 
In Chicago, this didn’t get that much play, I’m sure it got some play, 
but everyone in Chicago knows your later records. 

C: Right, because we recorded out of Chicago 

B: “Can This Be Real” still gets played on the radio every week in 
Chicago. What happened with “Why Should We Stop Now,” was it 
a big hit, did you think that you would be big stars once you had 
that big national hit? What happened? 

C: Well of course, we all did, you know, we thought we would see a lot 
of money but none of that ever happened 

B: Did you start doing a lot more shows? 

C: Yeah, we did a lot more shows, but again, all the money was taken in 
by people like Willie Hoskins. He just had complete autonomy over all 
the money. I never saw a dime from my recording, ever. 

B: So mainly you made money off of shows, is that right? 

C: Yeah, which we would do a show, and when we finished we would 
have to come back and go back to work. 

B: Willie Hoskins released another record by a singer named 
Shirley Combs, and he used the same backing track and I think he 
even used the same backing vocals on that. 

C: He did. He just used us. That's how Willie Hoskins was. That was a 
part of the business back then. Be as crooked as you can, because ain't 
nobody gonna pay attention anyways. 

B: So did you start doing some shows nationally, or were you still 
local? 

C: Well, we did some shows in LA, off of that particular album, but 
basically it was around the Bay Area. We didn’t know that there was a 
bigger market, that we could look into other things. We had always 
wanted to go to Europe but it had never happened because nobody had 
any connections. 

B: And ABC actually released a whole album on you guys? You 
don’t know what happened with the album? It didn’t get much 
sales? 

C: I have no idea, because we had no control over anything. We didn’t 
know anything, we were young, it was brand new. I know that it sold 
enough where Willie Hoskins left and bought a new house in LA and the 
whole nine yards. 

B: So you did get some sales. And you were one of the few soul 
groups to have albums on ABC, so that was at least an 
accomplishment. 

C: Yes, it was 

B: I guess all that ABC stuff happened pretty much in one year, 
right? Like in °69? 

C: At the most, a total of two years. 








B: So what happened, did your contract just expire with ABC? 

C: Willie Hoskins just absconded with all the money and was just gone, 
nothing happened. 

B: So you just stopped recording for them because your contract 
expired, or what happened? 

C: Right, because the contract expired, again, Willie Hoskins had moved 
to LA. We were just left there, like “Duh.” 

B: So then you went and recorded one more song after ABC for his 
label, right? It was “Hanging On to a Lie”? 

C: “Hanging On to a Lie,” yeah. And that was when he was recording 
everybody else. He was recording the Ballards ... 

B: ...the Pacesetters... 

C: ...the Combs girl. He was actually recording the Whispers. He was 
recording everybody at that particular time. 

B: So even though you knew he was cheating you, you recorded 
anyways? 

C: Yeah, we had no recourse. 

B: So, did your lineup change around that time? 

C: Yeah, the group changed about 1969-1970. The group changed from 
Alan Richardson, John January, Punkin (Al Bowden), and myself, to... 
actually it changed twice, then it was myself, Steve Striplin, Delmos 
Whitley, and Al Bowden, It changed and that lasted about a year 

B: So why did the lineup change? 

C: Alan’s wife was in a very bad accident. John January and Alan 
Richardson, they didn’t really want to do this as a full time job. It was 
more of a hobby for them, it became too much because we were getting 
ready to go on the road, and as | said his wife was in an accident, and 
Johnny was saying, “I don’t want to do this anymore”, and it was not 
what they wanted to do. 

B: So the new members of the group were ... 

C: Steve Striplin and Delmos Whitley. Steve Striplin, | actually picked 
him myself. | went down, we were looking because Alan and Johnny 
had quit. We had some gigs coming up in Seattle, and | went down to a 
place called the Showcase in Oakland, California. There was a contest 
they had every Thursday night, it was called the “Bouncing Bill” 
contest. Went down there and saw Steve Striplin sing, he sang 
“Summertime,” | asked him did he want to sing, he said yes, | asked him 
if he could leave, he said yes, so | picked him. 

B: He was in the group the Pacesetters, right? 

C: Yes. [The Pacesetters were an excellent Bay Area group who had 
previously recorded as the Emotions and most successfully as the 
Lovers for the Phillips label] They had gone their separate ways. So 
then, when we got back, we still needed another member. So somebody 
from the Pacesetters had recommended this guy Delmos Whitley. That’s 
when in came Delmos, and in came the Devil. He had just gotten out of 
prison, being a leader of some kind of car stealing ring. These were 
things I didn’t find out until years later. 

B: Before we get into the details, | never asked you, what were the 
different parts that each member sang? 

C: Steve Striplin sang baritone and second tenor, Punkin was doing first 
and second, Delmos was doing baritone, second tenor, and lead, and | 
was doing first tenor, second tenor, and lead 

B: In all the recorded songs, on Boola Boola and ABC, you're 
singing lead right? 

C: All except for the last one. 

B: “Hanging On to a Lie?” 

C: That was Steve 

B: Right after that record you actually signed to Chess records, 
right? 

C: Yeah, for a minute. 

B; What's the story behind that? 

C: | met this gentleman by the name of Ron Carson, and he and Willie 
Hoskins did some kind of deal. He was really the guy who was working 
with Chess records. We signed for two songs. That was the extent of it. 
B: Was Willie Hoskins still your manager at the time? 

C: He was never our manager, he was just our crooked producer 
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B: You didn’t have a manager, you just sort of dealt with him? 

C: Not really, we were just a rag-tag group of guys that wanted to 
perform. We didn’t really have anybody in charge of us. That was the 
biggest mistake that we made. 

B: Was your lineup still you ... 

C: By this time things had changed. During the time that we were 
performing, Punkin was the member at the time, and he was pretty much 
into the street life, which meant that he was selling marijuana at home to 
make money for us to go on the road. Something happened between him 
and Delmos Whitley that caused them to go into a bunch of houses... 
they were all staying together except myself, 1 was in my own home. A 
big split came out behind some personal stuff that happened between the 
two of them, and Punkin made a choice he said, “Look man, I’m 
quitting, if you want to stay with me or if you want to stay with them.” 
Well, at the time, old stupid me, I’m saying the majority was better, and 
I ended up staying with Steve and Delmos. And then another gentleman 
by the name of Darryl Cannady who had been singing with them in the 
Pacesetters, he came into the group, so we continued on. And there was 
about a year, year and half where absolutely nothing happened. 

B: Well you had that one record on Chess right at that time 

C: But that was before Darryl and right after Punkin, it’s kind of hard to 
remember exactly, but it was during that transition 

B: What was the story behind that Chess record? You said Ron 
Carson hooked you up with Chess? He wrote and produced a lot of 
Whispers records too, right? 

C: Exactly. He was a friend of Willie Hoskins. They were all friends. 
Willie Hoskins, Busson, Lou Chen, the Ivey brothers. All of these guys 
were friends with each other and they knew each other. The scene 
locally was pretty small. 

B: He hooked you up with Chess records and you recorded this song 
“Give a Little Love,” right? 

C: Exactly. I recorded that one. | also recorded the Whispers’ first big 
hit, which was “I Only Meant to Wet my Feet.” I recorded it before they 
did. The story with that was that they wanted to sign the Whispers. The 
Whispers were hedging, because they were with a guy named Louis 
Chen, who was the Asian guy who owned the Dragon A Go Go. We 
were used literally as a pawn. He said “look,” he gave them a choice, 
“you either sign with us, or we're going to put this record out with Chris 
James and the Natural Four.” It was very simple, “you either sign with 
us, or we're going to put it out.” So they took me to LA, I recorded the 
song, they went the whole nine yards, really had the Whispers guessing 
what they were going to do, and of course, the Whispers signed, because 
they didn’t want me to sign. And myself and the Whispers have really 
never been friends because what they did was they literally captured my 
style of singing and they've since gone on to bigger and better things 
and I’m still hanging out. 

B: That was a pretty big hit for them actually. 

C: Yeah, but exactly how it is sung, verbatim, inflections and 
everything, was so close to mine, that when they released it, me and the 
guys in the Four, we swore it was ours until we realized that it wasn’t. 
That’s how much the Whispers literally took over my style of 
performing. If ever there was a show between myself, the Natural Four, 
and the Whispers, you would always hear not only similar, but you 
could turn your back and couldn’t tell which group was singing. 

B: But you did get one record released on Chess. What was the 
story, it just didn’t get play or distribution? 

C: It didn’t get any play. | saw down the line, all of it was a ploy, they 
got me, they wanted to get the Whispers. They put this one out on me, 
they didn’t really promote, then we went to “Wet My Feet”, and that 
was the one, they knew, just like we knew, that if that song got out there, 
it was going to be a hit, end of story. It pretty much was just a write-off. 
[The Chess 45 by the Natural Four was released in 1971. The Whispers 
actually had 3 records released on Janus/Chess records before “I Only 
Meant to Wet My Feet.” The first one was released in late 1970, which 
was even before the last Natural Four single on Boola Boola came out. 
It is possible that “I Only Meant To Wet My Feet” was used to keep the 
Whispers on the label] 








Delmos Whitley, Darryl Cannady, Steve Striplin, Chris James 
B: After that there was a year or a year and a half where you 
weren't doing anything, and you eventually got hooked up with 
Curtom records in Chicago, right? So what’s the story with that? 

C: We were performing some place in Oakland, a showcase, and there 
was a guy by the name of Wally Cox, who was a friend of my sister's, 
and he was working with Marvin Gaye, Curtis. He was one of those, you 
know, back in the day they had these cats who went all over the place, 
promotion men, and he was one of them. He mentioned to Curtis about 
us, because he heard us do, off of the “Superfly” album, “Eddie You 
Should Know Better” with four part harmony. He told Curtis about it 
Curtis in turn told his business partner Marv Stuart, and Marv came to 
Chicago from California to hear us perform the song. He did, we 





performed it for him, he enjoyed it, and he had us do another show in a 
place called Stockton, California, It was us, Curtis Mayfield, Bill 
Withers, and one other group, | can’t think of the name of them, They 
signed us right after that 

B: So they took you to Chicago to record? 

C: Right, to Chicago to record, and that’s when things really started 
taking a different turn for us. 

B: One of the main people you worked with on at least the first 
Curtom album, actually most of them, was Leroy Hutson, right? 

C: Yeah, he was the main producer for our first album 

B: The first record they put out on you was actually called “Things 
Will be Better Tomorrow,” right? 

C: That was done by a guy by the name of Rich Tufo, he was actually 
the producer on that 

B: I can see Richard Tufo wrote it, but that song definitely sounds 
like a Leroy Hutson type song, like a pe ally conscious song 

{1 later found out that Rich Tufo stole the song from Chicago 
songwriters Eugene Phillips and Herbert Cope. Eugene and Herbert's 
group, the Moments of Truth, were supposed to sign with Curtom 
records, and they actually wrote “Things Will be Better Tomorrow” and 
released it on another group, the Answers, before the Natural Four 
recorded it.] 

C; Exactly, Leroy was really into that 

B: That song really didn’t do well, right? 

C: That didn’t do well at all. To me it was a dumb song, | didn’t really 
like it, | was one of those kind of voices that you could pretty much give 
me a song, no matter what it was, and I’m going to be able to sing it 
There was not really any enthusiasm, it was just a song 
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B: You finally scored a massive hit with your song “Can This Be 
Real.” So what was the story behind that record? It got national 
play, actually hit number 10 on the Billboard charts, so that was the 
biggest hit you ever had. Do you remember when the song broke? 
Were you excited that you had this huge hit all of a sudden? 

C: Of course we were excited. We ended up doing a lot of television 
shows, we did Midnight Special, Soul Train, American Bandstand, In 
Session, The Wolfman Jack show. We were doing every show that you 
can think of. 

B: At that point, did you really think that you were going to be big 
stars? 

C: Of course, we were right there. 

B: Were you based in Chicago at the time? 

C: For the most part we were based out of Chicago, even though we 
lived in Oakland, we were based out of Chicago. Everything we did, we 
would fly to Chicago, do what we had to do, and leave from there and 
go to all the other places 

B: At that point were you doing music full time? 

C: Yeah, for the most part, but still only for certain periods of time, 
maybe 6 months, and then we would be off. We hadn't really geared up 
hard core yet 

B: That was first record that Delmos Whitley became the lead on. 
What was the story behind that? 

C: Leroy felt that Delmos had the similar type of voice that he had. Even 
though that was true, that was a really big mistake in the overall scheme 
of things because some people can’t deal with success in any form 
properly, and Delmos didn’t, He became worse than what he was when 
he first got in the group, in terms of his mannerisms and things that he 
did the whole time he was on the road. 

B: You were mentioning that when he joined the group, he had just 
gotten out of prison. 

C: He had gotten out of prison. He had been the leader of some car 
stealing ring in the Bay Area, and | didn’t know anything about this. 
Willie Hoskins put him in the group, and I didn’t find out until about a 
year and a half later 

B: Did you confront him about it? 

C: By that time, it was too late to do anything, what can you do, he’s 
already in the group and already established. We let it go on, but as time 
progressed, | started watching behavior from Delmos, and it became 
even more erratic. He would do things like rob liquor stores, rip off 
girls’ purses. He would do things, unnecessary things, that would always 
bring negative attention to the group. Him and | got into a lot of hassles 
about that 

B: You didn’t need the money at the time, right? You were getting 
paid. 

C: It wasn’t about the money. This was him, this is how he is. That’s 
why he’s in jail now, he just got 52 years for the same situation, robbing 
a bank. He was a career criminal. We didn’t know this, he was a good 
singer, he was a good showman, but the other side of him was a really 
dark side. | would say that if he was sitting in front of me, this was the 
kind of person he was, 

B: That’s too bad. 

C: It was too bad. Everyone else started seeing it, | think Curtis started 
seeing how he was. There are some people out there, this is just their 
lifestyle 

B: You did manage to hold the group together for three whole 
albums, right? 

C: I did hold it together until 76, because this was my dream and | 
didn’t really want anybody to make it any worse, even though each 
month or each several months it became worse. He became worse, he 
missed gigs, we'd be in places, he wouldn't show up. He got locked up a 
few times, He would do all those things. To remind you, | think there 
was that (movie), it was supposed to be like the Temptations. They talk 
about the exact same thing that happened in this movie, The Five 
Heartbeats, This movie could have depicted our group specifically, 
because exactly the same thing that happened... people that knew us 
said that that movie was us. 

B: So there was this one guy who was a criminal. 
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C: One guy that was a clown, And the cold part about it was that 
because him, Steve, and Darryl had worked together before, | was 
always the odd man out. I was the leader of the group to some degree, 
but even though | was the leader of the group, 1 was not the leader of the 
group when it came to things that were not necessarily progressive or 
conducive to helping the group out. Delmos was the person. Leroy was 
enthralled with him so much so that he actually recorded after the group 
broke up. He tried to record Delmos in Chicago. | don’t think Leroy 
knows this, but Delmos had come to the Bay Area, pulled another 
robbery, and came back to Chicago to try to get recorded, This was the 
kind of guy he was 

B: How come since he was causing all these problems you couldn't - 
C: ...replace him? Number one we were on the road, and | tried on 
several occasions to replace Delmos, and the people | tried to replace 
him with, their schedules wouldn't work out, and I tried several guys 
One guy named Darryl Grant, there were a couple of twins that I tried to 
replace him with. For some reason or another things just didn’t work 
out, and we just kept on going. During the time | was trying to replace 
him, of course | was having a lot of static from Darryl and from Steve, 
so it was really an uphill battle, and we couldn’t stop rehearsing, 
keeping things together, because Curtom was making things happen for 
us. Like I said, we did Midnight Special, Soul Train, American 
Bandstand, the Apollo, we did the Apollo two times. I guess after a 
certain period of time, | just got tired of trying to find somebody that 
was going to be able to fit and have to deal with the other guys, and we 
kept on going until the end. 

B: Let’s talk about your records a little bit more. After “Can this Be 
Real” came out, you had a record called “Love that Really Counts” 
which definitely got played, actually it charted also, but that was 
like a copy record of “Can This Be Real”, 

C: It was. 

B: The next record that came out was another pretty good record, it 
did better, still off of your first album, it was called “You Bring Out 
the Best in Me.” 

C: | still don’t know to this day why that record did so well, it was not 
one of my favorites. 

B: What was your opinion about the sound of the group changing 
with the different producers at Curtom? You became a Chicago 
sounding group at that time. 

C: | feel that we were actually a Chicago sounding group with a 
California feel because of the harmonies and the way that we actually 
sang the songs. Our roots were still California roots even though the 
producers were Leroy hutson, Lowrell Simon, and cats like that. We still 
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had vocals from California and we were still different, and that’s what I 
think they saw in us 

B: But they definitely infused that kind of sound into your records. 

C: Exactly. Musical sound, but they couldn’t change the harmony. The 
thing I liked about that song the best, even though I didn’t like my own 
performance, was that the arrangements on that were great. It was huge. 
B: One thing I meant to ask you was that one of my favorite songs 
from your first album is a b-side, it’s called “Love's Society.” 

C: Yeah, “Love’s Society.” The original title of that song, it was written 
by Lucky Scott, and the original title of that song was called “We’re All 
Gonna Die.” And I said there’s no way am | gonna get on a record 
talking about, “We’re All Gonna Die.” So we changed it to “Love's 
society,” changed the lyrics right on the spot. 

B: It definitely is a really nice song, so it came out well. 

C: It was a good song, Lucky was a great writer. He was a good person. 
I really liked Lucky a lot. It’s too bad he’s not here with us anymore, He 
was a great bass player. 

B: You were telling me he played with Curtis. 

C: He did all the Superfly stuff, that was him, he was right there 

B: So all that stuff was from your first album on Curtom, and you 
had two other albums, right? At the time, you were doing a lot of 
shows, is that right? 

C: A lot of shows, we did Chicago Amphitheater, we did Clinton 
Ghent’s place, we did a place called Mr. Kelly’s. The first time in my 
life that we'd been to Chicago, we played in a place called the Two East 
Oak Building, it was downtown Chicago. So they booked us into Mr 
Kelly’s. And that was the first time that I’ve ever come face to face with 
real racism, in my life, musically. We would go in the front door like we 
did in California, and they wouldn't allow that. This is in the 70s. 

B: Usually you hear about that stuff in the 60s, but it was happening 
in the 70s. 

C: This was in the 70s. They weren't blatant to that point, but the 
employees were really ugly. Because we walked into the front door, they 
called to Marv Stuart and said “hey look” and whatever expletives they 
used, “they just walked in the front door.” And so forth. People like Don 
Cornelius would hang out there, so it was not that they didn’t accept 
other ethnic people in there. It was that as a group, we were supposed to 
be going in the back door. I'll never forget it because Sandy Darren was 
there, he was a comedian at the time, and | actually called him up on the 
stage and got a chance to spoof him and stuff. It was very strange just 
the way people treated us in that particular club which is no longer there 
I heard 

B: Was there a white audience for the show? 

C: Oh yeah, there was a white audience, but they knew the material. It 
was a supper club, so we were doing more like a supper club set. It was 
good because we got to perform there, and it was a major club, Mr. 
Kelly’s was a big club. Not big because of the size, it was big because 
who ran it. Maybe that was the reason. 

B: At that time you definitely had hits, and your next hit was called 
“Heaven Right Here on Earth.” It charted on Billboard but none of 
the remaining songs you had ever hit Top 40. But it was still a good 
song and the whole album was good all the way through. It was a 
minor hit and you had a nice sound on that record. 

C: Oh yeah, it was still happening. 

B: By that point, you were having more and more problems with 
Delmos. 

C: Oh, his problems became almost insurmountable in a lot of ways. We 
were playing at a place called the Twenty Grand in Detroit, and he got 
caught up with somebody's wife. The guy was just going to take him 
out, for some reason people saw something happening, called the police, 
and they lucked out, and they were able to walk out, Steve Striplin and 
Delmos both, But we heard that they were going to come after Delmos 
at the club, The worst thing about that was that we would switch 
positions when we were doing choreography. Luckily it didn’t happen 
and they caught the guy before he got in, and the next couple of days we 
got out of town and that was the end of it. But it was just things like this. 
B: So you’re saying you almost got shot because of him. 











C: Exactly. We were in Atlanta in a place called Scarlet O’Hara’s, It was 
just myself, Steve, and Darryl. Delmos showed up late, and he showed 
up drunk, falling down on the stage, in front of a packed house. It was 
us, it was the Impressions, it was Curtis Mayfield, | forget who else was 
there, He comes in and, again, makes us look like clowns, because he 
was doing all the things he was not supposed to do — being drunk, falling 
down on the stage, being late. He was a problem, always. It was like he 
could care less, he felt that he was a star, behind “Can This Be Real.” He 
was the reason that the group broke up, literally, because | personally 
couldn't take it anymore. Curtis and them were not doing anything, so | 
said, “Look, either you guys get rid of Delmos, or I’m out.” And I 
actually ended up in the hospital after that. Just physically went into the 
hospital. 

B: So the group broke up because you said “We can’t deal with 
Delmos.” 

C: Yeah, | said either they change him, and they weren’t going to 
change him, or I’m out, and 1 quit. 

B: But he was actually singing lead on most of the songs by then, is 
that right? 

C: Not on most of them, on about a third of them. | still was maintaining 
that. On the last album, the “Night Chaser” album, | was still 
maintaining a certain amount, | was still doing at least 40 percent, not 
quite 50, but 40 percent of the leads. I was still in charge. But to deal 
with him personally, you couldn't deal with him. If he had a glass of 
beer, he became crazy. He was just not a nice person 

B: So you pretty much just broke up the group 

C: They tried to go on without me. | said fine, you guys can do without 
me, you do it. So they went and got another guy, and tried it for about 6 
months, and you know, Delmos apparently kept going with his antics, 
and it never happened. They didn’t leave Oakland, it was it. 

B: But you let them take the name? 

C: No no, they don’t have the name, | own it. 

B: And you were saying that Delmos tried to come back and record 
with Leroy Hutson later? 

C: Yeah, he went back to Chicago after he had done the robbery here in 
the Bay area. This is hearsay that | heard through a pretty reliable 
source. He got to Chicago, hooked up with Leroy and tried to some 
more recording, which didn’t do anything. 

B: In that last period of the group, you still managed to have a few 
hits. First of all, who was singing lead on “Heaven Right Here On 
Earth,” 

C: | was 

B: And then you had another hit off of that album called “Love’s So 
Wonderful.” 

C: That was Delmos 

And the last record you ever released, it was a song called 
ree.” 

C: Exactly, that was on the last album. Chuck Jackson and Marvin 
Yancy were our producers 

B: They were here in the Writer’s Workshop here in Chicago. 

C: Right. they were at Curtom, because it was us, Linda Clifford, 
Natalie Cole... It was a bunch of us all together at that particular time. 

B: So around 1976, the group broke up, some of them tried to go on 
with a new name but they failed. You don’t remember what the new 
name was, do you? 

C; No, they didn’t even try to change the name. | let them use Natural 
Four. | had no problem with it, if they could make it fine. | already knew 
that they were not going to make it. 

B: But you still wanted to be involved with music, right? 

C: 1 still am. I have never gotten out of it 

B: What did you do right after the group broke up, did you try to 
continue recording or form another group? 

C: Actually | was in the hospital for about 6 months and then went to 
work and then started performing with my sons. We started just doing 
local gigs around the Bay Area, then we moved to Los Angeles and | got 
my sons into television, doing TV shows and doing commercials. | 
stayed down in LA for 7 years, and that’s pretty much what I did. I had 
to get a job. From ‘76 until about ’78, not a whole lot was happening 








Doing shows here, doing shows there, just small shows with myself and 
my sons, Then we moved to Los Angeles and got them into commercials 
and television work and still played music always. In fact, we did a 
television show, because we wrote a song called “Father and Son.” 

B: You and your sons? 

C: Me and my sons. At the time, before Prince, we were the first group 
to call themselves “Family.” We did a show, back then, Leslie Uggams 
and Peter Marshall’s show, it was called Fantasy. They featured our 
song on there because it was a Father's Day show. We also performed 
for the Black Filmmakers Association, myself and my sons also. That 
was like ’83/'84, The only song that we ever released was a song called 
the “Father and Son song,” it was on ALA records what was his 
name, the comedian, real famous brother, Richard Pryor, it was his 
label 
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B: Afterwards you continued to be invol 
C: Always been involved with music. There was a lull part in there, and 
then I met...1 met John Lee Hooker in the early 60s and | ended meeting 
his daughter in '85. 1 was recording my sons and | met her at a place 
called the Martinique. We got to talking, she told me who her father 
was, and I said, “I know your dad,” and so forth. Her and | formed a 
business relationship and we started recording. | heard her singing 
background when my sons were singing and asked her to sing, and I’ve 
been her producer for the last 18 years 

B: You have been working with Zakiya Hooker up till now? 

C: Since 1990 | started working with Zakiya and produced two albums 
on her. One of them was called “Another Generation of the Blues” on a 
British label. The other one was called “Flavors of the Blues,” on Virgin 
records, you can pick up either one of them, and I just finished doing a 
posthumous album on John Lee called “Face to Face.” 

B: Zakiya is now your wife, right? 

Cr Yes: 

B: So she’s doing blues vocals 

C: Yeah, but she’s not a “blues” singer like Koko Taylor. Hers is more 
contemporary blues, more ballady bluesy 

B: But recently you started to perform again yourself? 

C: Yes I did, I just finished a show in Thailand for the second World 
Music and Blues Festival in Thailand. 

B: That’s crazy, how did you get to perform in Thailand? 

C: A friend of ours had been telling us that we need to go visit Thailand. 
We got on a plane, myself, my wife, my partner Tony Cook, and my 
drummer Marvin Green. We got on a plane, went over there, we set 
something up. They said, “Look, we want you guys to come, we can’t 
pay you this trip, but if you come to play, we'll see what we can do.” 
And they set some stuff up. We went to the first one they had, we did a 
week at this club called Coco Blues Club in an island called Koh Samui 
in Thailand. Anyone who is online can go to cocoblues.com and see 
some of the people who performed there. We had on this particular 
show, with my company, which is Boogie With the Hook, we brought 
over Jerry Lee Lewis, Ike Turner, and then there were three groups like 
Big Brother and the Holding Company, Canned Heat, these were older 
groups, a couple of old blues players, Zakiya Hooker, and myself, Chris 
James. We brought over the American side of the performance. They 
had UB40 and the Wailers on the show, and a lot of Thai performers. 











17 


SI Re ees EE 





B: You were saying that the audience at that club was more like 
uropean tourists 

More European clientele had come there. It’s a luxury island on the 
cost of Bangkok. That’s where they go for the winter months, to chill 
out and enjoy themselves 

So you’re performing now as the Natural Four? How are you 
billing yourself? 
C: No, I’m performing as Chris James aka Ollan Christopher, of the 
Natural Four 
B: Did you get other people to sing with you’ 
*: I just hired some vocalists. | had two ladies and a gentleman 
B: Definitely you're interested in performing and doing more shows, 
right? 
C: I'd like to do more shows, especially in Chicago. Just to be able to do 
some of the material that we recorded there would be a wonderful thing 
if we could find somebody that could hook it up 
B: I wish there were more shows in Chicago. Sometimes the big 
Oldies/Dusties shows come where they have the Sty 
groups like that. If you could get hooked up with that circuit, | know 
they have oldies shows in LA. In England too, you’re very popul 
because of the “northern soul.” | know they have performers come 
and play at the events that they Definitely Ill try to let 
anybody know that you guys are available and still performing. 
C: | appreciate it 
B: Also, are you recording any new material? 
C: Yes we are. We’re recording an album on Zakiya, and also an album 
on myself. Hopefully it will be out the first part of (2006) 
B: So the album on yourself, what type of material is it? 

Pretty much not the same as back in the day, more modern. More like 
a Marvin Gaye/Teddy Pendergrass, like that 
B: I'll definitely be looking for that stuff. Again thanks so much for the 
interview 
C: Thank you 
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The following interview is the second time | have talked to Josh 
from those kings of stoner rock, Queens of the Stone Age. The 
first time | interviewed him he seemed to be puzzled by my 
obsession with wearing plaid. In fact, he used a later appearance 
on the Canadian music network MuchMusic as a forum to publicly 
offer me fashion and personal grooming tips. Although somewhat 
embarrassed, | was flattered he mentioned me on live TV! So of 
course when | interviewed him for a second time | had to bring 
this up! And wear more plaid! 


Nardwuar: Who are you? 

Josh Homme: I'm Joshua. Who are you? 

| am Nardwuar The Human Serviette. Josh, Queens Of The 
Stone Age. 

Yes !am 

Josh, Queens Of The Stone Age, you might remember me as 
the guy whose breath, quote, "Smells like the ass of a..." 
Apple. But today you seem fresh dude. Are you ready? You were 
ready today 

I've been drinking water. 

Thank God. Well water's good for you, man 

So Josh, why do my clothes make you puke? 

No, no | didn't say they made me puke. Is that what | said 
exactly? 

Yes, you did. 

No, no, no | didn't say that. What | said is the plaid-on-plaid, that 
you're supposed to know better. And then, and then | said, uh, "I 
know I'm not Elsa Klensch 'cause see, look how I'm dressed." 

| thought that— 
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It's not, it's not like I'm doing anything special either 

And | love the way you say Elsa Klensch as | had no idea 
who that was and you made me do the work and find out that 
Elsa Klensch was... 

Dude, she's like the CNN style girl or something, she's an old 
school style girl. 

| mean that was a great reference to drop. Elsa Klensch! You 
learned me on Elsa Klensch. Josh, Queens Of The Stone 
Age, | was confused though, because you have a song called 
“Tangled Up In Plaid." 

Yeah, well | didn't say | didn't like it, I'm just, I'm not so sure if you 
should do plaid-on-plaid-on-plaid. That's what | was saying 
Y'know who else does that? Dave Catching. You know Dave 
Catching right? 

No, | do not, please inform me. 

He's been in the — he's in The Earthlings, he's playing in Eagles 
Of Death Metal, he was in Queens and he's got like a “snow 
hawk." He's about 40 years old and he's got this kind of Baby 
Huey "snow hawk.” But he'll do plaid bell-bottoms with a different 
plaid top. It's just gutsy. That's what it is. 

So this does not make you puke, then? 

No, it doesn't make me puke. It just, it tells me you got big balls of 
steel 

Thank you very much Josh of Queens Of The... 

Of The Stone Age. 

Josh, Queens Of The Stone Age, your song, "Burn The..." 
Witch. 

"Burn The Witch." That’s really garage-y. Did ya know that? 
What, the song is? 

Yeah. | think it's really garage rock. 











| think it's kind of blues-y. So it's, to me it's like blues that ain't 
retro, blues that’s sort of nowish. 

| find it very garage-y and | think that’s a thread of your new 
album. Much garage rock. For instance, you have Billy 
Gibbons of ZZ Top on your new record. 

Yeah, but is he garage-y? 

Oh is he garage-y? Check this out. [Nardwuar shows Josh a 
picture of a band] This is his first band right here— 

| bet | know what it's called, The Moving Sidewalks? 

The Moving Sidewalks! 

I'm a, what'd | tell ya? I'm doing good today 

Known for their song "99th..." 

| dunno. 

Were you aware of the Gibbons garage connection? 

Um, he was so into Roky Erickson and The Thirteen Floor 
Elevators, therefore he called his band the Moving 
Sidewalks,..and | just remembered the "99th Floor," they're all 
tips of the hat to Roky Erickson and The Elevators. 

So you have "Burn The Witch," you have Billy Gibbons, and 
also Josh of Queens Of The Stone Age, you, a long time ago, 
had Gene... 

Gene Troutman. 

Gene Troutman and he use to play in a garage band too. The 
Miracle... 

Workers. This is like match game. 

Well, it's also really garage-y, isn't it? 

Yeah, yeah, they're a bad ass garage band 

Out of Portland, Oregon 

Yeah, they were. That's true. 

Courtney Love was a big fan. 

Oh Gross. [laughs] 

And you are Josh of Queens Of The Stone Age, but it doesn't 
end there. Recently, or | think this past Halloween, did you 
play with garage rockers, The... 

Oh, The Cramps, man 

What was that like? Playing with The Cramps? 

Dude, | love that band, in the first five records | got, “Off The 
Bone” was one of them, with the 3D cover, y'know? And | just 
love The Cramps. | love what they stand for too, because so 
much of their stuff is covers as well. And so they're helping to, to 
bring to life bands and performers that you wouldn't have known, 
like Hasil Adkins and, | mean, the list goes on. Do you know 
about that comp— 

“Songs We Taught The Cramps.” 

Yeah, they're awesome. Like all the original versions.. 

And you played with them on Halloween! Did you guys 
headline? What was it like playing with them? Because it was 
like Queens Of The Stone Age and The Cramps, together! 
Dude, It was, | was, that's one of the few times I've ever been in 
total awe, where | was just like "aww shit," because | just love that 
band. They're still so vital, because they've been playing since, 
y'know '76 and to be more vital now more than ever it seems for 
me, really cool. And they've been doing, they've been headlining 
at the Warfield in San Francisco for 15 years. It was the first year 
in 15 years, so | was eternally beating off. 

What'd they think of you guys? Did they actually check you 
guys out? 'Cause | think you are garage-y. 

[laughs] Yeah, they did, man. They're great people. Actually the 
next year Eagles Of Death Metal opened for them at the Warfield 
on Halloween. So it was a double Halloween. 

Josh of Queens Of The Stone Age, it's interesting, The 
Cramps are getting up there in age aren’t they? 

Yeah, but you know what? They, they tear it up and throw their 
body on their bodies, their collective body on the line harder than 
most of these bands do today. It was unbelievable to watch Lux 
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Interior break, like, five mic stands, have the mic in his mouth, 
while he took a broken wine bottle and he grabbed his pants and 
went [swooshing noise]. | mean, he could have cut his balls off 
And to watch them tear it up like that and just throw it all on the 
line, | had my notepad out and | was hoping a bunch of other 
people did too. 

Josh, you are from the band Queens Of The... 

Brown Age. 

Brown Age. Let's go back. Let's go way, way, way back. What 
can you tell me, if you can hold this for a second, about this 
photo right here Josh? [Nardwuar shows Josh a picture of a 
very young Josh Homme] 





You're a—you're amazing. 

What is this? This is a photo of you in grade three, in Mrs. 
Yeggi's class. 

Yeah, that is. And, uh, that's Anna Marie. Anna Marie Frost right 
next to me. | went out with her for a second. Not the teacher, uh, 
Anna Marie. 

| think this is a great photo. Like, look at that wristband 
you're wearing. 

Dude, | know. The thing is, I've always dressed the same, the 
way | dress now. So... 

And look at that hair. That’s total rock hair as well. 

Dude, | wasn't in Skabba The Hut. I've always been doing this. 
[laughing] Skabba The Hut? That's an allusion to The 
Bravery, isn't it? 

It's one, | dunno, it's one of them (The Bravery’s Sam Endicott) 
that was in some sort of.... like he had do-do braids or something. 
Yeah, what's wrong with ska anyway? | love ska. 

No, | do too, I'm just saying I've always been in a rock band. 





And you look damn cool. It pains me to say this, but back 
then it looked like you could kick my ass and you look pretty 
damn cool there, Josh. 

Well | was never a bully. Even if you were rocking the plaid-on- 
plaid-on-plaid, | would have been like, "What's up?" 

Josh of Queens Of The Stone Age, you've done much 
recording, haven't you? 

Yeah. Yeah, much 

Much recording. You're always in the studio. Who've you run 
into? Didn't you guys run into Christina Aguilera? And as a 
result, Dave Grohl was linked to Christina Aguilera? 

Yeah, that's funny too. Yeah, she always had these bottles of 
Cristal Champagne, like five cases of... | dunno if it was cases, 
it'd be like five, somewhere between five and twelve a day and 
she would leave at like eight o'clock and we would just drink the 
rest. I'm not so into champagne, but that stuff's all right. 

She was linked to Dave Grohl. There was a rumour that Dave 
Grohl was going out with her. You started that, didn't you 
Josh? 

Yeah, | did. And you know what she did that was funny one day? 
She was talking on the phone and she started getting pissed off, 
and then, I'm walking through this area where there's trees and 
stuff, and | heard a cell phone ring and | stopped and looked this 
way and | looked this way and | looked up and she had thrown 
her cell phone in the trees. So now, y ‘know, like some of the 
trees can make a call 

Ba-boom! What do these people think about you when they 
see you Josh? Like, do they know you from the Stone Age? 
Did she know that? | 

Dunno. | dunno. Is she into rock? That's a good question 

Josh, also Rob Halford, wasn't he hanging around a studio 
as well? Like, whose been hanging around studios that 
you've bumped into? Christina Aguilera, Rob Halford, 
anybody else? 

Well, y'know that’s part of the...that’s part of the interesting part. It 
depends on what studio you go to. | normally go to a studio 

where there's only one other room and so there's only the chance 
to see or be around one other band and that was where Rob 
Halford was. And he was a great guy. That all came about by just 
talking and hanging loose, y'know? 

He has a dungeon. He really has a dungeon in Phoenix. 

Dude, do you want to go there? 

I'd love to go there. Pansy Division have actually been to the 
Dungeon. 

|, | don't doubt it for a second. Yeah, a good dungeon is hard to 
do nowadays, so, hats off 

Winding up here Josh of Queens Of The Stone Age. When 
you were in Kyuss John Garcia said "people came to see us 
fight more than to see us play." 

Well, in the beginning when we first started playing outside of the 
desert, y'know, we were just 16 and 17 years old and it's at that 
time when you're angry and you don't even know why. | think it 
just has something to do with, my body, dammit, everything! 

Do you remember the incident with TSOL at all? 

It was actually, it wasn't with TSOL It was with, um, The Joykiller. 
When they were first getting together, it was at a place called 
Bogart’s and uh, | can't, | dunno, uh— 

They shut off the PA on you or something. You guys kept 
going and fighting the soundman. 

Yeah, it was at this time when we were, we really didn't want to 
take any shit and we were sort of angry and angsty. Teen angsty. 
And, uh, they shut off the PA and the monitors. And then they 
came on Stage and tried to get us to stop. And, | mean, what 
would you do? 


Can't stop Kyuss can you? 

Not that way, no. You couldn't. So it didn’t turn out too good. 
Lastly here Josh, do you know the name Jeff Hickey at all? 
Uber-roadie Jeff Hickey? 

[laughing] Yeah, | do. He's got three balls. 

He really does, doesn’t he? 

Yeah, the first day | met him, he goes, "Hey, I'm Jeff and, uh, .if 
you're .ever in a bar and you wanna make a bar bet for drinks, | 
have three balls and I'm willing to show 'em." And | was like, "I'll... 
talk... to... you...later." 

But it was like deformed matter or something. Like one 
deformed ball right? Like two real ones and one deformed 
one. 

Dude, your guess is as good as mine ‘cause | never got the 
chance or the challenge to see 'em 

Now he is the ultimate roadie. | think he did stuff with you 
guys, didn't he? 

Yeah he did, yeah he roadied for us a little bit. 

So, what's it like when you have a roadie and he's on an 
airplane and he tries to score drugs from the stewardess? 
While, being half-passed out, pinching his nipple? It's bizarre 

Did you get a bit scared thinking "What did | do hiring this 
guy?" 

You know what though? At the time we were trying to get drugs 
from the captain. So it was like, what do you do, y'know? It was, it 
was at a strange time when we trying to figure it all out, y'know? 
Josh, do you still collect corks? 

Yeah, yeah. | have an enormous cork 

Baboom. | don't want to see your cork either. 

Really? You can win a bet with it 

How many do you have? Cause you really do collect corks. 
Yeah, | have about seven thousand something. Seven or eight 
thousand. | don’t know. That's a big variance, seven or eight 
thousand, so, like, somewhere between 7000 and 7020 

Did you really meet Frank Zappa, Josh? 

No, | didn't. But, Alain Johannes played with him. 

| mean, this is incredible Josh, you have members of Wasted 
Youth, members of Frank Zappa's band, members of proto 
metal band, Eleven, as well. 

Well, the same people, yeah. 

You get a lot covered by having those guys in the band. 

Well, y'know, try to find the best people you can to play with and, 
and that way you can suck and they're really good and it makes 
you look good. 

Well, keep on rockin’ in the free world and doot doola doot 
doo... 
Doot doo. 








(Logo design by Randy Iwata/Check out all of Nardwuar’s 
shenanigans, including a version of this interview, at 
www.nardwuar.com) 
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The Don Maddox Interview 


Many knowledgeable rock'n'roll buffs fervently believe that their music 
of choice started with the Maddox Brothers and Rose. Dubbed the 
World’s Most Colorful Hillbilly Band, the Maddox's blended feisty barn 
dance country with elements of small combo boogie woogie and western 
swing. In the process, they may have invented the whole rockabilly 
In the 
days before television, audiences packed West Coast dance halls 
because the quintet put on a wildly energetic, fun-filled show. Decked 
out in colorful western outfits, whooping and hollering, and causing a 
good-natured ruckus, they grabbed the crowd’s attention and wouldn’t 


genre, However, that’s not why their original fans loved them 


let it wane 

They all had their specialty numbers and identities with their fans 
Sister Rose sang with humor and gumption. “After you saw Rose 
Maddox, you knew you had been entertained,” country singer Gary 
Bryant told this writer in 2000. Mandolinist Henry was dryly referred to 
as “the working girl's friend.” Don the fiddler, who was born Kenneth 
Maddox, was mockingly called “Don Juan.” At the core of their nightly 
shows were the scene-stealing visual antics of brother Fred. “He wanted 
to be in the limelight - the first one,” his widow Kitty Maddox recalls 
“Him and Rose both. He would kick his bass and holler and ride his bass 
across the stage. He'd do most anything and it was funny.” 

Theirs was the perfect family act. But it was just that - an act. For the 
most part, the group couldn't stand each other, which is typical in many 


DOX BROTHERS & ROSE 





by Ken Burke 


showbiz families 

The Alabama group had fled to California during the Dust Bow! era 
and started a family band. The oldest of six children, only brother Cliff - 
who died in 1949 - initially played guitar. “As each one got older, they 
just started playing “the next instrument that they needed in the band,” 
explains Kitty Maddox. “Don played the fiddle and Henry played the 
mandolin. Calvin played the guitar.” Briefly, sister Rose played bass. 
but once matriarch Mama Rose saw the impact her pint-sized belter had 
on an audience, Fred was drafted onto the instrument. It was a wise 
decision. Of all the family members, only Cal and Fred were considered 
excellent musicians. Indeed, close listening to the group’s early work for 
the Four Star label - particularly “George's Playhouse Boogie,” “Okie 
Boogie,” “Navajo Maiden,” “Shimmy Shakin’ Daddy,” and “Mean and 
Wicked Boogie” - shows that Fred Maddox could beat out the boogie 
with style and verve. One of his greatest fans was Elvis Presley's bass- 
slapper, the great Bill Black 

“Bill Black just idolized Fred Maddox.” says rockabilly legend Glen 
Glenn. “He said he learned everything, how to play the bass and to be a 
good showman because of Fred.” Fred Maddox died in 1992, but his 
wife Kitty confirms Glenn’s recollection, adding that her husband was 
somewhat taken aback by Black’s open admiration. “Well, Fred didn't 
know what to think when people said things like that. He liked it of 
course 








Musically speaking, the Maddox’s paved the way for the musical 
trend that caused their break up. By 1957, the group wasn’t creating the 
same stir as before, bookings were wearing thin, and very few of their 
Columbia recordings sold well. For a time, the family worked in two 
separate versions with Rose and Cal in one group, and the rest in another 
with Henry’s wife Loretta singing lead. Eventually Mama Maddox 
decided to cut her losses and moved Rose to Nashville so she could 
make regular appearances on the Grand Ole Opry. The siblings would 
not get over their anger until after their controlling mother died. 

While researching my upcoming book (co-written with Dan Griffin), 
The Blue Moon Boys: Elvis Presley's Original Band - Scotty Moore, Bill 
Black, and D.J. Fontana, this word jockey learned that Don Maddox 
was the only member of his family not to succumb to heart disease. 
Moreover, the 84-year-old fiddle-playing comic was hitting the Old- 
Time Fiddlers circuit, happily sawing away on his instrument, signing 
autographs, and talking to legions of fans who rightly view him as a true 
pioneer of American music 

Speaking from his home in Ashland, Oregon, Maddox was cordial 
and funny, but somewhat circumspect, as he told Roctober about the 
early days with his siblings, life after the band, and his rediscovery. 











Ken Burke: Your name is Kenneth, how did you come to be called 
Don Juan? 

Don Maddox: Well, that was my stage name. My stage name was Don 
Juan. I started with the band when I was about 18 years old and the first 
song | learned was "Don Juan The Gentleman from Mexico," the Sons 
of the Pioneers first did that. And, I like the girls and I was shy - I was 
afraid of girls and no girls approached me so I took the name Don Juan. 
| thought if the girls thought I was Don Juan they would come on to me. 
But that didn't work. So, after a while, when I saw that wasn't working I 
dropped the name Don Juan and just went by the name of Don. When I 
met my wife, she knew me as Don, and when the band broke up I tried 
to go by my real name Kenneth and she wouldn't call me that. Nobody 
else would call me that either because they all knew me as Don. So, I've 
been Don ever since. Now, since I've gotten older and hopefully wiser, 
and I started playing with the Old Time fiddlers, we play at a lot of 
nursing homes and stuff, Old ladies in the nursing homes that remember 
the Maddox Brothers and Rose, they all have to come up and hug me 
and kissed me and smooch all over me. So, now it's too late. | guess I 


really am a Don Juan. So I'm back to using the name Don Juan again. 
My lady friend, she gets real jealous and talks about them old ladies 
ds 


slobbering all over me. (Laughs) Also, Rose's son is named Donnie but 
his last name is Hale, but he's adopted the name Maddox for 
professional reasons and because he's a musician too. He's going by the 
name Donnie Maddox and everybody gets us confused and they don't 
know which is which, so if I go back to Don Juan maybe they'll all know 
I'm not Donnie Maddox. 

KB: What type of music does Donnie Maddox play? 

DM: He plays bass guitar and since Rose died he's moved up to Alaska 
and as far as I know he's still up there. Then, all the sudden he 
resurfaced back here in Medford and I saw on ad in the paper where he's 
got a group this playing in different places around here. They play 
psychobilly. They also played bluegrass and country and anything 
people want them to play. 

KB: What have you been doing since the Maddox Brothers and 
Rose broke up? 

DM: Well, the band broke up in 1955 and I bought a ranch up here in 
Ashland and began raising purebred Angus cattle for past 45 years. I'm 
getting too old to work the ranch and chase cattle, so I sold all my cattle 
about six months ago. My wife died a couple of years ago. I've got a 
new lady friend and she likes country music and she talked me into 
joining the Old Time Fiddlers and now we're going around the Old Time 
Fiddler's jams anyplace they have competitions. I went up to the 
National Old-Time Fiddling contest. I didn't make it during the first cut 
but I have a lot of fun and I sold lots of Maddox Brothers and Rose CDs. 
In these local contests, | do pretty well in the senior division and I’ve 
won ninth place all the ways up to third place. 1 was down at the West 
Coast National Old Time Fiddlers competition last year. I thought 
nobody remembered the Maddox Brothers and Rose but since | got back 
into my own generation with the Old Time Fiddlers everybody 
remembers us and they think of me as a star and roll the red carpet out 
for me. Oh do I love it! These of the golden years for me and I really 
enjoy them. 

KB: Glen Glenn told me the Maddox Brothers and Rose invented 
what we call rockabilly music. 

DM: Maybe we did. But back then we didn't call it rockabilly music. 
We were just straight hillbilly but we did all kinds of songs and Fred did 
that rockabilly bass. It wasn't called rockabilly bass at that time, it was 
just something that he done. It seems like we're getting a reputation for 
being one of the pioneers of that stuff. I was inducted into the Seattle 
Western Swing Music Hall of Fame as one of the Pioneers of Western 
swing. At the time we were playing it wasn't called Western swing, but 
I guess we did some stuff that nowadays is called Western swing. 

KB: Well, you have a fiddle and bass in the band, did you also have 
electric guitar? 

DM: Yes, and we had a rhythm guitar, electric guitar, a steel guitar, the 
fiddle and mandolin. 

KB: Interest in the Maddox Brothers and Rose is still remarkably 
high, isn't it? 

DM: Well, the first year | went up to Weiser, I didn't play, I just went 
there to observe. They had some concessions stands there where | 
consigns the Maddox Brothers and Rose CDs. I sold over $250 worth of 
Maddox Brothers and Rose CDs and | wasn't even playing there. A lot 
of the young folks were buying them. They didn't really know the 
Brothers and Rose but they liked the names of the tunes on the back of 
the CD so they bought them. Then when I went down to the Red 
Blossom Open Old Time Fiddlers contest for the West Coast last year, 
of course that's our old stomping grounds, I knew nobody would know 
Don Maddox. But I knew they would recognize the name Maddox 
Brothers and Rose. So, | put Maddox Brothers and Rose on the back of 
my shirt and everybody kept coming up to me and asking, "Are you of 
the Maddox Brothers and Rose?" "Yeah." "Oh, we used to see you guys 
all the time." And I sold $750 worth of Maddox Brothers and Rose CDs. 
One woman came up to me and she had a couple of kids, I guess she 
was about 30 years old and she said, "I never did see or hear you guys 
but my mother talks about you all the time because she used to go to 
your dances and used to see you. " She bought two of our CDs to give to 
her mother because her mother talked about us so much.. 

KB: Why did the family initially put the band together? Was it your 








mom’s idea to keep you out of trouble? 

DM: No, we were the Dust Bowl generation. We came to California 
during the dust bowl period and everybody that came to California 
during that time were classed as Okies because so many Okies came 
there at that time. We were from Alabama so we were still Okies to that 
generation. All we knew how to do was farm labor. So we worked on 
the farms and we knew you could make no money. It's the hardest work 
there is and has the lowest wages. Well, my oldest brother, he knew 
how to play the guitar and Cal, he learned how to play the guitar from 
him and then Rose, she wanted to get in on it because she was a singer. 
She played the bass for awhile but she gave that up for the good of the 
show. And then I came along and they said they needed the fiddle 
player. I didn't know how to play the fiddle but I got one from some 
place and I eventually learned how to play that enough to get by. Later, 
in the army. Henry learned how to play the mandolin. Fred and Cal got 
out of the army about six months before I did and when I got home they 
had regrouped. When I got home from the army, they played a song for 
me which I'd never heard. It was "Detour." That was the first time I'd 
ever heard that. Boy, that was the prettiest thing I ever heard with them 
singing that harmony on it. I said, "Boy, you guys are good. You ought 
to be singing on the radio!" They said, "We are!" So, it took off from 
there and we made our mark there and for about 10 years we were about 
the hottest thing on the West Coast. Then, things kind of leveled out 
and we ecording contracts with Four-Star, Columbia. 
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KB: Hank Locklin told me it was difficult to get paid by Four-Star. 
DM: Well, the only thing we got paid for was for the recording sessions, 
which was union scale. Then, the record companies were supposed to 
make that back off of sales before we got any royalties. According to 
the record companies, we never made enough to pay them back much 
less get any royalties off of it. The only money that we made was off of 
our personal appearances, If we had just the records out and had to 
build a reputation with just our records, well we wouldn't have made any 
money. At Four-Star, in my opinion, we were just big fish in a little 
pond und mama and Fred and Rose thought we could do better if we 
were on a bigger label. So, we got loose from Four-Star and joined 
Columbia Records. But, when we got with Columbia they had bigger 
fish in their pond than us, So, that didn't help us very much, Then, we 
played so many times at the same places that the crowds kind of fell off, 
so We weren't making as much money. Then, Rose got a chance to go to 
the Grand Ole Opry. They didn't want the band but they would take 
Rose. So, she pulled out on her own and went to the Grand Ole Opry 
for a year or so and that's when the band broke up. 

KB: What was it about the Maddox Brothers and Rose that made 
them such great entertainers? 
DM: I never have figured it out. 








We kind of put on a show, just 
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spontaneous stuff. Telling jokes and acting out the songs that we were 
singing in this thing in that thing in the other. When I went to the 
National Old-Time Fiddlers contest in Idaho, I was talking to one of the 
guys up there that remember the Maddox Brothers and Rose and he said 
something to me that I hadn't thought of before. He said, "You guys 
were entertainers. You weren't noted as musicians you were 
entertainers." That's when it dawned me that it was true, we're 
entertainers. We could play our instruments enough to get by on, but we 
were mainly entertainers. That gave me a whole new perspective on us. 
The families would come to watch us and not just the beer drinkers. We 
played dances in those days instead of concerts. Nowadays, everybody 
plays concerts. 

KB: How did the Maddox Brothers and Rose develop their stage 
act? 

DM: We just more less ad libbed. I told jokes and Fred told jokes and 
we just cut up and had fun on the stage. I don't know what the attraction 
was but the people liked our singing and our style of music too 

KB: Did the band play a lot of country boogie? 

DM: We mixed up everything. We played all kinds of music but we 
played it country. At the time that rockabilly was being born, of course 
we didn't call it that, we did stuff like "Okie Boogie" and "George's 
Playhouse Boogie." 

KB: Which bands and artists influenced the Maddox Brothers and 
Rose? 

DM: Well, when we came to California we listened to the Grand Ole 
Opry. We had never heard it until we came to California because we 
didn't have a radio in Alabama. That was about 1935 and we arrived in 
California around 1933 or so. We also listened to country music on the 
radio when we could find it.. We were in Modesto at that time and we 
got some of the Los Angeles radio stations. We listened to Stuart 
Hamblin and his band and we were familiar with people like Texas Jim 
Lewis and then of course Gene Autry and the Sons of the Pioneers. 

KB: However, your band was so different from these other people 
you mention. Was that intentional from the outset? 
DM: No, we just did what came naturally for us. 
anything planned we just done it. 
Reeboks? They say just do it, well we just done it. (Laughs) 

KB: Rockabillys today admire your sister Rose. What can you tell 
us about how she developed her singing style? Did she study on it or 
develop it herself? 

DM: No, she didn't study. She did it by experience. 

KB: Glen Glenn told me that [Elvis Presley’s bass player] Bill Black 
deeply admired your brother Fred. Can you remember much about 
Bill Black? 

DM: Well, I didn't know much about that. In the 1950s we lived in 
Hollywood, and Elvis came out to make some movies at that time. I 
think he was staying in some Hollywood hotel and I think Fred got 
acquainted with Bill Black there. We played up in Bakersfield one 
Saturday night and Bill Black rode up there with Fred and he sat in up 
there with us. That's all I know about Bill Black. Fred knew more 
about him than anybody but Fred's not with us anymore. Would you 
like me to tell you my experience with Elvis Presley? 

KB: Please do. 

DM: We were touring through Texas and Elvis was just getting well 
known that time. He was just getting started in every place we went 
people were talking about Elvis Presley. It was just him Bill Black and 
Scotty Moore at the time. So, we were booked at Cook's Hoedown in 
Houston. We went down there a day before were supposed to play and 
Elvis was supposed to play Cook's Hoedown that Sunday night before 
we went in there. Mr. Cook, he was telling us about Elvis, "You guys 
ought to come out and see him, he's really going places." Well, mama 
had heard him on radio and she didn’t like his singing. She didn't wanna 
see Elvis Presley. Mama was the boss and we went wherever she went. 
So, he finally talked us into coming down to see Elvis on the Sunday 
night that he was playing down there. That was a dance hall and it 
served drinks. We weren't introduced to Elvis and he was not 
introduced to us, we were just sitting at table back there waiting for the 
show to come on. I don't know if he knew who we were or not. There 
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was only about a hundred people there and we sat at the table and 
watched and listened for about an hour I guess. It was just Elvis and his 
two guys up there playing and mama said, "I can't take anymore of this." 
So, she got up and started to walk out and of course we had to get up 
and follow her out. Elvis, from the stage, he saw us get up and he 
watched us all the way from our table out the doors as we walked out. 
KB: That must have broke his heart. 

DM: Later on, we were playing a show in Beaumont, Texas. It was the 
Big D Jamboree Show. We were on the show, Elvis was on the show 
and so was Sonny James. Elvis at that point in time was just wearing his 
street clothes when he performed. So, we had our fancy uniforms with 
the bellbottoms and all that - we had bellbottoms before Elvis ever came 
on the scene - and some of those short tuxedo jackets will all those 
rhinestones 











Well, it was pretty hot down there, so we took off our 
jackets and hung 'em up in the dressing room. Where we came back 
there, Elvis had on one of our jackets and he was parading around there 
weuring one of our jackets. Well, mama came back there and saw him 
parade around with one of our jackets on and she made him take it off. 
That's when Elvis said, "One of these days I'm going to get me a fancy 
outfit like this.” That was the last we heard of that, but sure enough he 
did get some fancy outfits like that with the bellbottoms and all that 
stuff. So, we've had an influence, not intentionally, on the way he 
dressed after he got to be Elvis Presley 
KB: Who made the uniforms for the 
DM: Nathan Turk in North Hollywood. 
KB: I had thought that they were made by Nudie. 

DM Turk, When these musicians 
would come around, Nudie would go to where they were playing and he 
would show them his wares and talk them into letting him make some 


Jaddox Brothers and Rose? 








No. Nudie came on the scene after 


outfits for them. That's when Nudie got a big reputation for making the 
Because we knew he got a bigger reputation than 
Turk did afterwards. People thought he made ours too. But they were 
just assuming that 

KB: When you first heard the fuss made over rock ’n’ roll and 
rockabilly music did the Maddox Brothers think, "Hey, we've been 
doing this type of music all along?" 


country star's outfits. 
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No, we didn't think like that at all 
that kind of music and I even made a spoof on Columbia records of "I 
Got A Woman." Columbia Records eventually leased all the Maddox 
Brothers and Rose recordings to Bear Family records in Germany. 
They've got a boxed set of four CDs of all the Columbia recordings we 


But we did start trying to do 


made. "I Got a Woman" is on that 
person at the dances it went over real good. 


It's just a spoof and when I did it in- 
I call it, "The death of 
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rock'n'roll." It was supposed to have killed rock'n'roll, but it never got 
enough exposure to actually kill rock'n'roll. Rose told me that was real 
big over there in Europe because she toured over there a lot. 

KB: What was the number that the Maddox Brothers and Rose 
couldn't leave the stage without doing? 

DM: "Whoa Sailor" and " Navajo Maiden." That was Bob Wills' 
"Cherokee Maiden" that we redone as "Navajo Maiden." It's the same 
deal except Fred played the Indian drum on his bass and I put on a 
headdress and stuff like that and just cut up. People liked to watch that. 
And, of course, "Philadelphia Lawyer" which was our big hit. 

KB: What do you remember about recording "Philadelphia 
Lawyer?" 

DM: Well, we were stationed up in Modesto then and we were touring 
all up and down the valley. Down around Fresno there was a disc 
jockey who had a show and when we'd play there he always have us on 
his show and let us advertise our personal appearances. He was telling 
us about a guy who put out a song called "The Reno Blues," and he was 
telling us that it was a big hit. So, | think he gave us a copy of it for us 
to Jearn. We learned it, recorded it, and we changed the name to 
“Philadelphia Lawyer." That was a pretty good hit for us and it was 
written by Woody Guthrie. When we were first recording, Woody 
Guthrie was in L.A. and he was writing reviews of records and stuff of 
the bands in L.A. in some monthly booklet. So, he put a big write up in 
there, after he had heard the Maddox Brothers and Rose, telling 
everybody that we were the greatest thing that come along since the 
Carter family. I kept a copy of that letter as the introduction to Rose's 
book, which is the write up that he did back in the '40s. I never did meet 
him personally but when Rose, Fred, and Cal was playing around at the 
rodeos he was in California at that time. Rose said he was playing in the 
bars and towns just like they were. Wherever the Rodeo was he'd get a 
job playing in the bars nearby for tips. 

KB: I know the Maddox Brothers and Rose frequently appeared on 
radio. How is it that the band never got a regular spot on 
television? 

DM: We were before television came along. We didn't have a show of 
our own on television but we were on Town Hall Party, We'd be guests 
on a Fresno television show when we were up there. We did the Red 
Foley show when he was in Missouri, the Ozark Jubilee. 

KB: What was it like to be constantly on the road with your family? 
DM: Well, we had three cars, Rose, mama, and Cal road in the lead car. 
Fred and the two band members road with him. Me and Henry rode 
together. We didn't talk. We could ride 500 miles and never say a word 
to each other. (Laughs.) We didn't fight. We just didn't say anything to 
each other. We were kind of shy around each other. I guess that's one 
thing. The other is we were a lot like kids and kids don't usually tell 
each other anything because we know the other one will go and tell 
mama. So, we didn't tell each other anything we didn't want mama to 
know. 

KB: Was a difficult traveling under the watchful eye of your mother 
all the time? 

DM: It wasn't difficult but if she hadn't had been there we would of been 
just like all these others who ran around and often drank and got into 
drugs and stuff. We didn't drink, smoke, or do drugs but we had so 
much energy a lot of people thought we were on drugs 

KB: Did the Maddox Brothers and Rose do any motion picture 
shorts? Is there any film in existence all on the Maddox Brothers 
and Rose? 

DM: No. Henry had a home movie camera and his wife took some but 
after he and his wife broke up I don’t know what happened to those 
films. 

KB: Are there any transcriptions of the old radio shows? 

DM: Yes, in fact Arhoolie Records, the same folks who put out our Four 
Star records, they have some of those shows that were recorded and they 
put them out on CDs. 

KB: Gary Bryant had told me that the Maddox Brothers and Rose 
had such a good show that a lot of very big names were afraid to 
follow them on stage. 

DM: (Laughs) I don't know nothing about that, we usually didn't work 
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with other groups. We just did our own thing 
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KB: How long of a show would you do? 
DM: Oh, probably an hour to an hour-and-a-half 
playing dances we'd play for about four hours. Just music, singing, and 
jokes. 

KB: Rose didn't sing all the time, did she? 

DM: No. She was up there all the time but she didn't do every song. She 
did most of them and we did harmony with her and stuff like that 

KB: Did some of the other Maddox’s take the lead spot 
occasionally? 

DM: Yeah. Well, I did a special number called "Step It Up and Go," and 
then at the end I'd do a little dance - and that always went over real 
good. Fred, he liked to do honky-tonks songs like (sings) "I'm a Honky 
Tonk Man." That was his style 

KB: So, Fred was the guy who had that true rockabilly feel? 

DM: Yeah. Me and Fred worked together a lot. I kind of did slapstick 
comedy and I'd tell a joke and he'd be the straight guy. After I deliver 
the punch line he always slap me - that's where the term slapstick came 
from. In the vaudeville days they have an actual stick or paddle that it 
would slap you with that would make a real loud sound, but Fred he 
would just slap me with his hand to emphasize the jokes 

KB: I hear a lot of blues in your music. Did you folks listen to some 
blues or did that just come out of you naturally? 

DM: Oh, we just sang the songs that we liked. If it was blues or 
religious or regular country songs, that's just what we did. We didn't 
intend to be doing blues or rockabilly or anything like that, we just did 
we liked to do 

KB: When Maddox Brothers & Rose were at their peak, what was 
the money like? 

DM: At that time, it was the top money which was about $500 a night 
Of course we had to split the five ways and when you do that there's not 
much left. 

KB: How much did Mama get? 

DM: I don't know what she got. We sold pictures and that brought in 
quite a bit of money, so she got all the money from the pictures 

KB: What did you charge for the pictures, 25¢, 50¢? 

DM: That's what everybody else was selling them for but we got a dollar 
apiece for ours. 

KB: These days people are heavily into collecting vintage 
photographs, vinyl, and clothing. Does that surprise you? 

DM: Well, I had all my uniforms appear for about 30 years and nobody 
asked me about them or anything. Then Rose, when Cal died, I think 
she got his uniforms and when Henry died, I think she got his uniforms 
too. Well, she got sick and she wasn't getting much work and she got 
kind of destitute and she was selling Cal's and Henry's uniforms. Mine 
were just hanging around here deteriorating. So I told her if she could 
get any money from my uniforms she could sell them and have the 
money. So, she did. Then as soon as I got rid of mine, everybody 
started calling a wanted to know if I had any uniforms to sell. Then, you 
know that Experience Music Project in Seattle? When they were 
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preparing to open, the guy that was putting that thing together told me 
they wanted to feature the Maddox Brothers and Rose in their museum 
up there. He said it was meant to be a rock’n’roll museum because the 
guy who is financing it, well Jimi Hendrix was his idol. So, he wanted 
to honor Jimi Hendrix by putting that up. I told him, "We weren't rock- 
and-roll. " He said, "I know you're not rock'n'roll, but you were 
instrumental in starting the rockabilly stuff and we're going to feature 
that up there." It was Paul Allen who built the place. He was a partner 
in Microsoft and he's as rich as Bill Gates. So, he's the one who 
financed that. So, when the guy called and said he wanted to feature us 
in that museum I thought, "Oh yeah, that will last about a year or 
something and will run out of money." But, he wanted to know if I had 
any uniforms and I told him "No, I had given them all to Rose." So, that 
was the last of that for a while. Later on, he went down to see Fred's 
widow, who lives down around Bakersfield and he got some junk from 
her to put in his museum. I asked her one time what kind of money she 
got out of it. I thought maybe she got 2 or $300. She said $20,000. | 
said, "TWENTY THOUSAND? I don't believe that!" After I'd heard that 
she'd gotten $20,000 I began to find all sorts of things around here that 
could go into a museum. I call the guy up there and told what I had and 
he got around to the collectors who wanted stuff by the Maddox 
Brothers and Rose and paid big prices to them and here I am left sitting 
with nothing. So, when I went up to receive the induction into the 
Western Swing Hall of fame, | went down to see that museum and there 
we were, center stage and and right up front. It was one of the biggest 
displays in there. I couldn't believe it and it was really nice It's been 
there about five years and a lady who showing around said it was a good 
thing that I came up now because next month they were going to replace 
us with Bob Dylan 

KB: After the band broke up did you plan on making music 
yourself? 

DM: No, I've been here hibernating and nobody knew who | was or 
cared who I was. I thought that everybody had forgotten the Maddox 
Brothers and Rose until I joined the Old Time Fiddlers and started 
getting out and meeting people from my generation. | think that they're 
making a legend of the Maddox Brothers and Rose after our time 

KB: How you feel about that? 

DM: Well, I don't know. None of the members except Rose got any 
personal recognition. Now, since I'm the only one left, I'm getting the 
reflected glory of the Maddox Brothers & Rose and I'm getting the 
recognition. I love it. It's a great feeling. 

KB: Did you always get along with your brothers and sisters? 

DM: Yeah, with the exception of the later days, I got along with my 
brothers all right. I got along with Rose all right and she lived right 
She and Cal bought 5 acres off of my ranch to build a home on 
and they lived there during their last years. But we didn't visit. They 
stayed in their home and we stayed in our home 

KB: Tell us about the break-up of the band and what you did next. 
DM: I had never worked with anybody except the Maddox Brothers and 
Rose. When the band broke up we were living in Hollywood. 1 was 
sitting there and all money was going out and none was coming in and | 
had nothing to do. Mama and Rose did not consult me or say anything 
about Rose taking off. They thought Rose could do better on her own 
than with us, so they just took off and left us sitting there. I didn't know 
what the heck I was going to do. I knew I wasn't a good enough of a 
musician to get a job with any other band and I always wanted to be a 
cowboy. My vision of a cowboy was like of those wranglers who did 
the cattle drives, did the roping and branding. Rodeo cowboys and all 
that stuff. So, I got to thinking about owning a cattle ranch, I lived in 
Hollywood and there was a college of agriculture out in Canoga Park in 
the San Fernando Valley about 20 miles from me. So, I started thinking, 
"Rather than looking at it as a door closing look at it as a door opening 
for me to do what I always wanted to do." So, I enrolled in the College 
of Agriculture out there. 1 never even went to high school and I didn't 
think I could get into college. 1 was 35-years-old that time and I heard 
that if you can pass a college entrance exam you don't have to have a 
high-school diploma. I guess they figured you probably learn something 
between the ages of 16 and 35. | passed the college entrance exam with 
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flying colors. Then, I got book learning through the GI Bill of Rights. 
Then I got a job working on a 200 acre cattle ranch so I could get some 
practical experience. | attended college both summer and winter too. so 
1 was uble to finish a two-year college course in one-year. And then, I 
started looking around for a ranch. I always liked it up through Oregon 
when we toured through here. | saw this place in a cattlemen's magazine 
so I came up to this place in Ashland, fell in love with it and bought it. 
KB: You must have been a very bright guy. 

DM: I didn't exactly plan all this stuff. It just happened to me. Now, in 
my older age, since I'm theoretically older and hopefully wiser, I see 
that I'm the only one of a whole bunch who's been successful 
financially. 1 didn't make it with the cattle and I didn't make it with the 
band. I had to start selling off pieces of my land to finance my cattle 
Operation, because you can't make any money with cattle. I didn't know 
that at time. Let me back up a little bit. In my older age, as I look back 
on my life, my dream actually came true about being a cowboy. Except 
at first, I was a rhinestone cowboy in the band. Then I bought this ranch 
and raised cattle and I did everything a cowboy does except ride horses. 
But I'm not a cowboy. I'm a cattleman. So, my dream came true but not 
exuctly as | envisioned it. Then | sturted selling off pieces of land and 
arranged to finance my cattle operation. But instead of taking cash, I'd 
sell it on contract. I found out that the way you make money raising 
cattle is if you can hang on to the land long enough you don't make the 
money on the cattle itself, you make it off the land. So, I carry the 
contract and the pieces of land I sold, and made more money off the 
interest then I could've ever made raising cattle. Then, after I got a little 
money accumulated, then I started investing in real estate contracts and I 
took the contracts with higher interest because they're a lot more 
speculative and harder to collect on. 

KB: Are you surprised people are still interested in your early life 
with the band? 

DM: Yes, Lam. I really don't understand it. I got a write-up in the local 
paper here because of being inducted into the Western Swing Hall of 
Fame. | went down to the newspaper and told them about it and they 
thought it was a great story, So they put two pages in the paper about it 
and they called me a "fiddle legend." (Laughs.) I'm no legend! But now 
I've got the reputation of being a fiddle legend. And they said, "We've 
got a national treasure living here." That was me. (Laughs.) But the 
people here in Ashland they don't know and don't care. They don't pay 
any attention to me, 

KB: Is it more fun for you to be just a regular guy or been known as 
a member of the Maddox Brothers and Rose? 

DM: Now that I'm getting some personal recognition, it's more fun, and 
I'm not in there with the big guys. The Old Time Fiddlers are just 
mainly back porch pickers and amateurs. So I'm a big fish in a little 
pond. They look up to me as a star and all that stuff. Whereas, if | went 
to Nashville and played with some of those guys, they would even give 
me u second look. 

KB: When you were living down in California did you know any of 
the Bakersfield crowd like Buck Owens? 

DM: Oh yeah. When we worked out of Modesto we were the hottest 
thing there was around Bakersfield. Buck Owens, he was a starting then 
and so was Merle Haggard. Tommy Collins was just starting. There 
was a disc jockey down there called “Cousin” Herb Henson. He played 
the piano and he was real successful with radio and TV shows down 
there. He more less brought Buck Owens and Merle Haggard along 
with Tommy Collins and he featured them on his TV show. He more or 
less gave them their start. We ended up working for Buck down there. 
He had two or three dance halls that he booked us into. 

KB: So, he was a property owner even back then? 

DM: Yeuh, he was a real sharp businessman and he more or less owns 
about half of Bakersfield | think. I knew him pretty well because we 
work with a lot down there. He put out a song called, "When I Make It 
Big in Vegas." That's one of my favorite songs and I thought he did a 
great job on it. He had an orchestra behind him and I heard it here one 
day and I thought that was the prettiest thing I ever heard. I saw Buck 
on Hollywood Squares one time and he was talking about what a tough 
crowd Vegas was. All the other guys on that show, they played Vegas 
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too, but they were comedians and uptown type guys that sang like Dean 
Martin or Frank Sinatra. They said, "Oh no, that's the casiest place 
we've ever played. They've got really good crowds. The response up 
there is good." But I could relate to Buck because we were one of the 
first country acts that played Las Vegas in 1950. There were only about 
three hotels there and we played at the El Rancho. It wasn't our crowd. 
We weren't ready for them and they weren't ready for us. We flopped 
up there. Even Hank Williams, he played there before we did, he 
flopped up there too. So, | knew what Buck was talking about. So, 
when I heard that song "Big in Vegas," | wrote Buck a letter to tell him 
about that and to ask him if he ever felt like he had made it big in Vegas. 
He never did answer my letter so 1 don't know if he ever did. 

KB: Buck Owens did a song with your sister Rose that was a big hit 
on Capitol. 

DM: I forgot the name of that one but yeah that was quite a hit. She 
never did talk to me about him. She didn't talk to me about anything. 
KB: What is your favorite memory of being with Maddox Brothers 
and Rose? 

DM: Offhand I can’t think of any. We were just like kids. Mama was 
there to look after us and of we had any complaints about the others we 
didn't talk to them we just told mama and she handled it. I still had the 
mentality of a kid and I wasn't wise to the ways of the world, When I 
see the stars now on TV, they'll get out and walk through the audience 
and all that. But when we played those dance halls, | was afraid to go 
out in the audience because somebody would want to fight you or they 
grab your hat and run off with it. 

KB: What was the biggest crowd Maddox Brothers and Rose played 
in front of? 

DM: I don't know. We didn't play big stadiums in those days. The 
biggest places we would play were the town hall party and Cliffie 
Stone’s Hometown Jamboree. 

KB: After having such an exciting career, were you happy to leave 
it? 

DM: Well, it was fine at the time, but now I'm glad it's over, | enjoy my 
life much more now than I did then. 

KB: Your family seems afflicted with heart disease. Has this also 
affected you? 

DM: Yes it has. I had six bypasses three years ago. They did a great job 
on me and I'm doing terrific. 

KB: What caused the heart problems? 

DM: Just blockages, cholesterol and stuff that gets in and block your 
arteries. 

KB: Do you have any children, sir? 

DM: No, I lucked out, I don't have any. After I'd seen these other 
people's kids. I'm glad I didn't have any, (Hears my laughter) | told you 
I was a comedian. 








My thanks to Mare Bristol at Blue Suede News for putting me in touch with Don 
Maddox and rockabilly legend Glen Glenn, and Kiny Maddox for much 
anereciated input. Ken Burke can be reached at driguanal @msn.com, 











"Straying From the 
Point JS the Point” 


Gentleman John Battles catches up with 
Mark Ridlen of Quad Pi, Lithium Xmas, 
and the evil band from Cotton Candy. 
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Unless you were down on 
Dallas, the name Mark Ridlen might not strike a chord. He fronted the 


1€ 





celebrated Heavy 
miracle, given the attrition rate of Dallas area bands, particularly ones 


Psych group, Lithium Xmas, for 12 years (a minor 


with no commercial potential), The band has gone on to become a 
favorite among collectors, and recognized as leaders in the 80s-90s 
Psych the 
constants in an ever-changing lineup that, for several years, included my 
brother, Tom Battles who had earlier played in the Denton-based 
Jetsons with founding-Lithium member Mark Griffin. In the band's 
formative days, Sinodis told me the idea behind the group was to be to 
Bubblegum music what The Cramps were to Rockabilly. Despite a stun 
gun treatment of "Green Tambourine,” the band found their own thing 
pretty quickly, Though they had an affinity for twisted covers as diverse 
as “Abba Zabba" (Beefheart) “Hurricane Fighter Plane" (Red Krayola) 
"Trippin (Pretty Things), and a version of "My Sweet Lord" that has to 
be heard to be believed, the group wrote some fine acid-damaged songs 
of their own, In the wake of The Butthole Surfers, and, inexplicably, The 
Flaming Lips (their early shows, drenched in Classic Rock influences, 
were about as Psychedelic as The Cult) becoming favorites at Dallas 
venues like The Twilite Room and Theatre Gallery, Lithium Xmas were 
soon leading a mini-Psych resurgence in Big "D”, joined by The Peyote 
Cowboys (whose biggest claim to fame is that their former guitarist, 
Murray Hammond, is now the bass player with The Old 97s) and The 
band after Richard 
The Burning Rain and Hash 


Texas movement. Ridlen and Greg Sinodis only 


were 


Mel Coolies (it used to be cool to name your 
Deacon 


Palace 


now It's cooler to look like him!) 





Mark's roots in Psych go back to his first real group, Quad Pi, who were 
a fixture at the first two Dallas Punk venues D.J.'s and The Hot Klub. 
Their sound was trippier than the established Dallas/Ft. Worth Punk 
bands like Vomit Pigs, Superman's Girlfriend, Skuds, and The 
Nervebreakers (though the latter did back Roky Erickson twice). They 
seemed to have more in common with early Punk Reaction bands like 
Gang of Four and PIL and the New York No Wave bands, but, their one 
EP (on the legendary VVV label) bears an eerie "I can taste the walls 
"overtone that foresees the REAL Psychedelic Revival (not Echo 
and The Bunnymen, Teardrop Explodes, Three O' Clock, etc, thank you) 
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The embryonic version of Quad Pi started off with a bang, appearing in 
Cotton Candy, a TV movie, directed by Ron Howard, and co-starring 
Clint Howard (Ron's cooler brother) and Charles Martin Smith (who co- 
starred with Ron as "Toad" in the American Graffiti movies). When 
production got underway in Dallas (a rarity, even Dallas wasn't filmed 
in Dallas) an A.P.B. went out for a real band to play the part of the 
established, antagonistic band, "Rapid Fire,” who make life hell for the 
good guy title band, even though their own music is (intentionally) 
horrendous (Rock Against Racism might have never happened if Rapid 
Fire's butchering of "I Shot The Sheriff" had been released the same 
week that Eric Clapton announced support for racist Politician, Enoch 
Powell). Ron Howard, then just beginning his celebrated career as a 
director, had conceived the Teen Comedy/Drama as a pilot for a T\ 
series. This never happened, and the movie itself seldom, if ever, turns 
up. This is a shame, as Cotton Candy has a lot of naive charm, It's no 
Rock ‘n’ Roll High School, but, it would appear that Cotton Candy was 
Ron Howard's idea of a "nice" version of said film, with inoffensive 
music (except for Rapid Fire's performances. PEEE-YOOO!) and only 
vague. It's almost as 
as Cotton Candy feels like the 
story of Opie's teenage Garage band, recast in an era too soon for punk, 
and too late for, well, punk. Charles Martin Smith hardly looked too 
young to buy liquor in American Graffiti, and Cotton Candy finds him, 
and much of the supporting cast, falling prey to "Happy Days 
Syndrome,” meaning they looked too old to be portraying teenagers, 
though Smith conveyed all those feelings of doubt, angst, despair, 


innocent allusions to sex and teenage rebellion 


much fun as the raucous Ramones’ movie 








frustration, futility, and, yes, lust, that appeal to the inner teen in all of 
Some of the only actual youths in the film were Ridlen's band, who 
The 
Dallas musicians (thankfully) were not responsible for the quality of 
their evil band’s music (which basically was just the plodding “I Shot 
the Sheriff” played over and over). Charles Martin Smith composed 
most of the original music in the film, mimed by the Cotton Candy band, 
though much of it is laughably weak. Cotton Candy, if nothing else, is a 
fun 70s "Guilty Pleasure" film, one that, perhaps, the now-respected 
filmmaker doesn't wish to be reminded of. Or maybe he just doesn't own 
the rights. But RELEASE IT SOON, OR BE A 
BABOON!!! 

I spoke to my friend Mark about the early days of Dallas punk, his place 
in the scene, and (of course) his stint in Rapid Fire 


us 


backed up a studly actor who played Rapid Fire's lead singer 


whoever does 











JOHN: What do you remember about the early days of Quad Pi? 
MARK: Well, the strangest thing we did, when Quad Pi was starting, 
was, we played a thing at some High School called The Peppermint Ball, 
which was like a prom for (mentally) impaired kids. We did "Shrivel 
Up" by Devo as an encore! 

JOHN: Did the kids like you? 

MARK: Yeah, they did. But, the parents hated it! We were dressed like 
Bauhaus meets Devo or something, real freaky outfits and makeup and 
stuff. It just looked really...not right. So, they had a King and Queen and 
everything, and it was our last gig with David Townsend (of Fort Worth 
lo-fi punks The Dot Vaeth Group, and it's warped offspring, Superman's 
Girlfriend). He snuck in a bottle of Jack Daniel's, taking huge swigs 
behind his amp, and it was totally not cool to bring liquor on campus. 
We were going to wait, of course, til afterwards to have a party or 
whatever, and he was spilling booze everywhere, acting kinda loose and 
crazy. and we had to play this “runway" music while they had this 
VERY lengthy " King and Queen of The Prom " thing, and you'd had to 
have been there, it was very sick; all these punk rock friends of David's 
showed up at the end, and we thought, "O.K, what the Hell, it’s our last 
song, what are they gonna do, pull the plug?” I don't think we even got 
paid for it, so, we did this long version of "Shrivel Up" by Devo, and 
they all started doing "The Worm,” our friends would fall down on the 
ground and start twitching around, and all the kids started doing it, too! 
The parents were horrified! (Both laugh) They were in formal wear, they 
were almost ready to call the cops or something. One little kid comes up 
to me afterward, and looks at me like I'm Elton John, and says, "Wow! 
You were great! Can I have your autograph?” and I said, "SURE!" 
There was a picture of us in their yearbook, "Quad Pi Plays at The 
Peppermint Ball.” 

JOHN: That's great! Sounds like it was your "Cramps at NAPA 
State" concert! 

MARK: Yeah! I was trying to make it work, but I knew it wouldn't 
work. The whole side of this gymnasium, whatever the Hell we were in, 
these parents were sitting there, literally, with their arms crossed, glaring 
at us, "Who hired these perverts, these cretins?" John always wore these 
real revealing pants (laughs). We needed some “walking music" for The 
King und Queen. All I could think of was this riff from the first Cheap 
Trick album, so we vamped on that for a while. I thought it was sort of 
funky, but also kind of menacing. | would love to have five minutes of 
that on tape! 

JOHN: Everyone should play to at least one audience like that, one 
that's, like, totally innocent, and doesn’t have any preconceived 
notions. 

MARK: That's what was so fun about it. The parents were right in front 
of us, they were all on one side, and the kids were on the other side, all 
dressed up nice, having a good time. They had some Dallas Cowboy 
Cheerleaders come in and do their thing, it was very surreal. We were, 
like, "What the Hell's going on?” So, anyway, we moved to Dallas and 
started the Quad Pi thing in earnest, played D.J.'s, Twilite Room, 
actually it was called Random Scam at the time (the short lived venue, 
also known as “Rancid Scum,” reportedly hosted Fear in 1980. In '83, it 
briefly became Charlie's Liberty Hall, an all ages venue, morphing yet 
again into The Twilite Room very late in '83). D.J's was going full tilt at 
the same time, and they took over what was then Eclectricity (a retail 
vintage clothing store, then a new concept). After D.J.'s closed, 
Eclectricity expanded, it had been next door to D.J.'s, a very small, tiny, 
teeny store. That was the only place, really, at the time. Then, there was 
a place down the street called "Shady Lady.” We lived in a house that no 
longer exists, over by The Arcadia (a Mexican movie house on 
Greenville, near Oram, that was converted into a concert venue in '84. 
Question Mark and The Mysterians recorded their live ROIR cassette 
there), then Metamorphosis Concert Hall (a short-lived extension of the 
fine Metamorphosis Record Store that did all ages shows) opened, that 
was a big boon for a while. This was in the summer or '81, but, going 
back to the fall of '79, we played at "D.J.'s New Wave Retreat,” and the 
owner had stars in her eyes, and thought, "Wow! This scene is taking 
off, all these bands have big followings, let's do something like a 
Woodstock kind of thing!” That was a total disaster, it was great! 
Nobody showed up, it was $10 a head, it was held at Yellow Belly 
Speedway. There were 10 or 20 bands, at least, that were together then, 
that had some kind of followings, so, it was non-stop. People came the 





night before, did acid or speed or whatever. By the time we get there, 
like, eight in the morning, the sound guys, who weren’t being paid, were 
on the verge of pulling the plug and walking off. It was just very surreal, 
the whole thing. The mikes were on the ground, and we were afraid of 
getting the shit shocked out of us! We were terrified to even go near the 
mikes!. 

JOHN: Wasn’t that also the weekend The Clash played in Dallas? 
MARK: Yeah! That was part of it, everybody was at The Clash show. I 
didn’t go to that, I don't know what the deal was, but, it kept people 
away, sure. (The Nervebreakers, who co-headlined the festival, also 
opened for The Clash. Other bands at the festival were Teena ige Popeye 
from Tulsa, The Nervebreakers, The Skuds, Superman's Girlfriend, and 
The Infants) Later on we started playing with a band called Rote 
Biological, we were playing with them kind of exclusively at 
Metamorphosis. Frank Campagna, he was kind of a scenester, he's still 
around, he somehow got us on the bill with The Psychedelic Furs, we 
opened for them in the summer of '81. It was pretty much the only big 
show that we did. Early in ‘81, our little EP came out on VVV records. It 
got a real poor response, because it wasn’t real "thrash," wasn’t real 
“punk.” 

JOHN: It was pretty Psychedelic, the guitar sound was sort of 
Sparse, not "Paisley Underground,” but, I can see where you guys 
could have, or should have, gone over with The Psychedelic Furs! 
crowd, 

MARK: Well, what it was a classic case of an incredible soundcheck, 
and then they just made us sound like shit. We didn’t really connect, no 
one really hated us. That was the beginning of the end. We had two 
Brothers who didn’t really like each other, John and Tad (Painter), and 
we had a real flaky drummer from The Doo (a popular Dallas band that 
cut a fine "Mod"-ish single called "Soho" on VVV) named Myron 
Blakely. We were kind of just tolerating each other at the time. We 
added Allison, this real artsy girl singer, which I thought was a good 
idea at the time. She could sing, she was fun, it was just a different deal, 
a different feel. That was the summer everyone tried to be fucking David 
Byrne, y'know? Tried to do that whole White Funk thing. | was down 
with all that as much as everyone else, Gang of Four and all, but, I 
thought, "You know, we're not that funky, we're not Black, we don't 
have our rhythm section together. Why fake The Funk?” I wanted to do 
more of the rock thing, more Psych, and they were trying to be as David 
Byrne as possible. John actually ended up joining Rote Biological, 
because they were real potheads, and he was sort of a "wake and bake" 
kind of guy! (John laughs) He used to watch Slam Bang Theater(an 
early morning kids’ show that featured Three Stooges shorts and 
cartoons, with a protopunk host known as "Icky Twerp.”) in the morning 
and get stoned. 

JOHN: Yeah, you said that John just shook you out of bed one time, 
because it was that episode with the bat with Shemp Howard's face, 
and he said, "Mark! Mark! SHEMP-HEAD BAT!!!" 

MARK: Right, and I'm like, "Yeah, Shemp-Head Bat, great!" So, I get 
two hours of sleep and a lot of pot smoke in my face, and I go, "Fuckin' I 
don't care!!!" I told John, after that, “Don't fuck with me in the 
morning!” Quad Pi, we had two girls break into the house and have Sex 
with us! They crawled in through a window, I don't think they actually 
broke it. One of them started fucking John, and the other one was after 
me. Yeah, those were the days! (both laugh), Bobby Soxx lived with us 
twice, I don't know why we ever let him live with us (Bobby was the 
singer with Stickmen with Rayguns). Our second house was on Hondo, 
closer to The Hot Klub. K.Y. Boyce (later with Lithium Xmas) lived 
there, too. These people were older and more seasoned about drugs and 
alcohol. It was this sort of utopia where everybody lived together in this 
duplex. I'd known Greg Sinodis for years, we never really played 
together until I let him crash on my couch so he could save some money, 
because he was thinking about moving to Mexico. At that time, we were 
recording four-tracks, and | was also getting closer to Mark Griffin, so it 
was turning into early Lithium. But it was about two years until we 
Started playing out. I was trying to be a drummer, I was sick of the bass, 
Greg played guitar, and Mark Griffin was playing the trumpet. Dave 
Hynds would drum, and we'd get drunk and just moan and yell, kind of 
free form. There was a song called "Totaled" that Greg wrote, which 
ended up on "Helldorado" (an early 90s release, made up of remakes of 
earlier material, covers from their original set list, and some new 
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songs). | was trying to form a new band, I had some interesting jams 
with me on drums. This guy named Steve Giovanni was actually the first 
Lithium drummer. We had a female bass player who used to play with 
Mike and Barbara (Rainey, owners of Metamorphosis Records) in Point 
Of Departure. I've got this tape of me and Greg and Neal Fadlen (Neal 
later led the very theatrical Avant-Popsters, Spazbot, whose drummer 
played in the early performing version of Lithium Xmas). Spazbot took 
off, Lithium got going, that's when I was Deejaying at The Stark Club (a 
trendy disco, reportedly owned, in part, by Grace Jones and Stevie 
Nicks). It was me and Tom and Regan (Eskridge, who'd played drums 
for Quad Pi). We played at Voulez-Vous, which was Eclectricity redux. 
It was a lot of fun. | just wanted to get some friends together, play at a 
party, not a club, do some covers, break up and reform. That's what 
Lithium was gonna be. Gittim was the first drummer (originally from 
Nigeria, Gittim Chakamoi played in The Howling Dervishes with my 
Brother Tom, and eventually joined Lithium Xmas. She was, in my 
humble opinion, Dallas' finest drummer at the time). 

JOHN: I saw an early gig, an in-store at The Record Gallery. You 
might not have been called Lithium yet. You had a tape or a sample 
from an old Mad Magazine record, "She Got a Nose Job" or 
something, for a backbeat. 

MARK: Yeah, We played that gig with the Mad Magazine tape, that was 
fun, then, a few months later, | was hanging out with Mark Griffin at 
VVV Records (a great record store. The label of the same name was 
home to such bands as Quad Pi, Telefones, Frenetics, and NCM-label 
and store owner Neal Caldwell's band) and the 12" of “Never 
Understand" (Jesus and Mary Chain) had just come out. Mark was 
playing it, and we were both blown away. He goes, "Man, I just wanna 
have a feedback band that ROCKS!" I said, " I do, too, why don't you 
join Lithium?” Seems like Mark was never up to practicing, he'd say, 
"I'm burned, man, I'm burned." Well, all right. Whenever you aren't 
burned, man, call us, and we'll try to work up some stuff. Then, lo and 
behold, he turns into MC 900 Ft. Jesus. Now, he's back to the egg, he's 
just working in a bookstore. 

JOHN: He's not a commercial pilot anymore? 

MARK: I don't think he's flying very much anymore. He did have an 
album, in the can that never came out. In fact, he's got a track on 
"Texotica 2,” which is still unreleased. (Texotica is a series of comps 
Ridlen is now doing, with wildly varying takes on Lounge/Exotica 
musical themes). 

JOHN: Tell me the story about the film, "A Thousand Shirts.” 
MARK: That was actually Dave Hynds. We were doing sort of a 
humorous punk parody with Quad Pi. Jerry Dirkx and The Telefones 
were making quite a name for themselves. | thought they were O.K. 
They seemed to like what we were doing, but I was never a big fan. It 
was a little too by the numbers, kinda new wavey, "Cars"-Rock, 
whatever. And, we were doing a cover of a cover of a cover, The 
Cramps' version of "Surfin' Bird,” but, | changed the words "Surfin' 
Bird" to "Jerry Dirkx,” you know, "Uh-well, everybody's heard about 
The Dirkx. Dirkx! Dirkx! Dirkx!." (The Telefones were a “Brother act"- 
Jerry, Steve and Chris Dirkx). Now, Dave Hynds, he was thinking that I 
was saying "A Thousand Shirts!" instead of "About The Dirkx!” 
"Everyone's got on A Thousand shirts, shirts, shirts, shirts!" He thought 
it was, like, "AHHH! I've got too many shirts on! It's too weird!!" (Mark 
soon produced a short film based on this. It basically shows a man 
putting on one shirt after another, eventually getting caught in an eddy 
of shirts), 

John: Did you work again with the Quad Pi guys? 

Mark: Tad Painter from Quad Pi and I got back together in the mid-to- 
late 90s to do what should be the final Lithium Xmas CD, with Chris 
Merlick (from Fireworks) and Greg. I wanted to get a sort of New 
Wavey, Quad Pi kind of a sound. It still hasn’t been released. I don't 
know why. He was also with us on the "Only Bowie" tribute CD. That 
was a lot of fun. There's an Eno tribute in the works that I'm trying to 
salvage for a friend who kind of lost funding years ago. The last thing I 
want to put out is your stuff (/ used to do an act, ca. 84-86, called 
Neutron Prom) Rote Biological, Quad Pi, and Spazbot. There's also a 
recording of our first gig that I've remixed, sounds like it was done in a 
cave, I'd like to put that out, as well as jams and odds 'n' sods that I've 
got. I could beat the Lithium Xmas dead horse for several years, but, all 
you need is cash, and, like you said, the longer you wait, the more 





desirable it'll be, like, That's the way it is with anything that's been under 
rocks for years, they get more “cult.” This High School kid who used to 
work at VVV, Scott Shapiro, got all these VVV bands back together in 
the summer of '95, and we all played at the Major Theatre, it was great! 
(Shapiro) O.D.-ed on heroin a few years ago. His Dad used to be in 
Johnny Green and The Green Men (Fort Worth band that all wore 
Wayne Cochran-styled pompadours, dyed green!). Do you remember 
this old Porno theatre called The Major Theatre?. These two kinda 
hippie gay guys were running it were trying to put on punk rock shows 
and showing movies. It was hosted there, and it was very well attended. 
It was great, it was the kind of thing that will never happen again. Quad 
Pi finally got our just desserts. The Ralphs, NCM, Telefones, and Bobby 
Soxx, fresh out of prison (the Telefones backed Bobby Soxx on his first 
single, on VVV, and briefly played out with him as "The Nazis From 
Hell.” It's now a huge collectible, and the closest thing to a good record 
Soxx ever made) they headlined. We played right before them. Quad Pi 
went on right around 12:30, We had a prime spot, everyone was still 
there, pretty much. We sounded great, we played great, and | had Dave 
Hynds showing all these crazy visuals on the screen. I thought, well, it's 
a movie theatre, let's take advantage of it. So, we really made up for all 
our shitty gigs from 20 years before, when we were dodgy at best. Most 
people (from the original scene) have died or moved away since then. 
Regan Eskridge, who was the drummer on the VVV EP, died, like in '95 
or '96. He had some infection that turned into pneumonia, and he just 
died. This kid that arranged the VVV show, he was just trying real hard 
to be Bobby Soxx. He thought Bobby Soxx was just great, and we all 
thought he was a huge asshole that probably still belonged in jail (Bobby 
did time for the attempted murder of his then-girlfriend. He died from 
Hepatitis C a few years after his release). Bobby maintained pretty well 
for four or five months, then he stated getting into his old tricks, doing 
Heroin, doing coke, drinking, causing brawls, and here's this little kid 
following him around, like a White Trash Batman and Robin. So, this 
kid, who barely smoked Pot, back turned into a slow-mo junkie, and 
then ended up O.D."ing a few years before Bobby kicked the bucket. End 
of an era. 

JOHN:Was Quad Pi formed yet when you did the Cotton Candy 
thing, or, was it just the embryonic band? 

MARK: Well, there was a younger guy I knew in High School named 
Morgan Ferguson. We kinda hit it off. He was in a little Garage band 
called Severed Universe and that's where I met John and Tad Painter, 
and the drummer's name was Wally Contreras. Morgan, later, played in 
Four Reasons Unknown, they were like The Fixx or something, kind of 
corporate New Wave, they won "MTV's Basement Tapes" and got a 
crappy little deal with Epic, and put out a little 12" EP. John and Tad 
Painter were into Styx and Kansas like everybody else, and I was 
already into The Stooges, Glam Rock, and whatnot. I kind of turned the 
tide with them. I joined their group in '76 or '77, and, by then, I was a 
senior. They were playing church gigs, Presbyterian churches where 
they were members. I joined Severed Universe as their vocalist. | did the 
high parts on their bad Yes covers. We did Al Stewart (laughs), 
whatever was on the radio, it was really pretty embarrassing! They wrote 
a lot of original songs. They'd been playing together since they were 
little kids, like a Redd Kross sort of thing, but, it was more covers, 
everything from Alice Cooper to Aerosmith to Pink Floyd. I had a high 
voice, but I still hit a lot of flat notes, and, of course, I had the Roger 
Daltrey hair and I was very much the frontman. We'd practice at John 
and Tad's house, and their Mom was very active in the Presbyterian 
church, and the choir. She'd sing to them (sings in operatic tone) "I'm 
eighteeeen, and I don't know what I want, and teach them how to sing 
“correctly” those songs they wanted to cover! (laughs). She was a really 
good seamstress, and she made them all these matching outfits. 
Actually, we're all wearing those clothes in Cotton Candy, red and black 
Rock star, Aerosmith/Queen spandex looking things. One guy had a 
cape. Then, one time, she made these "Queen" kimonos for everyone! 
Anyway, they had a neighbor girl across the street named Kim Dawson, 
who was doing some teenage modeling. Kim Dawson was finding talent 
for Cotton Candy, which was going to be filmed at Lake Highlands 
High, Gibby Hayne's Alma Mater. That was in Central Dallas. Actually, 
his Dad still lives pretty close by. When | went to record his track for 
"Texotica” he was living pretty close to the grounds (Jerry Haynes, 
Gibby's Dad, used to be a singing Kiddie show host, "Mr. Peppermint.” 








Mark recorded him doing a kooky version of "Yellow Bird" for 
"Texotica Vol.!.”). \ had the kickoff party for the CD, and I had Jerry, 
The Singing Psychic, and some local weird bands. For the encore, I had 
Jerry sing "Pepper." He didn’t know it, but a hot Asian stripper girl 
danced behind him while he sang it! It was pretty surreal. I'd like to get 
Jerry and Gibby to do "The Wreck of the Evan Fitzgerald." 

JOHN: But getting back to Cotton Candy, what was the mood on the 
set, and did you have much interaction with Ron and Clint Howard? 
MARK: Oh, yeah! We were teenage potheads at the time. I wasn’t as 
much, but, I went along with everyone else. So, we'd show up on the set 
at seven in the morning, we'd have red eyes, they didn’t care, we were in 
the background. We did have some prominent scenes, though. I was the 
most camera-savvy, so, wherever the camera was, I was always in the 
foreground. In all the scenes we did, I was pretty much closest to the 
camera, discounting Mark Wheeler, who was the actor who played the 
lead singer in Rapid Fire. He was 30 years old, and he was our leader! 
All those guys were, like, 30, I think. Clint wasn’t. He was about my 
age. He might have been a year or so older than me.! was 18 or 19. It 
was a blast to work on, a typical "Hurry up and wait" kind of thing, 
show up and get into makeup. It was a lot of fun. None of us had any 
dialogue, except Tad, the youngest member, had one random bit of 
dialogue, so, none of us got actual credits or SAG cards. We'd drive to 
Dallas, doobie out, and then do our thing. It took about three weeks. 
JOHN: Which mall was that "Battle of The Bands" scene shot at? 
MARK: Town East Mall. 

JOHN: That's what I thought, but, I wasn’t sure. 

MARK: Yeah, it was basically the same production crew as Happy 
Days. Ron Howard had a lot of the same lighting and camera guys. It 
was a pretty harmonious group of people to work with, It got pretty good 
reviews. They wanted to shoot more of them. It was originally a pilot for 
a TV show, it was really different and unique at the time. There was no 
laugh track. It was a precursor to all the teen dramas you have today. | 
don't know where they would have taken it, as far as the whole tangled 
good band and the bad band, good vs. evil, Pop vs. hacks, whatever the 
Hell we were supposed to be. 

JOHN: Or just this sort of hopeful band that you want to root for, 
and this other band, and no disrespect to you, because I'm sure you 
didn’t play on any of it, with a good looking frontman, but, they 
sound like shit! 

MARK: Definitely, we were all flash and no substance, and the other 
band was kind of Elvis Costello/Emo. But, I found out that this house 
where Lithium Xmas used to practice in was one of the houses where 
they shot part of the movie! Chris Merlick, our drummer, used to live 
there. Some guy at Bar of Soap (a laundromat/bar/music venue, owned 
by Charlie Gilder of The Twilite Room, that's been around for over 20 
years) said, about 10 years ago, "Oh, my Brother knew Kurt Cobain, and 
that movie made him want to be in a band!" (both laugh). He was 
serious, | said, "Well, Okay!” If there's any truth at all to that, it would 
be interesting. 

JOHN: I have this theory that Kurt Cobain was influenced by 
Lithium Xmas. 

MARK: Yeah, there's a lot of similarities in things like (record) titles. 
JOHN: Lithium Xmas did "Love Buzz" by The Shocking Blue 
before Nirvana did, and they had that EP called “Lithium,” and so 
forth. Even that guitar sound that Greg had was like a precursor to 
the Grunge rock guitar sound, but, he was able to actually harness 
the feedback and do something with it, instead of just going, 
"BRRRRRRR.” Cobain was also really big on collecting stuff by 
little-known current bands. 

MARK: Plus, we had a cassette called "Aneurysm,” and Nirvana had a 
song called "Aneurysm." It was very similar. Mark Griffin was, pretty 
much, neck and neck with Greg. Mark had a really good sound, that 
Jesus and Mary Chain kind of feedback thing. Greg did, too, he was 
more of the architect of leads and more melodic stuff. Yeah, | always 
wondered about that. I didn’t go to that infamous show in '91, when this 
guy, Turner Van Blarcum, and Cobain fought to the finish. Nirvana 
played here in '91, and Brad Featherstone (Peyote Cowboys bassist) was 
taking pictures at the side. Kurt goes nuts, and jumps into the crowd and 
smashes Turner in the face. You never saw that footage or heard about 
that? = 
JOHN:NO! 3h 


MARK: Oh, John! It's been used on T.V, a portion of it. Brad was 
shooting anyone who came through back then, and, he was at the 
sidelines for the whole thing. Oh, it's amazing. It was totally packed, in 
the summer, back when Trees (a music venue in the Deep Ellum area. 
They were known to book bands with a bigger draw than they could 
handle) would oversell ALL their fucking shows. Kurt was freaking out, 
and did a stagedive move with his guitar. This big, burly guy named 
Turner Van Blarcum, he used to be in a band called Sedition, he's kind 
of a local legend. I think he dates back to the Quad Pi days - he used to 
be one of the neighbor kids who used to come and watch us practice! I 
don't remember him at all, back then. He said, "Yeah, man, I used to 
come and see you guys practice!" He was a total badass wrestler-stoner 
dude, and he was one of the security guys at Trees, and, by his account, 
Kurt had his guitar flailing about, freaking out for God knows what 
Treason, just a tantrum, stage dive thing, he was just a little guy, and 
Turner was trying to push him back from to the stage, just get him out of 
harm's way, as it were, because people were grabbing him and wrapping 
the chords around him. In a frenzy, Kurt mistook him for someone 
trying to fuck with him, and he took his guitar and BASHED him right 
in the face! It was all on Brads' tape. Kurt's like, "Fuck you, Man!,” and 
Turner's just livid, he was, like, "Why are you hitting me? I'm trying to 
protect you!” Then, he leaves the stage, a fight breaks out, total drama. 
This guy, you do not do that to. He was livid. He waited for them 
afterwards, and they were terrified, and so, they head out, in gridlock 
traffic, and Turner found 'em and reached through the window and 
pummeled him, just started beating the shit out of him! It was quite a big 
deal. Turner was pretty bloody, you can see it, plain as day, on Brad's 
tape. I don't know if he broke his nose, but you can see him butting him 
in the face or the head with his guitar. It's amazing footage, and, then, 
Kurt threw his guitar down, like a little pussy, and walked off forever. 
There was a fucking riot, almost. They said, "You've got to go out and 
finish the set, cause this is NOT cool". I didn’t go, but, I've got a full 
copy of the whole thing. I think it was used in their box set, a sort of 
ragtag of different clips. | enjoyed The Peyote Cowboys to a degree. 
They were kind of dodgy, like a lot of bands back then, really great one 
night, and, well they never sucked or anything but. 

JOHN: You never knew what to expect. 

MARK: Yeah. So, anyway, Cotton Candy turned out well. Months later, 
it was aired. Fred Silverman was just taking over NBC then, and it got 
lost in the shuffle, and nothing really became of it. It got decent ratings, 
and they were definitely on call, they said they might want to use us for 
some more episodes of the show. It was filmed in Dallas, it was cheap, 
they liked the whole vibe, and, that was gonna be real cool. Neiman- 
Marcus called us. Kim Dawson wanted John and I to be teenage models 
for Neiman-Marcus, but, they wanted us to cut our hair, and, we said, 
"No way, man! We're not changing our hair!” So, we could have been 
teenage models in a commercial for Neiman-Marcus, pretending to be a 
band or something. 
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JOHN: That's pretty funny, because, you had long hair, but, so did 
everybody else. It was before short hair had come in. 

MARK: I know! We refused to change our look, but, a month later, we 
went "punk" or something, so, it wouldn’t have made any difference. I 
still had my “Leif Garret" hair, but, | had my Basset Hound choke collar 
on, it was like the obedience-training collar. I had my Patty Hearst iron- 
on T-shirt that | bought. That was my punk look for when we did the 








prom scene in Cotton Candy. We had to wear tuxes, and the singer, of 
course, had the Rip Away shirt, with the glitter star on his chest. Mark 
Wheeler and Clint Howard were staying at The Hilton, which is actually 
where Trader Vic's was, they're remodeling that whole thing, now, real 
close to Campezzi's on Mockingbird. So, they took us out to dinner 
there. Actually, it was Ron, too, it was the whole group, and, they wined 
and dined us for an evening, and then, we went back to Clint Howard's 
hotel room, and, of course, he sparked up a doobie, man, and we all 
shared a doobie with him. We were, like, "Clint Howard, where to 
begin? We got him all to ourselves, what do we s All I remember 
was, he had something to do, we only got to hang out for about 30 
minutes or so. A Cheap Trick song was on or something, "Surrender" 
was breaking out, and we're, like, "Oh, yeah! We love those guys,” and 
he was, like, "Bun E. Carlos is so cool, man!" We said, "You know Bun 
E. Carlos?” "Oh, yeah! We got high with him just the other day!” And 
we said, "Wow, man! We know someone who knows the drummer from 
Cheap Trick!” We were so easily impressed. I was at Irving Mall about a 
month later, | said, "Wow, there's a paperback book of Cotton Candy, 
which was the thing then, "You've seen the crappy TV show, now, read 
the fabricated 100-page book!” There's pictures of us in it. There's a 
killer still of Rapid Fire, I don't remember posing for it. We're all 
standing there, looking tough, in the hallway of Lake Highland. I guess 
it's the scene where we're facing off with Cotton Candy, we're walking 
one way, they're walking past us. There's a picture of us playing live, 
"Wow! I've hit the big time. I'm in a little, teeny paperback book.” So, 
that was it. | was a teen star for fifteen seconds. Then, after that, we 
parted ways with Morgan Ferguson, because Pere Ubu came out, and 
"No New York,” and, of course, PIL. I was finding all the crazy, great 
stuff to listen to, and Morgan wanted no part of that. He was excited if 
the new "Styx Live" came out, or Reo Speedwagon. We totally parted 
amicably, and started what turned into Quad Pi. We were still playing in 
John's church-parent's living room. In early '79, the best resource to find 
musicians was Buddy magazine.We were looking for another guitar 
player, and little David Townsend from Dot Vaeth, I think they had just 
broken up, I'm not sure 

JOHN: They'd kind of morphed into Superman's Girlfriend? 
MARK: Yeah, through him, he brought in Linda Shawn, Jim Nabors, 
Ace LeRoux and this girl named Theresa McGee. They came out, and 
they were real intrigued by us. They were a few years older than us, and 
they were already well on their way to being punk rock delinquents, 
with George, from Irving, who still had long hair and everything. So, we 
played some shows with him. God! I wish I had a video, or even a 
photo. That's when Reagan was playing. That's when we latched on to 
Reagan Eskridge. Kindred spirits, definitely. D.J.'s started. We had Jeff 
Mihlm, who we also met thru Buddy, and we played our first gig at 
D.J.'s in the fall of '79, and a handful of gigs after that, and that guy left, 
and, Reagan took over, David Townsend was on guitar then. Reagan got 
us a gig at his High School, and that was The Peppermint Ball. It was 
one of our best things ever! 

Thanks to Pope Coleman. Happy 20th, Lithium Xmas. You too, Reverend 
Horton Heat 

Please check out www.nervebreakers.com for more info, especially the 
“Texas Punk Junk” link! 






































































“MOTHER MATURE AM HER CRAZY “’HIMS” 
QUINTRON é PUSSYCAT MEET HURRICANE KATRINA 


By Jake Austen/Hurricane Photos by Tony Campbell 





There's tragic and there's sad, and in the immediate wake of Hurricane 
Katrina and the resultant flood pounding New Orleans, the tragedy of 
lives and homes lost was almost beyond comprehension. But as the 
waters eventually subsided, a broader picture emerged that not only 
devastated, but also lifestyles, traditions, and 
While the lower ¥ 


levee level, was virtually destroyed, the 


showed lives that were 
culture that seemed forever altered. Ward, with its 
tmfortimate location below 
upper 9" Ward took a severe, though not fatal, beating. Two cherished 
members of the Roctober Family are upper 9" Ward residents, so we 
were relieved to hear that the dashing Mr. Quintron and his beautiful 
collaborator Miss Pussycat were OK, having evacuated in the nick of 
time with their instruments, ferrets, and puppets in tow, However, for 
anyone who has been fortunate enough to visit their home, especially for 
one of the legendary happenings they throw in the Spellcaster Lodge 
(the dance club they built into the ground floor of their house) it's 
distressing to think about that house being in peril. It was a magnificent 
HQ, whose rooms functioned as an electronics shop for Quintron to 
create his unique Drum Buddy light activated musical instruments; a 
puppet studio where Miss Pussycat created her amazing menagerie; a 
video production house where their movies were created; and a 
welcoming guest quarters for visiting musicians, The Spellcaster was a 
remarkable performance venue where the best underground artists on 


earth would play powerful sets for sweaty, intimate crowds. From teen 
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punk acts to New Orleans hip hoppers to legends like the late, great 


Ernie K. Doe (who became a mentor for the Lodge's owners), the stage 


featured diverse, incredible concerts that would be followed by joyous 


all night dance parties. The home seemed like an organic extension of 0 
& P, so though far from tragic, it seemed to be a profound shame to 
consider that this space may have been lost to Mother Nature's fury and 
man's folly, Luckily all was not lost. Sneaking into the city by posing as 
a relief worker, Quintron was able to return to his home to access the 
damage and begin repairs. His work on the home had to be suspended 
this Fall as he and Pussycat launched a tour in support of their 
remarkable new CD/DVD set “Swamp Tech"/" Electric Swamp” 
(Tigerbeat 6). This outstanding release features a disc of Quintron’s 
most vital music to date and a disc of Miss Pussycat’s amazing Alligator 
and Crawfish vs, rave-dancing termites movie. 1 spoke with Quintron 
(and Pussycat) in October as they prepared to make their return to the 
New Orleans stage for their record release show (which was a well- 
attended smashing success) and embark on their US and world tours 
Roctober: So you’ve been working on your house to move back, do 
you think other musicians will do the same? 

Mr. Quintron: I don’t have any worry that the musicians are going to go 
back, the bar owners, famous restaurants, it’s easy for those people to go 
back. What I'm worried about are the little privately owned businesses. 





Fabric stores; Mardi Gras supply bead outlets; weird little mom and pop 
hardware stores that had stuff to do your plumbing for these weird old 
houses that you could only do in a weird old New Orleans way, and you 
can't get the shit at Home Depot. William B. Allen electronic store that 
had all these speaker systems from the 60s and installed every Mardi 
Gras PA system throughout the whole history of the city and had a 
whole warehouse full of stuff to prove it. They got flooded out. How are 
they going to come back? Like these things that you don’t really think 
about that 
musicians 


make up the character of the city, they aren’t artists or 
or like, "Hey party party.’ Working class people that 
participate in the spirit of New Orleans but served it in another way than 
the Jazz musicians, and what they need to come back will be a lot more 
difficult to achieve. A musician just needs a place to play 

But you weren’t a tourist musician, you were part of the fabric — 

I play for tourists in New Orleans, I play for art tourists, for underground 
culture tourists. | don’t deny it at all and I’m proud of it. A huge 
percentage of New Orleans’ population is just super, super poor people, 
those people that made up the real culture that made the Mardi Gras 
Indians exist, that made the brass bands exist, that made all those kick 
ass high school marching bands exist. Poor little kids that had nothing 
better to do than practice trumpet all day and play drums on mailboxes. 
There was a huge unseen New Orleans that tourists didn’t know about 
But even though tourists didn’t go into the ghettos to see real second 
Zot the 





line, they “ hand version of it which was just as good. It’s the 





same people playing for people that wanted to see them. That was the 
beautiful thing about New Orleans; nothing was fake. The people 
playing for tourists were not fake. Mardi Gras parades were the most 
ghetto-assed kids marching down the street. If that part is gone than 
things are going to be different. And those people moved to the 
Superdome, then to the Astrodome, and then to Aunt Lily's house in 
Lafayette. And they don’t have a way to move back, they’re fighting for 
their $2,300 housing assistance that you can’t get from FEMA because 
you can’t get somebody on the phone. How are they going to get back? 
There's an extreme housing shortage and all those people were living in 
Section 8, and all those Section 8 places were falling apart anyway. | 
don’t know, it’s a massive change. If those people don’t come back - | 
don’t want to have a doom and gloom attitude... 

Nobody has a crystal ball on this but...there’s no way that poverty 











goes away. Whatever develops in New Orleans there’s no way that 
there wont be poor people. 

I don’t know. I have to wait it out. Even if it becomes Las Vegas it’s 
going to be so weird. Whatever it becomes is going to become so weird. 
I have to experience that. And right now it’s like the Wild West down 
there. There are no laws. I’ve been there on and off all month working 
on the house. 

But the media definitely exaggerated the Old West roving bands of 
hip hop killers going around. After the flood there were actually the 
least amount of shootings in New Orleans of any month in New 
Orleans memory. 

They weren't killing people but there were roving bands of hip hop 
looters everywhere 

Yeah but calling it looting, when you don’t have anything to eat, and 
it’s not your fault... 

Yeah, | have no problem with it at all. 1 was looting the first time I was 
down there. There was no place to get anything, and I broke into a store. 
Dora's next door to us... 

That wasn’t already looted? 

Dora’s was decimated. 

What was still there? 

Flies, rotten meat, and bleach, which was what I wanted. I had to clean 
off my rubber boots every time I went in and out of the house because | 
didn’t know what was in the streets. 

Did anyone break into your home? 

They broke into the back, but now | think it was the National Guard 
looking for bodies 

What of your belongings is OK? 

All the stuff we need to tour. Miss Pussycat took most of the instruments 
in the van with the exception of some amplifiers which got ruined. 
Basically it’s easier to say what we lost. The house is fine in terms of 
it's not going to get torn down. The roof got fucked up, shingles blew 
off, and the whole front gable blew off. The downstairs Lodge where we 
have shows got totally flooded and all of that sheetrock has to be torn 
out, the PA has to be replaced. The worst thing is my beautiful old 1937 
Hammond Organ is totally wiped out and all of Miss Pussycats early 
paintings and all of her diaries from her whole entire life are gone. 

What are some of the most encouraging things that you’ve seen? 
Well. the last time I was down there, which was maybe about two weeks 
ago, the only place to eat that’s been approved by the health department 
is a fancy five star restaurant on Bourbon Street. Really fancy place. I 
only ate once a day, and I would eat it in this restaurant. And it was full 
of really dirty guys that had been working all day. There’s guns galore, 
everybody had a gun, everybody was super dirty and had orange vests 
on, And normally you would never go in there dirty. This is a place 
where you would normally wear a dignified suit, but now it’s full of 
extremely dirty guys, and everyone has a gun. I saw workers and cops in 
there, a drug dealer, and a stripper that was working at Larry Flynt’s 
club, So it was like a Wild West saloon except that they're serving top 
notch plates of food, serving it at the bar. And they only had three things 
on the menu, normally they have a huge menu. I had a fancy version of a 
cheeseburger and I had grilled redfish. 

I was dismayed by some of the news coverage immediately after the 
flood. When they were reporting that it was anarchy and people 
weren’t helping each other, that didn’t jibe with my experiences 
down there, or in the South in general. 

I think things got pretty desperate after a while and people were looking 
after their own clan. People got in little gangs and clans, mini gangs, or 
communities, organized to take care of themselves. | wasn’t there but I 
know a lot of people that were and they didn’t have TV or the radio, 
they didn’t know if anyone was ever coming for them. They didn’t 
know if this was the apocalypse or what was going on. | know things got 
tense in our neighborhood and people got aggressive towards each other 
and scared. There were guns everywhere. Somebody walking down the 





streets with a gun, whether they have good intentions or not, is scary. 
And then all of sudden you're surrounded by a million National 
Gaudsmen with guns and they think everyone is a maniac, And I hear 
that that moment was like really, really crazy. 

And it s the second string National Guard. The A list National 
Guard... 

They are all in Iraq. 

Switching gears, tell me about your new record, “Swamp Tech.” 

This record was recorded live to 2 tracks, not even mixed down, didn’t 
even overdub vocals. I did everything at the same time; Organ, Fender 
Rhodes with an wah wah pedal always going that sounds really good, 
drum machine, drum buddy, vocal. Miss P sings back up and shakes 
maracas and takes lead vocals on a couple. 

What kind of music are you making here? 

I don’t know if what I write are pop songs or rock songs; its not jam 
band music or jazz or hip hop. The melodies that come into my head are 
R&B melodies mostly. It’s rock and roll but its like slower tempos and 
the sort of surrounding aesthetic gasses are like swampy sounding. 

Do you think that this is a dance record? 

I don’t think this is a dance record like the last one but that is really for 
the dancefloor to decide because you don’t really know how things play 
out through a PA until they are time tested. 

And what does “Swamp Tech” mean? 

Originally | knew the name “Swamp Tech” sounded cool, like it was a 
combination of ghetto tech and swamp pop. But now I'm thinking about 
this weird combination of real swamp technology, of what they're doing 
to the coasts, and making all these hurricanes happen. The technology of 
shipping all these foreign woods over and importing Formosa termites 
who are like, ‘Hey we're exactly where we always wanted to be...we 
can eat an entire house, it’s 95 degrees all the time.” 

Speaking of termites, the CD comes with Miss Pussycat’s new 
puppet movie which is all about termites, and it was inspired by 
your home being almost destroyed by termites last year. The 
interesting thing about the termites is that you were celebrating 
them, and turning your home’s infestation into a positive. How does 
this relate that to what’s going on with the hurricane and flood? Do 
you foresee this being a positive inspiration? 

(Miss Pussycat answers) Miss P: To me the termites and hurricane are 
just mother nature being on a wild escapade and what can you do with 
that? It’s all kind of just dealing with Mother Nature and her crazy 
whims. I'm sure this will:inspire us eventually, but its going to be a little 
while because this is so big., | don’t have any objective viewpoint yet. 
I'm sure it will inspire me but I don’t know how yet. 

How bad was the damage to your house form termites? 

Quintron: Way worse than Hurricane Katrina. If you went into dollars, 
about as bad. 

Did the flood kill the termites? 

When I was ripping out the walls I didn’t see any. But it did rip up an 
80-year old pecan tree from our back yard by the roots and inside it was 
a huge Formosa termite nest. (Sighs) It’s a lot easier to talk about all of 
this stuff now. But I was crushed, I was heartbroken. 











TOQVINHO! 


Toquinho (or Antonio Pecci Filho) was born in Sao Paulo in 1946. He is one of the last liv ing giants from the greatest period in Brazilian music and 
was Vinicius de Moraes" songwriting partner from 1970 until his death in 1980, co-writing scores of songs like "Tarde em Itapoan" that have 
become standards. He has recorded over 60 albums with people like Vinicius, Chico Buarque and Tom Jobim in Portuguese and Italian, He is the 
only guitarist | have ever seen where was disappointed that there was a back-up band. During Toquinho shows, much like the shows Jobim and 
Vinicius played when they were alive, the women in the crowd sing exquisitely and softly along with every song. Imagine that - being in a room full 
of beautiful Brazilian women, melodically whispering along with Toquinho as he thumbs a bass line below melodic bossa chords During the last few 
years Toquinho has recorded, among other things, a series of children's records. One song is sung from a the point of view of a new spiral notebook, 
singing to a child on the first day of school about all the things they can do together. 

During his shows Toquinho likes to tell stories between songs, occasionally talking as much as he sings. Since he's had an interesting life, it's just as 
entertaining as his singing. I was hoping that I would be able to get him to tell a few stories during the interview but unfortunately he was tied up in 
the studio and could only respond to my questions through email. One story he told when I saw him live in Santo Andre last month was about a time 
when Vincius, Jobim and Toquinho spent an afternoon drinking whiskey together in Rio de Janeiro in 1970. Vinicius started ragging on Jobim, trying 
to convince him to move back from New York. After an hour of taunting from Vinicius, Jobim said, "look. I can't make up my mind, ok? The 
problem is that New York is marvelous, but it's a big piece of shit, and Rio de Janeiro is a big piece of shit, but its marvelous". - BRIAN MEIR 

Who are the musicians who influenced you the most in the 
beginning of your career? 

Joao Gilberto influenced everyone in my generation who played nylon- 
string acoustic guitar. When I was beginning to learn how to play 
Carlos Lyra's melodic sensibilities attracted my attention, and even 
today | still consider him one of the most melodic composers of our 
music. Tom Jobim enchanted me by his simplicity. But, talking about 
guitarist. Paulinho Nogueira, my great teacher, left his mark on me 
during the time I studied with him. Afterwards I sought out that intense 
vibration, full of simplicity in the sound of Baden Powell, and from that 
point | arrived at my own style. Edgard Gianullo and Oscar Castro 
Neves helped me with harmony 

Have you ever played Electric guitar? Why do you prefer acoustic? 
The sound of the nylon-stringed acoustic is marked by the purest 
tonality, without anything artificial. It will always be my unmistakable 
and inseparable companion 

Why did you start recording music for children? 

I think it was a natural trajectory. Starting with Vinicius, the songs came 
out, the ideas matured and the work with Mutinho and Elifas only 
confirmed the g 





















at importance of creating and recording music for 
children, when you know how to respect their intellig 
Your partner Vinicius de Moraes once called § he Tomb 
of Samba". Nevertheless, you and many other great musicians like 
Chico Buarque prefer to live here. Why? 

These are two completely unrelated things. Vinicius made his famous 
comment at a nightclub in Sdo Paulo when he was trying to hear a band 
play and a group of loud drunks were making noise. It was made off the 
cuff and he certainly didn't really feel that way. SAio Paulo has produced 
a lot of samba singers, great ones too, just like other states in Brazil 
Vinicius, had the reputation of being a real ladies man. Together, 
you two wrote some beautiful love songs. Is there any piece of 
advice you can remember him giving you about women? 

When I started working with Vinicius I didn't need any more advice 
about woman. But it was beautiful observing the way Vinicius treated 
them. always with delicate respect and attention. I think I learned a bit 
too. 

What is the most important thing you learned from Vinicius? 

It's difficult to spend time with Vinicius and not be affected, you always 
learn. The man that I am today on the stage, | got a lot of this from him 
And the great respect he had for humanity 

Do you have any plans for coming up to the US? 

For now, none. The last time I was there I did a show with Joio Bosco 
in Florida in 2000. Since then, I've never been back 





Toquinho in 2004 


Vinicius de Moraes and Toquinho 





" Vinicius de Moraes merits his own Roctober article. He was a famous, avante garde poet and Diplomat in Brazil in the early 50s. Then he wrote the play "Black 
Orpheus" and penned music to accompany it with Tom Jobim, Together, they invented Bossa Nova, writing scores of classics together including "The Girl From 


Ipanema". By the early 60s Vinicius had already moved on, getting deep into Brazlian Candomble (santaria) and inventing a new form of Brazilian pop based on Bahian 
rythms with the landmark album A frosambas, recorded with his new songwriting partner Baden Powell. All of this happened while Vinicius was still in the Brazlian 
State Department. In 1970 he started composing with Toquinho. They composed, recorded and toured together (in Europe and Latin America, never in the US) for 10 


years untill Vinicius death, Vinicius was an incurable romantic, bohemian who loved whiskey and was married 9 times. 
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GOOD THINGS COME TO THOSE WHO “SMILE” 


Gary Pig Gold climbs into the virtual sandbox with Domenic Priore 





(photo courtesy Art Fein) 

As hard as it was for me to be a highschool Beach Boys fan landlocked in the 
Toronto suburbs of the early Seventies equally frustrating was trying to glean 
full, not 10 mention fully reliable, Brian Wilson information —as opposed to the 
authorized, whitewashed B. Boys Inc. variety — in the lost decade following 
1976's despicable “Brian ly Back That’s why books such as David 
Leaf’s “The Beach Boys and The California Myth" provided absolutely 
essential glimpses into the unknown world of the elder brother Wilson, while 
his musical brethren were instead already preparing to spend their remaining 


campaign. 


endless summers way down in Kokomo. 
More key to me personally however and to countless other true believers this 
whole world aver I would later learn, was the work — and equally importantly 
the spirit and especially enthusiasm — of a young Bronx family (Pasadena, CA 
This one-man torch-carrier for all 
yed every medium possible (the 
tclevision, the all-ages teen club, the Los Angeles Chamber of Commerce and 


native) expatriate named Domenic Priore 





thingy cool, hip and melodic has em, 





eventually the www) in his quest to complete a journey that started when he 
followed his elder sister's Beach Boys 45's westward at a perfectly 
impressionable young age 
began seeking out, and then sharing with us all, the people, the places, and the 
Was that 


Alone but forever fearless, our hero immediately 


paradoxes behind our favorite Fifties and Sixties sights and sounds 
really an aspiring Teri Garr just barely remaining upright on the back of her 
groovy motorbike as The Hondells lip-synced “Little Honda” on “Shindig 

Priore. Whatever became of the mysterious eden ahbez 
composer of Nat King Cole's classi 


Avk Domenic 


Nature Boy,” and did the man really 


forsake most all of his royalties in order to camp out in a burnoose beneath the 
H-O-L-L-Y-W-0-0-D sign, in the process inventing the very lifestyle of 








hippy"? Why, Domenic not only knew, but he could likely in a minute 
or two dig out a cassette of an interview he'd done with the man himself 
just a few months ago. 
But it was upon the initial late-Eighties publication of his landmark 
“Look! Listen! Vibrate! SMiLE!” scrapbook-and-then-some that things 
really began to heat up for not only Domenic, but his ever-growing 
Clase to 300 pages chockfull 
of both vintage and contemporary clippings, photos, Capitol Records 





circle of friends and followers everywhere 


track sheets from original Wilson recording sessions and interviews and 
overviews galore, this deceptively slap ‘n’ dash-looking goldmine 
absolutely coalesced, then enflamed, an entire movement which not only 
studied and celebrated, but was soon calling for a proper, rightful 
release of all the magical, yet primarily unheard music Brian Wilson 
created in those critical eight months following the release of “Good 
Vibrations.” 

Well, as we all now know, SMILE is finally not only an album, but a 
tour, a film, and, yes, most recently a book. 

“SMiLE: The Story of Brian Wilson's Lost Masterpiece” is, 1 believe, 
the very best of Domenic’s extensive work to date on that mast 
challenging of all-American subjects, the Beach Boys. Deftly weaving 
the myriad elements, characters, and events which lead to and shaped 
the extremely heady atmospheres of ‘66/67 (Brian's “lettuce years," as 
opposed to his salad daze, in the always studious words of Van Dyke 
Parks), this book can stand proudly alongside Timothy White's “The 
Nearest Faraway Place" as not only definitive Beach Boy texts, but 
perfect pocket historical overviews of California's most Golden Age 
Who else but Domenic could cite the Boys’ “Surfin A” album in the 
same sentence as “Led Zeppelin II" and “Paranoid” by Black Sabbath 

and not only make it work, but make it Rock and Roll to boot? 
Elsewhere, the man dedicates his words to Sandy Koufax, The Byrds 
and the Sunset Strip Freedom Movement (among others), opens Part 3 
of his tome by quoting John Belushi's “Animal House” character Bluto, 
draws precisely the proper socio-musical timeline between Stan Kenton. 

“Kon Tiki” and Ed “Big Daddy” Roth. and bravely identifies the use of 
theremin in “Good Vibrations 








not to its Russian inventor or even 
Hitchcock's “Spellbound” score, but to the “My Favorite Martian" TV 
theme. That's my Domenic! It could honestly be no one else. 

From its illuminating Forewords from both Messrs, Wilson and Parks to 
its panel-by-panel, song-by-song exploration of the original SMiLE 
artwork with artist Frank Holmes himself by way of a wholly won-won- 
wonderful Afterword, this is a quite special book for which only two 
words need really apply: Re quired Reading 

Gary Pig Gold: One fascinating subject you touch upon early in the 
book is how Brian Wilson, at the very beginnings of his career as a 
Beach Boy, was already busy writing, performing on, and/or 
producing sessions for many other local singers and musicians “on 
the side.” Why do you believe these stellar recordings — many of 
which sport a near-Spector level of sophistication YEARS before 
“Pet Sounds” — were never chart successes? 

Domenic Priore; Well, that statement is not really true, because he had 
tons of hits outside of the Beach Boys, especially five songs he wrote for 
Jan and Dean with Jan Berry ("Ride The Wild Surf," "Dead Man's 
Curve," "Drag City," “Surf City" and "The New Girl in Schoo!") Then 
there was the Hondells’ My Buddy Seat," and this doesn't include 
things he'd recorded with the Beach Boys: "Sidewalk Surfin'" by Jan 
and Dean had already been "Catch a W ave," and "Little Honda" was a 
hit by the Hondells but was originally on the Beach Boys’ “All Summer 
Long” album. Some of the Honeys stuff reached the Billboard Hot 100 
and also hit in other countries: for example, “Surfin' Down the Swanee 
River" hit in Sweden 

I do think that some of Brian Wilson's productions outside of the Beach 
Boys could have done better, especially had "Wich Stand" been 
released, and certainly "Pamela Jean" came out like, one matrix number 
away from "I Want to Hold Your Hand" on Capitol. Gary Usher's 
"Sacramento" was great and should have been a hit; same goes for 
Sharon Marie's "Thinkin' ‘Bout You Baby" and Glen Campbell's "Guess 
I'm Dumb." I'll bet you, dollars to doughnuts, there is a story behind 
why each of these did not climb up the charts having to do with the usual 
gripes... but what usually can be filed under "circumstance." He had hits 
and misses outside of the Beach Boys, and most people never even get 
one hit 

















Also, it wasn't his main focus, right? And, there may have been Murry people 
calling radio and blackballing Brian's outside productions; that did happen for 
Dave and the Marksmen: Murry set a blackballing campaign against David 
Marks back in the day, so who's to say he didn't blackball Brian's solo 
productions too? We can guess that may have happened, because Murry blew a 
gasket over Brian's involvement with Jan and Dean's "Surf City," a # | record 
that probably earned both Brian and Murry tons of moolah. Murry was kinda 
dumb, it seems. 

GPG: So I’ve heard. Meanwhile, the first thirty pages of “SMiLE: The 
Story of Brian Wilson’s Lost Masterpiece” contain possibly the most 
insightful, succinct, yet all-encompassing overview of the Beach Boys’ early 
history ever published. But why only one passing mention in your entire 
book of the “Beach Boys Party!” album, which I personally consider not 
only one of my all-time fave BB LP’s but an extremely revealing AND 
important record in the overall Sixties-rock scheme of things? 

DP: Well, because the album was pretty much created as something that would 
spell time while Brian finished “Pet Sounds,” and that really is just a bump in 
the story of SMiLE. 

Praise for the “Party!” album comes from anyone within earshot of it, and I 
think it was best said by another author (not sure if it was David Leaf or the 
recently departed Byron Preiss), that it would be hard to imagine say, the 
Rolling Stones pulling off something like “Recorded Live! At A Beach Boys 
Party.” 

And even if they tried, I bet they’d NEVER come up with a “Satisfaction” 
close to the one the Beach Boys tried at their “Party” sessions... 

Brian Wilson was able to throw greatness off the back of his hand then, but the 
“Party!” album (based on that “Duke Kahanamoku Presents a Beachboy Party 
featuring Waltah Clarke” album from 1962 ...further profiled in “Dumb Angel 
# 4: All Summer Long”) had little to do with the development that led to 
SMiLE. Same with the Beach Boys’ Michigan State University live album that 
didn't come out, which was supposed to bide time for the SMiLE production. 
Maybe the release of that would have helped the way “Party!” did for “Pet 
Sounds.” But most importantly, that was the first live performance of "Good 
Vibrations" and Brian flew to Michigan during the making of SMiLE to 
produce that performance in late 1966. These are all things spinning in the 
Wagner-esque sweep of the “Pet Sounds” and SMILE productions, sort of like 
boards from the Kansas house flying in the air while Dorothy ascends in a 
tornado during “The Wizard Of Oz.” I cover it all in the book, in context with 
SMiLE. 

“Engaging Van Dyke Parks as a collaborator might have been the most 
perceptive move of Brian Wilson’s career,” you write. Van Dyke may have 
considered himself simply Brian’s “assistant” — interpreter, fully-fledged 
creative partner and fearlessly dedicated co-conspirator is perhaps a better 
job description, I’m sure you’d more than concur Domenic. In fact, I feel 
that without Van Dyke’s very presence, to say nothing of his lyrics and 
overall day-to-day encouragement both then and now, SMiLE would 
NEVER have happened. Agree? 

Absolutely. Brian finally was collaborating with a musician who could give 
back to Brian's music as much as Brian was putting into it, that's how I see it. 
This was collaboration on a real high level; those two guys know that from 
within, but also couldn't possibly imagine our amazement with their combined 
efforts. I hope all this SMiLE appreciation now sinks our love for this work 
into their collective consciousness, and makes them feel fantastic. 

Danny Hutton is not only another seminal figure in the SMiLE story, but a 
genuinely seldom-sung hero of the Sixties and Seventies SoCal pop scene. 
Most pointedly, you credit Danny with being “the key player in moving 
Brian Wilson’s creative interests away from the old-style Murry Wilson 
management and into the ferment of the Sunset Strip freedom movement.” 
First of all, it seems that Danny Hutton was kind of a ubiquitous lead off hitter 
and "the straw that stirred the drink" during the SMiLE period. Through Danny 
came Derek Taylor, Van Dyke Parks, David Anderle and other creative people 
who were a part of the new move in music; crucial to what SMiLE really is. 

You document as well Danny’s attendance at the SMiLE sessions, and also 
his brief time as an actual Brian Wilson-produced Brother Records 
recording artist. You also draw perfect parallels between the pre-Dog 
Night Hutton solo releases (“Funny How Love Can Be” in particular), the 
initial Beach Boys work on “Heroes And Villains,” the NON-Beach Boy 
(though Brian-produced, and Hutton-featured) Redwood recording of 
“Time To Get Alone,” and even Frank Zappa’s early Mothers of Invention 
material. 

Jules Siegel had just done his evergreen cover story on Bob Dylan for “The 
Saturday Evening Post.” SMiLE is truly part of the Protest music of the 

Sixties, and a lot of Beach Boys fans now, and certain Beach Boys then, were 
not comfortable with that. Look, it's what broke up the Beatles, too. Paul and 
Ringo now readily admit that they were not fully comfortable with John 
Lennon and George Harrison leading the Beatles into the intelligent social 
force they were becoming... and now, Ringo regrets siding that way, of 


38 





course. I don't follow Beatle interviews that closely anymore, but I do know 
both Paul and Ringo have acknowledged this. "Give Peace a Chance" wound 
up being the song everyone sang when John Lennon was tragically killed in 
1980; an event that touched society on a level that had not been seen since the 
Kennedy assassination in 1963. That said, SMILE sails right past all other 
Beach Boys music as part of this raised level of consciousness. 

I also happen to agree whole-heartedly with Danny Hutton on how 
moving the Beach Boys’ recording sessions following SMiLE out of 

the regimented, union-dictated four-hour (not to mention four- 
track) environment of the L.A. studios and into the more 
lackadaisical, non-clock-watching environment in Brian’s Bel Air 
mansion radically altered — and NOT for the better — Brian Wilson’s 
whole production M.O. Plus, as Brian’s long-time drummer of 
choice Hal Blaine realizes as well, relocating Beach Boy sessions to 
Brian’s private studio meant the other band members were now free 

to throw their artistic weight around, as it were, and interfere with 

the entire creative process. “The main period of hit-making for the 
Beach Boys ended when they put that studio in the home,” you 
quote Hal, “whereas before Brian was in control.” How important a 
factor would you gauge this to be in SMiLE never being completed 

in the Sixties, not to mention Brian’s eventual near-total 
disengagement from the band over the years which followed? 

Other details aside, SMiLE kind of ends when they go up to that home 
studio; that's pretty much spelled out by Derek Taylor in both a promo 

blurb he wrote upon the release of “Smiley Smile,” and then later when 

he was interviewed for “The New Musical Express.” 

I think the “Friends” album is in its own way as good as “Pet Sounds” 

and SMiLE; I truly mean that, because truthfully, I've listened to 
“Friends” more than SMiLE and “Pet Sounds” combined, out of habit. 

But I also feel that the “Surfin’ USA” album is a match for those, 
because it has the same sense of feel; you can really listen to that a 
million times, and I know several people who swear by that. Brian 
Wilson was truly a great artist, and “Surfin USA” really captures his 
guidance over a Rock 'n‘ Roll band; a straight-up, ravin' Garage group. 

When you get to SMILE, it's a whole ‘nuther thing. 

“Friends” seems to be the last time Brian Wilson was really the leader 

of a Beach Boys album; “Sunflower” is the best effort of the combined 
"group" as songwriters and producers, with Brian involved. But after 

that there's this sinking feeling (despite how great the finished “Surf's 

Up” album is) and after "Sail On Sailor" and “Holland,” the Beach Boys 

is this huge pose; it ain't that Rock 'n' Roll Garage band that cut “Surfin” 

USA” and it ain't the studio mastery of SMiLE. Post-“Holland,” the 
Beach Boys becomes a product name, not a creative entity. There is no 
coordination in the direction of the music; it's just shards. Nice thing 

here, nice thing there, but no rhythm. Yes, the home studio was the 
beginning of the end. 

Can you elaborate more fully on Armen Steiner’s pioneering eight- 

track recording facility in Los Angeles, the Beatles’ “secret” visit 
there (on an off-day during their 1966 American tour I’m 
assuming), the three-day “loss” of the “Good Vibrations” master 

tape, and then Beach Boys publicist Derek Taylor possibly enabling 

the Beatles to hear actual SMiLE recordings-in-progress WHILE 

“Sgt. Pepper” was still in production? 

You know that “Sgt. Pepper” was pretty much wrapped up when Macca 

came to the "Vega-Tables" sessions in April, 1967, right? They would 

have had to have heard SMILE, or something that inspired them, before 

those April '67 sessions. I'd say that Derek Taylor probably told them 

how amazing Brian's new music was, and | doubt he had any bad 
intentions. 

Several of the people who were present during the SMILE sessions were 

given acetates during December, 1966. I'm sure Derek Taylor was as 

well. I believe that Brian Wilson called Paul in the fall of 1966 and 
played him "Good Vibrations" over the phone. Then there are a few 

small clippings in “Look! Listen! Vibrate! SMiLE!” that refer to a trip 

that Harrison made to L.A., and George stopped by to see Brian Wilson. 

That may even have been the trip when Harrison rented a house and 

wrote "Blue Jay Way" (I'm not certain). He was referring to Derek 
Taylor in the song when he says “and my friends have lost their way”...it 

was a foggy night in the hills above the Sunset Strip. 

We know that “Pet Sounds” was the inspiration for the Beatles to make “Sgt. 
Pepper,” a really full instrumental/symphonic record with unusual (and 
sometimes exotic) percussion. But it's the splicing of recorded sections that | 
think is the big deal with the Beatles possibly hearing some SMILE tapes. They 
may have just been told by Taylor or someone else that "Good Vibrations” was 
magnificently spliced, or that Brian Wilson was out in Hollywood splicing 
incongruent pieces of music together. I can't really say much more about that, 
because I think “Sgt. Pepper” has those full-sounding orchestrations inspired by 

















“Pet Sounds.” Again, | think the possible SMILE lift going on there would 
have to do with the splicing of elements together, like "A Day in the Life." We 
really don't know, unless Paul McCartney or Ringo Starr could shed some light 
-- I tried calling Paul through Capitol, but he didn't get back to me. 

Bastard! We'll get back to the Cute Beatle later though. 

The thing is, however this played out, is that Brian Wilson grew very concerned 
that indeed, the Beatles would knock him off the map while at the same time, 
cribbing from ideas (of his) that were ‘way out ahead, setting the pace for the 
kind of advanced production that was so crucial to this ethereal recording sound 
that the mid-Sixties are so revered for. In those days, breaking the new 
Psychedelic sounds was just about everything (arrangement, based on melodic 
intuition, of course), So it is very important to the story that in some way, there 
was enough Beatle hovering around Brian Wilson's 1966 cutting edge that 
combined with other things. Tapes being lost at Columbia -- the 45 master for 
“Good Vibrations," prior to release! -- and Phil Spector being involved with the 
film “Seconds,” with its line "Good morning, Mr. Wilson" booming out just as 
Brian sits down in the theater to watch it. 

GREAT film, isn’t it? But at the very least, this would all certainly help 
fuel Brian’s growing paranoia at the time ...not to mention motivate him 
to begin recording instead in the comparative safety and security of his 
own home, where for starters his masters could be kept under much closer 
watch, 

1 really don't think this was unreasonable paranoia on Brian Wilson's behalf, no 
way! 

Everybody reading this, I feel, would find it hard to understand his positioning 
at that moment, and the nature of the music business at the time. People have 
culled Brian Wilson "crazy" because he came up with that term "mind 
gangsters," but there is no doubt that tons of people in the music industry were 
keeping tabs on what Brian Wilson was up to, and there were a lot of people 
trying to lift his ideas. 

He WAS the Golden Boy of West Coast Pop at least at that time, certainly. 
No doubt, no doubt whatsoever: he came up with the term "mind gangsters" 
because he knew people were out there trying to steal his ideas; that was his 
reality, and losing the "Good Vibrations" master at Columbia Studios was a big 
deal... you have to empathize with that. In the end, 1 mean, ask yourself this: 
Would the Beatles NOT want to hear what Brian Wilson was doing in late 
1966? 

I can tell you, it really pisses me off when people jump to the conclusion that 
Brian Wilson was "crazy" because of real shit that was going down around him, 
at that time when he was at the top of the music industry. Sorry, no one reading 
this piece knows what that's like; we can only imagine. Brian was crazy -- like 
4 fox -- because that mofo is still with us, he's still alive, he's still standing on 
stage and waving to audiences who are knocked out because they are hearing 
SMILE and “Pet Sounds” performed on stage. I have to say that his sense of 
instinct and survival must be respected in all of this, and is very overlooked, 
People who exploit the "crazy Brian" thing are really not taking a good look at 
what this man’s realities were at the time. Remember, he didn't blow it with 
drugs until the Seventies: that's when the cocaine/recluse stuff sets in. This is 
1966 we're talking about here, and all one has to do is listen to any SMiLE 
session tape to realize that Brian Wilson was a production master in 1966: very 
advanced, together und in control. How anyone can hear him leading those 
sessions the way he does on those tapes and then call him "crazy"... well, I'd 
have to question the credibility of anyone who suggests that, with the evidence 
at hand. T'll duke it out with any pompous ass about that... Brian was NOT 
“crazy” during the SMILE recording sessions, you lazy hack writer fucks... any 
takers? 

Well, before we get round to the main bout, let’s consider first the Beach 
Boys canceling out on their proposed headlining performance at the 
Monterey International Pop Festival. Had they in fact played that gig, how 
do you think they would have been received amidst — or should I say 
against? — such hot new acts as Hendrix and The Who? 

Here's the thing: Had they performed a set similar to what they did around the 
time of their Carnegie Hall gigs in 1970 or 1971 (i.c., top heavy with songs 
from “Pet Sounds” and SMILE; about twelve songs overall), the Beach Boys 
would have absolutely made the transference into the Progressive Rock 
movement that was just emerging at the time. 

One did not have to be loud like Hendrix and the Who to be cool at Monterey, 
who were only part of the overall vibe. "Good Vibrations" and "Surf's Up" 
were definitely part of that, and it would have been cool at Monterey because 
you'd have to imagine that most everyone there identified with the music that 
wis presented on the “Inside Pop: The Rock Revolution” CBS-TV News 
special a couple of months previous to Monterey Pop. That would, mind you, 
include Brian's performance therein of “Surf's Up," which no one seemed able 
to forget in the second half of the decade whenever the name Beach Boys came 
up. That song. alone, bore the mystery of what was lost for the group, in terms 
of the Beach Boys no longer being cool, Everybody was askin’ "wha! 
happened." and "Surf's Up" held the key to their personal queries. 
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“Inside Pop” laid the mystery of "Surf's Up" out there, and the lack of 
delivery of this song by the Beach Boys left them out of the picture. 
Their sales began to suck, right then and there. As I say in the book and 

in all interviews, this is where I differ from David Leaf and Brian 
Wilson's own words in the “Beautiful Dreamer” documentary, because I 
think it's pretty clear that SMiLE was absolutely the right album for the 
Beach Boys to release at the time; and because they didn't, they fell off 

the map. 

Tell me, do you hear them programmed regularly like the Beatles and 

the Rolling Stones on Classic Rock radio today? | don't think so, and 

this is because the Monterey Pop Festival defined what the future of 
Rock radio would become. Without SMiLE and "Surf's Up." the Beach 
Boys were on the outside looking in. Basically, whoever fought Brian 
Wilson about "Surf's Up" in the band during 1966/1967 was a pussy, and 
suffered the consequences. 

Remember, at Carnegie Hall (or, during that era), the Beach Boys tried 

to play "catch-up" and performed "Good Vibrations," "Surf's Up," 
“Heroes and Villains," "Vega-Tables," "Wonderful" (Carl singing the 
Brian falsetto version) and "Cool, Cool Water," which of course was an 
expansion of the SMiLE track "Love to Say Dada"; can you imagine if 
they'd played these songs at Monterey Pop, along with the “Pet Sounds” 
songs they'd performed during the early Seventies like "Wouldn't It Be 
Nice," "Caroline, No," "God Only Knows," "You Still Believe in Me," 

"I'm Waiting For the Day" and "Sloop John B"? Just those, with no pre- 

1966 songs, would have blown minds at Monterey. 

People also dug the Mamas and the Papas, Simon and Garfunkel and the 
Association at Monterey Pop; it wasn't just all just the Jimi Hendrix 
Experience and the Who. 

Or even Eric Burdon and the New Animals! So do you think a 
successful performance at Monterey would have radically altered 

how the Beach Boys’ image and music fared, especially at home in 

the USA, throughout the late Sixties and into the early Seventies? 

History shows us how snide people became, concerning the Beach Boys, 

only AFTER their failure to appear at Monterey Pop, not before. 1 point 

that out pretty clearly on page five of the photo spread | included in 
“SMILE: The Story of Brian Wilson's Lost Masterpiece.” Read what 
Derek Taylor is saying, and look at the picture of Carl Wilson sitting 
between others of Bob Dylan and Andy Warhol, Derek says "and the 
Beach Boys were born anew." That's what needed to happen, and fuck 

if it did. 

Look, in February 1966 the Beach Boys were out on the road with the 
cutting edge of Garage and Psychedelic Rock 'n' Roll, playing with the 
Electric Prunes, ? and the Mysterians, the Left Banke and Keith on a 

tour, So guess what? Mike Love is a whole lot less rich today due to 

now allowing that momentum to move the band forward, and has had to 

play "the Beach Boys" live in concert thing into the ground ever since 
because of it. All because he couldn't go with the spirit of '76... or '66, 

as it were. 

Allow me to play devil’s advocate here for a moment, Domenic, Ina 
simple black/white, good/evil, heroes and villains world, Mike Love 

has forever been characterized strictly as the latter. The man whose 
“don’t fuck with the formula” mindset not only killed Brian’s spirit 
many a time, but destroyed SMILE itself in 1967 many claim. But 

can we agree that without Mike’s (totally non-altruistic, granted) 
never-say-die determination the Beach Boys’ career could very well 
have ended by 1970? 

But seriously, | mean, what have the Beach Boys contributed since 
1970? The Beatles broke up that year, and yet they left a legacy that 
looks great. Mike has dragged the Beach Boys name through the mud, 

and that's why it's been so hard over the years to bring the vintage Brian 
Wilson music of “Pet Sounds” and SMILE to the respect it is now just 
barely beginning to receive. Still, I'll bet you a lot of baby boomers still 
loathe or have no respect for the Beach Boys, because all they see is the 
Mike Love/Miami Vice image and haven't been a part of the new 
appreciation of SMiLE and “Pet Sounds,” which is really more of a post- 
Punk, Alt-Rock generation thing. Brian's total brilliance will forever be 
overlooked by generations and generations of people who have listened 

to Classic Rock and prior to that, Progressive Rock radio for some 35 
years now. Imagine the oblivion in that. 

To answer your question, if I'd had my druthers, I'd have preferred SMiLE 
coming out in early 1967 to the existence of a “Surf's Up” album in 1971, 
along with “Carl and the Passions,” “Holland,” “15 Big Ones,” “Beach Boys 
Love You,” “M.1.U.,” L.A. (Light Album), “Keepin’ The Summer Alive,” 
“The Beach Boys (1985)" and “Summer In Paradise." Fuck yeh, 1'd take a 
released 1967 SMILE to all of those combined. And I don't think that's just 
me; that would be the whole real-world Rock 'n' Roll audience, except for die- 
hard Beach Boys fans, who often wear blinders, SMiLE trumps 'em all. It's 

















still interesting, this "what would have happened" thing, but in the end, the 
Beach Boys output after 1970 could all be junked, in exchange for SMiLE, no 
doubt. 

But even you must admit to digging the Love lyrics on “Good 
Vibrations.” And to bring up my beloved “Beach Boys Party” platter 
again, Mike absolutely COOKS vocally on “Hully Gully” and “Mountain 
of Love” especially. So c’mon, sir: Isn’t it high time to give the man at 
least SOME props?? 

I never bagged on Mike Love pre-1967, when he assumes "leadership" of the 
Beach Boys direction, And I dig some of the music he did after, especially 
this neat version he did of "California Girls" on some television show where 
he's backed by Charles Lloyd and John McLaughlin of the Mahavishnu 
Orchestra. 

Mike Love is at a point now where he can actually make amends, and what | 
mean by that is that he should be humble and admit he was wrong about 
“Surf's Up" and SMiLE as a whole. Or, he can stay with the Karl Rove or 
Right Wing talk radio mentality people: living in denial of the truth, every 
day. One thing I bring up in the book is that in the late Eighties, Mike Love 
sang with the Beach Boys on stage "I'm pickin' up Bush vibrations" at a rally 
for the first George Bush. There are two Americas today, and "Good 
Vibrations" has nothing to do with the Confederate flag. I'm sorry if this 
ruffles feathers, but SMiLE is not about fighting wars over oil, let alone 
whatever Vietnam was supposed to be about. So you see, this is the psychic 
split, All Mike Love has to do is come out and say, "Gee, I'm sorry, | was 
wrong about that music" and it can exorcise a lot of bullshit pain for 
everyone... including himself. 

And speaking of whom, until reading your book I’d never considered that 
Brian’s father (and original Beach Boy manager/song publisher) Murry’s 
cheating M. Love from a “California Girls” co-writing credit was what 
set in motion the rabid anti-Brian behavior which sullied the remainder 
of the Wilson/Love relationship, again playing a large part in the 
disintegration of the original SMiLE. What leads you to believe that it 
was this particular event rather than, say, a simple case of artistic 
jealousy, which sparked Mike’s continuing animosity, both professionally 
AND personally, towards his cousin Brian? 

Because someone | know bugged a conversation with Brian Wilson about this 
very thing... | heard Brian confiding in someone about this... on tape. Brian 
was getting real emotional about it, and was very serious; not the guy you read 
in interviews. And guess what, like Deep Throat, | do not have to reveal my 
source, as a journalist, 

The “Underground Train” chapter of your book states decisively the 
importance of tape-trading networks and fanzine-publishing - your own 
“Dumb Angel” magazines, in fact - which throughout those unplugged 
pre-Internet decades kept the SMiLE music, to say nothing of its 
mythology, alive and very well. The dedicated work of such “believers,” 
as Brian Wilson biographer David Leaf astutely calls them, not only 
helped spread and celebrate the SMiLE news throughout the Eighties 
especially, but helped bring together and inspire such young musicians as 
Darian Sahanaja and Nick Walusco who, in the decade to follow, were 
instrumental — literally! - in helping revive and redress Brian’s career. 
Which raises another what-if-the-Beach-Boys-played-Monterey-style 
speculation: Had SMiLE been “officially” released as previously 
promised (in 1972 and/or 1988, for example), do you think any of the 
mystical attraction to, and aura around it, would have been so blunted as 
to have rendered a 21st century re-recording redundant, or even 
unnecessary? 

Hell no, because the music is so good; it would continue to be rediscovered. 
It would have been best if it was released in 1967, but the idea behind a 1972 
release, engineered by Carl Wilson and engineer Stephen J, Desper, would 
also have been perfect. In 1988, we still had to get “Pet Sounds” out on CD; it 
was another world by then, and the rough tapes assembled at that time were 
not properly organized 

Now that Brian has recorded SMiLE anew, the concept for the whole album is 
clear, and it is the perfect opportunity to release it, in the same sequence 
basically that came out on “Brian Wilson Presents SMiLE.” (The only gaff I 
really heard was the pairing of the "Heroes and Villains" segment known as 
"I'm In Great Shape" with "I Wanna Be Around" and "Workshop," the latter 
two of which were originally slated to follow the Fire music Brian just won a 
Grammy for). 

And the recent SMiLE tour? 

Ah, well. the stage presentation could never be considered “redundant” or 
“unnecessary,” This was one of the best concerts I'd ever attended ...along 
with one by the original Who with Keith Moon in the band. 

Close to two decades ago Domenic, you were one of the first 
believers ever to piece together from various sources a logical, two- 
vinyl-LP-side sequence for the myriad finished, unfinished, 
instrumental and even brief link/themes of the original SMiLE. You 
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note in detail in your book, however, how the 2004 “Brian Wilson 
Presents SMiLE” is not exactly faithful to its original 1966/67 
prototype. What are your opinions about the differences between 
the two, and any possible “compromises” made in the contemporary 
version? Have you any misgivings? Disappointments even? 

I like the new SMILE recording a whole lot, especially the excellent 
excavation of Sahanaja and Brian Wilson's own melody to "Do You 
Like Worms" or whatever they're calling it now. Beautiful. 

The sequencing of "Wonderful," "Look," "Child is Father to the Man" 
and "Surf's Up," that is the best part of it all for me; I had no idea that 
"Look" and "Surf's Up" came in a package with "Wonderful" and "Child 
is Father to the Man," as a sequence, | mentioned the only gaff 
previously, and it's kind of excusable; small fragments that got 
misplaced, I like the live concert from Carnegie Hall more than the 
studio album, which is fine, but a bit too trebly. Brian's music should 
have more bass presence... totally nitpicking, though, in the big picture 
And strictly sonically speaking, how do you feel about the 2004 
SMILE recordings themselves as compared and opposed to the 66/67 
ones? Of course, no one on earth can ever be expected to duplicate, 
or even replicate, the magical genetic blend of the vintage Wilson 
brothers’ vocal interplay. But would you also agree that another 
important ingredient sorrowfully missing from the new SMil 
Brian’s brilliant recording engineer of the Sixties, Chuck Britz? For 
the sake of “modernity” or even commerciality, do you feel the 
original Britz approach to the SMiLE music has in any way been 
cast aside? 

You know, that is part of what cannot be duplicated. But why fret, when 
the original tapes exist and can come out on their own some day? 

How would you characterize the contribution of Brian's wife 
Melinda to not only the completion and staging of SMiLE, but to 
Brian’s life overall these past ten years? 

I think, first of all, that she has worked very hard, despite whatever 
criticisms anyone may have. 

IT met Melinda in 1990 when Dr. Landy was around. She came in later 
and relieved the bad work of Satan -- you have no idea; people forget 
what it was like to be around Landy. That's so gone now; people take it 
for granted, like, they were born yesterday. Melinda came in with little 
or no experience in the music industry, and has learned something every 
year, whereas Landy was a total putz. 

I have one misgiving about Melinda’s work: I'm not fond of Adult 
Contemporary music, and | think that is the direction Brian's new 
albums (“Imagination,” “Getting’ In Over My Head") have taken in 
sound. She has a hand in that, As a journalist, it is my responsibility to 
be objective, and in a sense, I'm coming from a different generation; | 
pogoed at the Masque, you know? [| hate what "Classic Rock" has 
become, as do most of us who embraced the crucial change in 
perspective that Punk represents, To ignore that change is to ignore the 
atom bomb. I feel the real cult that has built up around Brian Wilson has 
been ignored to some extent; the younger artists who love Brian's work, 
and their millions of fans, They've turned people on to Brian, but the 
AC albums are a disappointment to that audience, But this is an honest, 
musical critique, not a personal one. 

Melinda Wilson is swept up in this thing; | mean, she's gone to lengths 
for Brian's music that the Beach Boys never did, Marilyn Wilson loved 
Brian, and loved Brian's music, but could not overwhelm the Beach 
Boys when it came to their abuse of Brian Wilson. Melinda has had the 
good fortune to be free of them and brought us these incredible “Pet 
Sounds” and SMILE tours, She hired the Wondermints; that was the 
very thing that made it possible. She took a kid artist off the street, 
Mark London, and worked with him every day to make sure the SMiLE 
packaging of all this worked (and Mark London is dedicated to Brian 
Wilson -- the man, not the icon). I've seen Melinda in different 
situations, and lately, all | see is her keeping the ball rolling, and Brian 
Wilson needs to be working, not being lazy. Like your wife, or your 
girlfriend, she is making sure Brian is on the ball, This athlete, this 
music-making genius, should not be on the dole, and Brian does like to 
kick back, too much sometimes. But Melinda works real hard on all this 
stuff, so Brian, a good guy in his heart, pulls his weight. and that is the 
healthiest thing possible. This is not self-indulgence we see here, and 
with SMILE, it was the max... "totally to the max, man!" 

Perhaps you can shed some insight upon something I still don’t 
understand: Why Brian Wilson, as recently as the 2004 recording 
of SMILE, can still fret as he did circa 1966 over songs such as 
“Mrs. O’Leary’s Cow” being “too scary,” “too weird,” or even 
“inappropriate.” THIS from a man who at twenty-four years of age 
wrote, arranged and produced such challenging and, yes, world- 














altering works as “Good Vibrations” — and had instant, global, bunch of years in his life 
multi-million-selling hits with them! 

That's the Beach Boys’ abuse of him, sunk in. Next step, Brian should 
meditate that crap out of his head. SMiLE kicks ass, and I think he 
knows that now. He's just got to pu 


I mean, I wish Brian more happiness and 
health; things you have to work on every day 

We all continue to grow, hopefully, in knowledge, in health, in mental 
health. Hiding out in a bedroom is defeat; Brian works on kicking that's 
all the bullshit, as he likes to say ass every day of his life, I'm sure. 












One of the underlying themes o} your book is encapsulated in your And finally, to recount Dennis Wilson’s historic statement, is 
statement that “in recent years, many Americans have chosen to SMILE really so good that it makes “Pet Sounds” stink? 

believe in The Big Lie, dismissing the social consciousness that rose I like SMiLE a lot more than “Pet Sounds.” A lot more. Dennis 
to prominence during the 1960's,” / certainly no less an authority Wilson's comment is full of enthusiasm, and I can't knock that down.. 








on the subject as Paul McCartney states in “The Beatles he knew 
Anthology,” all you need is love may have been too simple a way to “Pet Sounds” does not stink, however 
put it, but... 





I prefer “Revolver” to “Rubber 
Soul” too. But SMILE is thee calliope of words and music, made in the 
Gawd, is Paul still talking shit about John Lennon's songs? Oh, excuse right place and the right time (Los Angeles, 1966) 
me. we're talking about social consciousness in music like that again, and a time like 
To quote “Surf’s Up” itself, “the children’s ong, and the message from as a positive inspiration for the future. 
that they play, the song is love, and the children know the way.” 
You also reference a vintage Roger McGuinn observation on how 
barriers of all sorts were indeed being broken — sometimes quite 
literally (e.g.: the Sunset Strip “riots” of 1966). What do you think 
ever became of that positive, ultra-creative, energetic and, yes, 
loving atmosphere which had its roots in the mid xties, and 
swirled around and throughout the Los Angeles of Brian Wilson 
and SMILE in particular? 

It's as old as the hills; go back to the troubadours... or, the Troubadour, 
where David Crosby ran into Van Dyke Parks and brought him up to 
Brian Wilson's house: soon after, you get SMILE music 

You have to understand that Ronald Reagan's presidency had no effect 
on my senses; those of us who rode down the Sunset Strip on a weekend 
evening in 1966 knew better. So I never cast doubt on music's ability to 


We won't hear one 
that can never be repeated only drawn 








































move social consciousness to a higher level Today, film has really 
caught up with what music did during the Sixties. So yes, there's been a 
re-birth in that spirit in our culture, and that's, again, the psychic split 
Fifty percent of the USA knows Bush is stupid, and the other fifty 


percent have not done their homework 

You end your book — well, almost — with the bold statement, “Brian 
has never been happier in his life.” What's NEXT then? 

Well, Brian can still improve: we all can. He's come a long way, but can 
continue to find more happiness in his old age ...my father did the last 





LOS MAC’S 
kaleidoscope Men 10" 
Band formed formed in Chile in 
1962. This was their third album 
(1967). “The best psychedelic 
album ever produced in Chile” 
Influenced by Sgt. Pepper's as 
much as by Marihuana, with a 
super production and a band 
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explosivos 


‘~ A BOK JET of 107 inch singles including 20 sides of 
the most IRRESISTIBLE, inciting “bailables” from the 
most important latin music label of all times: FANIA. 
Including selections released under the label 

© . COTIQUE, ALEGRE y TICO. 


A swinging combination of ultra-oscurities and well- 
¢ known-winners, all in ONE single package presenting 
- you a dance report from the guts and hearty of a sub- 
merged population group circa NYC 1966/70. 


+, Full of pride and soul. Hot shots & no fillers, all 


LOS VIDRIOS QUEBRADOS 











‘s * HILLEAS The party stars NOW! BEASTS OF BOURBON Fictions 10" . 
; 107” BOK-SET / CD LOW LIFE LP / CD Formed in 1965 by making their own 
The Beasts at their finest and angriest yet instruments. ‘Fictions’ (1967) is the 
y Life's too short for "Low Life" was recorded at Melbourne only album that this band from Chile 
boring music ! in late 2003. The kings of the ever recorded, all the songs written « 








DRUNK-SWAMP-ROCK'!!!! 





by themselves. ° 









THE FINAL CURTAIN 


ee nnn etait 


Gentloman John Battles is a great fan of all and a good friend +o many of the legends of 
Rock & Roll Here he pays final respects to some of his favorite artists who have 
recently made the transition from mortal to immortal: 





Link Wray - Like a lot of you, I'm sure, when I heard the faint 
rumblings (please forgive what sounds like a bad pun) of news about 
Link Wray possibly having died, I went into shock. Link had lived in 
Denmark for decades (actually on a small island under Danish rule that 
had no telephones) and a news item that turned up from the Danish press 
said nothing about how and when, only that Link did, in fact, leave this 
world. I, myself, was greatly saddened. I didn’t even have the pleasure 
of meeting the man (we shook hands a few times, and spoke very 
briefly, but, for reasons I won't get into here, Link did not have the kind 
of contact with his fans that I think he would have enjoyed) but, like a 
lot of people, I looked up to him a great deal, and considered him to be 
crucial to the development of Rock ‘n’ Roll, even if the "Hall of Fame" 
refuses to recognize that. I learned, quickly, that a lot of people felt the 
same way. It was like Elvis dying, or, as my buddy, Rocco, put it "It's 
worse than all three Ramones dying!” Link spoke frequently of his own 
spirituality, something attributed to being aised in the church, and his 
American Indian heritage (his Mother was a member of the Shawnee 
nation). but it was something he never pushed on others. In fact, he 
made it seem kind of fun. Once he proclaimed from the stage, "I'm a 
Native American Indian and I love my Jesus God!” When his country 
called, yes, the same country that had screwed his people into the 
ground, Link heeded the call. Upon returning from Korea, Link was 
diagnosed with Tuberculosis, though it went undetected for a couple of 
years. Link once stated that he lay in The Death House of a V.A. 
hospital, as his chances of survival were pretty much ruled out. He 
claimed that Elvis came to see him in the hospital (1 have no qualm with 
that statement) and, while that was encouraging, what really saved his 
life, he said, was when "My Jesus God zapped ‘Rumble’ into my brain.” 
Unfortunately, Link had to have a lung removed as the T.B spread, but 
he'd always credited his own discovery of the power chord, the sound 
that changed everything, with giving him the strength to carry on 














“Rumble,” of course, remains a milestone today. The previously 

unheard of growl was one of the first-ever uses of distortion Blues 
guitarist Pat Hare and Rockabilly legend Paul Burlison were, arguably 

there first, but the savage tremelo and screamingly raw feedback blast of 
Link's first hit destroyed everything in it's path. It was the beginning of 
all of it- punk, Heavy Metal, Garage, Grunge (people used to call Link's 
sound "Grunge Guitar"), No Wave, Psychobilly, Heavy Psych, anything 
hard n’ heavy that threatens to break the sound barrier, can be traced 
back to Link Wray. Link said that he got this atmospheric and downright 
scary sound, without pedals, by poking holes into his amplifier with a 
pencil. As the 60s rolled around, Link got even more experimental, 








recording "Jack The Ripper" from a stairwell to achieve a haunting echo 
not yet available in the studio. The record would prove to be his last hit 
Between "Rumble" and "Ripper" came "Rawhide," which, though 
frenzied and nasty-sounding, proved accessible enough to get a push 
from the likes of Dick Clark. He, and several radio jocks, had previously 
refused to play "Rumble" on account of its title, making it probably the 
only instrumental to ever be banned! Still, Link Wray and The Raymen, 
no doubt a very visual act, managed to turn up on Dick Clark's American 
Bandstand, as well as working for Milt Grant, Jerry Blavat, and other 
influential Deejays who hosted their own T.V. Dance Party shows 
When The Beatles hit, Link refused to alter his sound, He did, however, 
record a killer instrumental version of "Please, Please Me" and a pretty 
cool vocal number, "Oh, Baby Doll,” on which Link riffs heavily on The 
Beatles, but not at the cost of losing his edge. Besides, The Beatles 
openly admitted to being Link Wray fans, and reportedly played 
"Rumble" in their Hamburg days. John Lennon referred to Link, along 
with their mutual friend, Gene Vincent, as "Two of Rock ‘n’ Roll's 
greatest unsung heroes.” Sadly, he was right on both counts The 
changes in music that were taking place didn’t keep Link out of work, 








however. He continued doing bar gigs in Washington, D.C, where he 








resided at the time, and other places. He generally managed to crank out 
quality material, some of which was not released at the time, and, by the 
early 70s, he was having something of a mini renaissance. The Who, 
much like Lennon, were all too eager to stand up and be counted as Link 
Wray fans, Pete Townshend going so far as to say, " Had it not been for 
‘Rumble,’ | never would have picked up a guitar,” Neither that, nor the 
involvement of Jerry Garcia (I shudder at the thought!) on one album 
could make him a bonafide underground attraction in the 70s. Link once 
said that even Frank Zappa tried to tell him that he needed to get with 
the Hippies, to which he replied, "That's not what I'm about.” Still, Link 
was going through other changes. He let his hair grow out, moved out 
into the mountains, dressed more Hippie-friendly (though he'd often 
sported the Native American trappings that the Hippies were trying to 
pull off, anyway). Albums like "Link Wray" (On U.S. Polydor) and 
"Beans and Fatback" (On Virgin U.K) found him becoming, arguably, 
more introspective, incorporating more Blues, Bluegrass and Country 
influences, with some Hard Rockers here and there, on tracks like "I'm 
So Glad, I'm So Proud" (actually an old Chess Howlin’ Wolf number) 
and "God Out West" (which, lyrically, is a song the Jesus Freaks and " 
Back To The Country" types could embrace, though it also contains 
some scorching Acid guitar work). Eventually, Link would don the 
leathers once more, and grease his hair back in a most righteous 
pompadour with savage burns to match, returning, basically, to return to 
straight Rock n’ Roll. The LP "The Link Wray Rumble" wasn’t exactly 
the raw romp fans had hoped for, but it was certainly more rocking than 
previous efforts. Link Wray never conceded to the "Oldies" mentality, 
and brought that point home with the terrific "Garden Party" styled put- 
down, "It Was a Bad Scene.” Link tells the pimps and whores of 
nostalgia where to go when he says, "It was a bad scene, talking about 
all those good old days. It was a bad scene, Rock ‘n’ Roll is still here to 
stay,” as he reels off a bit of "Rawhide" and "Run, Chicken, Run" for 
good measure. Link didn’t really find his "cult" audience until he was 
approached to do an album with Robert Gordon. Gordon stated, and 
Wray confirmed, that he had let his hair grow out again, and was 
dressing pretty square. Well, the hair and clothes don't play guitar, but 
Link emerged, looking more badass than ever, and playing with as much 
fire and passion as before, reportedly upstaging the front man on many 
occasions. Still, it was Robert's gig. Their second album together, "Fresh 
Fish Special,” found Link in,a mood to kick up a sandstorm. Some of his 
guitar playing on this album sounds too Punk for the room. The two 
covered Jack Scott's classic, "The Way I Walk" shortly after The 
Cramps had released their version, something Lux and Ivy didn’t seem 
too pleased about (though their beef was with Gordon, not their main 
man, Link) but Link's guitar work is scorchin', as is his intro on their 
send up of Frankie Ford's signature song, "Sea Cruise.” It sounds like an 
early X demo!!! The two turned up on T.V, doing shows like the 
excellent Musikladen in Germany (1 saw about 10 seconds of this, more 
than 20 years ago) Don Kirschner's Rock Concert, and, reportedly, SNL 
(anyone have a copy of it, or even proof that it occured?), Out of all this 
attention, Link was able to establish himself with a younger audience, 
mostly comprised of punks, Rockabilly Rebels, and people somewhere 
in between who didn’t wear labels with much enthusiasm. Parting 
amicably with Gordon, he sustained a healthy following in Europe, 
relocating to Denmark. seldom performing in The States, though he 
turned up on MTV, amazingly enough, in a special called "Night of The 
Guitar.” with Dave Edmunds, Dickie Betts, Lita Ford, Brian Setzer, 
Tony lommi and Johnny Winter. A terrific live set, "Live in 85,” was 
also recorded in Boston during an East Coast tour. Link had become an 
American expatriate who openly loved his country of origin. He was 
furious about The Taliban and 9-11, and said from the stage, once, that 
he wished he could have been here with us when the World Trade center 
was destroyed and thousands of innocent people lost their lives at 
thehands of cowards. I told him, "You were here with us, Link.” Now, 
he will always be here with us. As a friend told me, we always have the 
music, but it's more than that. Link Wray was a leader to anyone who 
wanted to strap on a guitar and see if they could do something that 
hadn’*t been done, or. at least, not lately. Many of us saw him as a friend, 
even if we never really got to meet him. We all admired his courage, his 
perseverance, his conviction, that he truly did it his way, when life 
would have been easier had he done it THEIR way. D.I.Y.? Trust me, 
Link Wray was "D.I.Y" before most of your Grandparents were even at 











the kissing stage. I've been a fan for some 20 years, but I won't begrudge 
anyone who's just getting started on Link. His music needs to be 
rediscovered, and it will be, again and again. In the spirit world, the one 
spoke of in the churches Link attended and by the elders on the 
reservation he once lived on, a great reunion is taking place. The wolf no 
longer walks these plains, but we had him here for a long time, and he 
went out doing what he loved, and what we loved to hear him doing. In 
recent years, Link caught up with his American fans, touring extensively 
in The U.S. I can gladly say that I honestly don't remember how many 
times I saw him, Link, in his 70s, captured the spirit of Rock 'n' Roll, in 
all it's power and glory, in a manner that few younger performers will 
live to touch on, even if they stay in the game as long as he did. His 
career got a boost when his songs turned up in Pulp Fiction, but, when 
they didn’t turn up on the soundtrack album, it was Dick Dale alone who 
grabbed the brass ring (though he did cover "Rumble" on "Tribal 
Thunder.”). I was lucky enough to check in twice with an old friend on 
what would prove to be his last go 'round in the states. Link Wray 
proved to be, first and foremost, an artist, never sticking to a script, 
always pushing the boundaries. People are taking this one hard, and I'm 
no exception, but few people in his field worked so hard, and for so 
long. He deserved to go out quickly, and not by a long and lingering 
illness. His efforts (which do not go unappreciated) were met with a 
well-earned rest, one that came, we can assume, with a minimum of 
suffering (still not a lot of info on that subject. Cause of death is listed 
only as "Heart Failure.”), I used to tell people that I wanted "Rumble" to 
be played at my funeral. Now, it is the sound of life. 

Carlo Little - While not a househould name in America (he even once 
signed an autograph to me, "Carlo Little-Drummer,” lest it elude me 
what his occupation was) Carlo Little sustained a very favorable 
reputation, as a musician and as a person, in his native England for well 
over 40 years. Carlo's claims to fame are two fold: he laid down the 
Savage beat for Screaming Lord Sutch for pretty much the whole of his 
40 year career, His other, arguably greater, distinction, is that he proved 
to be perhaps England's second unluckiest drummer. While Pete Best 
was ousted from what would prove to be the number one band in the 
world, Little walked away, of his own accord, from the band that would 
hold the very respectable number two position. The Rolling Stones, then 
in their formative stages, were seriously considering Little, then a free 
agent, as a permanent member. Having already been through a few 
noncommittal and/or inadequate percussionists, The otherwise fully 
formed group was understandably quite pleased with how Carlo was 
holding up in their recent live gigs together, and were keen to make it 
official, bringing him in as the fifth Stone. Nobody, not Carlo, not The 
Stones, not even Andrew Loog Oldham, barely in Brian Epstein's 
employ at the time, could have seen what the future held in store, and, 
so, his response was to write Charlie Watts! phone number on a 
matchbook and hand it to then-group leader, Brian Jones. Carlo carried 
on gigging and recording with Lord Sutch and the recently deceased 
Long John Baldry, secure in the fact that he always had a gig (the Stones 
couldn’t even promise that at the time). Carlo went on to be an in- 
demand live and session drummer. The Rolling Stones went on to be 
multi-millionaires. Unlike Pete Best, Little wasn’t kicking his own ass 
too much about the hand that was dealt him. The Rolling Stones were 
the sum total of their parts, anyway, and personalities figured into it 
heavily. Just as Dick Taylor made more sense, and still does, as a Pretty 
Thing than a Rolling Stone, Carlo Little arguably made more sense as 
one of Screaming Lord Sutch's Savages. Subsequently huge names came 
out of that group, but Carlo and Sutch's friendship had the sustenance 
that is crucial to an ongoing creative partnership, the kind that few 
people have. In recent years, Little was a fixture at The Eel Pie Club in 
Twickenham, which I've mentioned several times before. The 
camaraderie shared by Carlo and "Heavy Friends" (The name used by 
Lord Sutch's all-star project in the early 70s, in which both Carlo and 
Keith Moon played the skins) like The Downliners Sect, Dave Berry, 
Art Wood, Mick Green, Mick Avory, and many others, is also a rare 
thing, indeed. Our sympathies go out to his many friends and colleagues, 
though I know they've given him a send off that we ALL should have 
seen. The beat, most definitely, goes on. 

Bob Denver -Perhaps America’s favorite nebbish is the TV character 
Gilligan (no first name given), the bumbling, but loveable ("Couldn't 
you just kiss him?" ran a newspaper headline in one episode where 








Gilligan dreamt he was Jekyll and Hyde) protagonist of Gilligan's 
Island, one of the most enduring sitcoms of all time. A lot about the 
characters, and their situation, is never explained. Like, why would those 
people bring so much stuff with them on a three-hour tour? How did 
they generate power on a desert island? Why was there no love interest 
among the castaways (the Professor definitely had a better chance with 
Mary Ann or Ginger than the other men)? And, why in the Hell did 
Gilligan have such an Irish-sounding name, when he didn’t seem Irish at 
all, though The Skipper actually did? (Alan Hale even played a 
bartender on "Batman" once, called "Gilligan,” as something of an in- 
joke). Gilligan's Island supports the theory that reruns are forever, but 
some things are more true in theory than in practice, as evidenced by the 
vastly superior show, The Many Loves of Dobie Gillis, which has been 
scarcely seen (unless, I suppose, you have about 800 channels). As 
Maynard G. Krebs (the "G" stood for "Howard"), Denver really made 
his mark as, arguably, the first-ever counter culture character on a TV 
show. Even if Maynard wasn’t a true Beatnik, the fact that he aspired to 
a noble Bohemia in small town U.S.A. made him seem all the more 
rebellious ("I'm an angry young man. OOOO, I'm angry." "MAY- 
NARD!!! You're not an angry young man!"). he'd clatter cool patter, 
while diggin’ wild platters, and that's all that matters. Anyway, I was just 
as impressed when my Mom told me she used to dress in Beatnik 
clothes once a week, even though she never was a Beatnik. Denver was 
hilarious as Maynard, often creating a dynamic tension with his good 
buddy, Dobie (played by Dwayne Hickman, an innovator himself, as the 
first male TV star to frequently have his hair dyed different colors. He 
now directs TV shows). Dobie only cared about girs, girls, girls, the less 
attainable, the better, while Maynard only cared for Be-Bop and Modern 
Jazz (a very underground predilection at the time). If you think you 
recognize a pattern, you're right. Dobie was like a live action “Archie” 
comic. The other characters were remarkably similar-Thelia (Veronica 
minus money, or so she claimed), Zelda (Betty, gene-spliced with Big 
Ethel), Chasworth (Reggie plus about a million dollars). D.C. comics 
even released a title based on the show. Warren Beatty, who had a short 
run as Dobie's first serious rival, denies to this day that he ever worked 
ina TV series. Bottom line, Gilligan is and old friend you can always go 
back to. Maynard is the friend you probably knew briefly, if at all, 
before going AWOL. Bring Dobie back, or, at least stick us up for a box 
set! JEEZ ALOU! After Gilligan's Island Bob went on to similar 
comedies, like Dusty's Trail and the Sid and Marty Kroft-produced Far- 
Out Space Nuts, in which he usually played variations on the "Gilligan" 
character. Naturally, Gilligan wouldn’t go away, turning up in cartoon 
form (The New Adventures of Gilligan, Gilligan's Planet) and in cast 
reunion movies (Rescue From Gilligan's Island, The Harlem 
Globetrotters on Gilligan's Island). Most of the original cast turned up 
in these vehicles, though Tina Louise wasn’t having any of it. Dobie 
Gillis also turned up in two made-for-TV movies, the first being 
Whatever Happened To Dobie Gillis? and Bring Me The Head of Dobie 
Gillis, which, Dan Clowes and I agreed, should have got an award for 
the title alone, but proved to be short on laughs. The fact that Dobie ends 
up married to Zelda, and running his Dad's grocery store, and that 
Maynard has become a millionaire, should have added a few novel 
twists, but the movie largely lays flat. Dobie was aparrantly put to rest, 
but Dwayne Hickman recently announced that he soon hopes to produce 
a new Dobie Gillis show. Whatever happens, the original demands 
revisiting, Set during what many refer to as "The Dark Ages of Rock n’ 
Roll,” when Elvis was in The Army, then, upon his discharge, still trying 
to find his place in popular culture again (in one hilarious episode, 
Dobie wants to sing "Love Me Tender" for a High School talent show, 
but, his Dad, Herbert T., urges him to sing Rock n’ Roll . To 
demonstrate, Herbert T. even dry-humps the air in an exaggerated Elvis 
style, with a glittery, three-necked guitar, singing "Cool It, Baby" (the 
Eddie Fontaine/Treniers/Jackie Lee Cochran classic). "I LOVE YOUR 
EYES! | LOVE YOUR LIPS! TASTE EVEN BETTER THAN 
POTATO CHIPS!!!" Dobie and Maynard eventually enter The Army 
Reserves (though no Gomer Pyle U.S.M.C.-type spinoff happens), and 
leave the airwaves just in time to miss The British Invasion. But, reruns 
are forever, or, so, they should be (and I'm not talking about the 80s-90s 
crap saturating late night TV). So long, little buddy. 

Chet Helms- Chet Helm's credits are many, but he is best known for 
running the Family Dog Organization which booked the cream of the 
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early San Francisco Rocks acts, plus visiting acts as diverse as Chuck 


Berry, Bo Diddley, Howlin’ Wolf, and, his fellow Texans, The Sir 
Douglas Quintet and The 13th Floor Elevators. His shows were mainly 
at The Avalon, which he owned at the time. He had been partners with 
Bill Graham in the early days, but renounced him for displaying more 
fiscal motivations as opposed to his Hippie ideals (which often made it 
difficult for Helms to take care of his artists and maintain a decent living 
himself). Still, he carried on into the late seventies, booking a reformed 
Paul Butterfield Blues Band (Bill Graham famously took the credit, and 
the cash, when he booked Butterfield for the first time in San Francisco, 
not letting Helms in on the deal because he overslept. The less business- 
savvy Helms felt betrayed. Graham told him, "You snooze, you lose.”) 
and The Clash as part of his "Tribal Stomp" festivals. Despite such 
coups, Helms was still living largely hand to mouth. The Family Dog 
was reinstated in the 90s, putting on smaller shows with artists that had 
worked for Helms in his heyday. In '97, Helms put on a big festival to 
commemorate The Summer of Love. It left him tens of thousands of 
dollars in debt. A free festival was held in Chet's memory at Golden 
Gate Park. Music promotions being what they are in Frisco, I had to call 
some of my friends who live there to let them know about it. While 
many of the acts were a bit "Hippy" for my taste, and some scheduled 
acts (e.g. Eric Burdon, Iron Butterly, War) didn’t show, the festival, 
which was simulcast on the internet, proved the point that Chet might 
have been #2 in San Francisco, but, in many people's eyes, he was still 
the main man. I was able to watch a few hours of it and, while Dan 
Hicks played both solo and with a reformed Charlatans (both sets were 
impressive) Country Joe McDonald and legendary Fish guitarist, Barry 
Melton, did back to back sets, but did not play together. The real deal, 
however, was the reunion of Dickie Peteron and Leigh Stephens from 
Blue Cheer, The two hadn’t shared a stage in 36 years, but the chemistry 
was still there, and they were met with tumultuous applause. They were 
joined by Tubes drummer, Prairie Prince (who wore a Lone Ranger 
mask!) and performed under the Blue Cheer name. You can read more 
of my comments on one of the links to Blue Cheer's website. Helms died 
broke, from a stroke, and it's no joke, but it's a pretty sure bet that he'll 
be more fondly remembered than Bill Graham. 

Wally Tax - With all due respect, whenever someone refers to the band 
Wally Tax once sang with as "The Dutch Outsiders," | have to correct 
them by saying, "There's only ONE Outsiders" (at least, in my world, 
where there's also only one Elvis, one Hank Williams, and one 
Heartbreakers). I don't want to run down my fellow U.S. Males, but, the 
Cleveland band of the same name really aren’t that exciting (barring a 
pretty spiffy alternate version of "I'm Not Trying To Hurt You," which 
appeared on "Pebbles") and, to be fair, the San Antonio Outsiders 
recorded killer sides like "I'm In Pittsburgh (And It's Raining)" and the 
proto-Hardcore of "1523 Blair." But, it's a name like "Nomads," there 
were probably a thousand of them at the time. When you break it all 
down, fans of the genre think of four Dutchmen with outrageously long 
hair (for the time, with The Pretty Things always being the template, 
these manic Dutch Boys-obviously enamored of the Pretties, but into 
their own thing-could have loaned Phil May and Co. some hair) and a 
remarkably aggressive, yet melodic, sound. Called "Nederbeat" by most, 
with Q65, The Golden Earrings (yep, those guys. They were around 
then, and still are, I take it) The Motions (with Robbie Van Leeuwen, 
who later formed the legendary Shocking Blue) among their worthy 
contemporaries. The Outsiders ruled the roost, driving audiences in 
Holland (and, no doubt, on The Continent) into a frenzy. They 
developed a reputation for being "the most violent band in Holland" and 
were banned from several venues (while chalking up several Dutch chart 
hits). As a frontman, Wally no doubt impressed the ladies with his 
exotic, near-Asian features (I know a Japanese guy who's almost his 
double, but that's another story) and mushrooming (tho' kempt) long, 
black hair, and got to everybody with his snarling vocal delivery and 
evocative lyrics (sung in broken English, but still packed with emotion). 
His musical career started in 1960 in a band called The Victors. He soon 
joined guitarist Ronnie Splinter, as Jimmy Revon and The Outsiders 
(Tax and Splinter were only 12 years old at the time!). The Outsiders 
began, in earnest, in 1964, and, in time, their records nearly outsold 
Hashish. Songs like "That's Your Problem" and "Teach Me To Forget 
You" were often about giving girls the ol’ heave-ho, much like their 
American counterparts, but Wally also had a sensitive side, getting into 











heartfelt, even gentle, ballads, alongside the angry R n’ B Rockers. He 
seemed well-liked, but also something of a troubled soul. I can't say, not 
much info on The Outsiders reaches us Yanks out here in the backwoods 
(discounting, of course, our friends at Ugly Things, Consult issues #6 
and/or #16, and see Mike Stax's own, loving homage in the current 
issue, where I first saw the sad news). The Outsiders played some 
prestigious gigs, opening for The Stones in 1966 and touring Europe in 
1967 with Little Richard (reports would have Richard culturally, and 
perhaps even mentally, out of it at the time, but, if you ever get to hear 
the fantastic "Live in Paris, 1966 " boot you'll find out what a load of 
bollocks THAT is) later got into their own early brand of Hard Rock 
without embarrassing themselves. Wrapping it up in '69, The Outsiders 
were not to be heard from again, until they regrouped for a brief tour of 
The Netherlands in 1997. Reportedly, these shows were all their fans 
could have asked for. Wally started the band, Tax Free in the 70s, with 
Outsiders’ drummer, Lennart "Buzz" Busch. I haven’t heard their stuff, 
nor much of Tax's reportedly abysmal solo career (to be fair, a friend 
and I each found two different Late 70s singles. Mine wasn’t bad. My 
friend's find was described to me as "Pure Disco!”), As an amusing 
aside, Wally turned up, with the late Stiv Bators in tow, on a 12" single 
by The Lyres (on which the two are seen in bed with Jeff Connolly, 
mugging for the camera). Demand was still high for live shows by 
Wally Tax, and, apparently, sympathetic younger musicians made their 
way into his backing bands. Tax was scheduled to perform at a Dutch 
Garage festival called "Primitive" in July, 2005 but, sadly, he didn’t 
make it. He died, of yet undisclosed causes, alone and penniless, at 
home on April 10, 2005. We can (rightfully) bemoan the injustice of 
these circumstances, wish for what could have been, or dream of what 
could yet be 

Rolando Carpio - "The most beautiful sound I've ever heard...all the 
sounds of the world in a single word... TA-TA-TA-TA-TA-TA-TA-TA- 
YA! YA! YA! YA!!!” Peru's Los Saicos (Pron."Psychos") recorded 
"Demolicion" in 1965, and I can assure you, it IS one of the wildest 
Rock 'n' Roll records ever made, on par with Ralph Nielson's "Scream!," 
"Paralyzed" by The Legendary Stardust Cowboy,” and, of course 
"Surfin' Bird" (the Trashmen were very influential on the Peruvian Rock 
'‘n' Roll scene. In fact, the sensational Los Shains not only covered their 
songs, they even dresed like them!). Rolando Carpio led Los Saicos with 
a horrific, crushed glass, daiquiri-drinkin', E.C.-comic-book-living- 
corpse-drug-out-of-the-swamp voice that Beefheart, or his protégé, Jim 
Dandy should admire. I'm not going to say too much (but I want you to 
get the feelin’) but I will refer you to Ricardo Garcia's fine tribute to 
Carpio in the current Ugly Things (which accompanies a great interview 
with Christina "Pupe" Conde of the excellent all female Argentine Beat 
group. Las Mosquitas). Los Saicos' 10" album was released a few years 
back, and one is strongly urged to check it out ("Demolicion" also 
appears on the outstanding "Sons of Yma," a Peruvian Garage/Psych 
comp that also screams-and how!-for a listen). Great Saicos songs like 
"Come On,” "Cementerio" (a graveyard rocker worthy of Lord Sutch!) 
"Besando A Otra," and "Salvaje" ("Savage") are propelled just as much 
by Carpio's mutant Beat/Surf, proto Cramps-like guitar just as surely as 
by his often macabre vocals. It's amazing to think this thing came out in 
1965! Despite my meager attempts at comparisons, Los Saicos didn’t 
sound like ANYBODY. Did you believe all the things you heard about 
the monks before you heard them? Probably not, neither did I. Los 
Saicos are simply unbelievable. Vaya con Los Saicos, mi amigos. 

Ned Torney - Torney, of the original Chocolate Watchband, The Other 
Side, Bogus Thunder, and more recently both the reformed Watchband 
and the reformed Syndicate of Sound, passed away, in his sleep, earlier 
this year. | met the man, briefly, at the 2000 Cavestomp!, after he laid 
down a rockin’ set on keys with The Syndicate. I asked him to sign my 
copy of the "Little Girl" LP, though I knew he wasn’t on it. I asked him 
who he'd played for previously, and he mentioned filling in for Skip 
Spence on guitar before Moby Grape decided to make a go of it as a four 
piece in Spence's absence. I was impressed, but not as much as I would 
have been if I'd known he was Ned Torney!!! Don Baskin, lead singer 
for the still-active Syndicate, was kind enough to confirm the sad news 
(as I hadn't seen any information in print, I could only hope that I'd 
heard wrong about Torney) and offer a few words on his late friend and 
bandmate, "Ned kind of had a black cloud over his head. The funny 
thing is, Ned always had a 60 cycle hum in his equipment, you know, 
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“BRRRRRRRRRR.” You'd laugh, you could set your watch by it! Ned 
was cremated, and his family has his ashes in an urn. I can just hear that 
urn going ‘BRRRRRRR.’ He's probably saying, ‘Well, you won't have 
Ned Torney to kick around any more.’ He was a big part of the Bay 
Area music scene, and just had his hand in so many pies, so many 
projects. We always enjoyed playing with him. People like us, we never 
stopped playing, because we love it, and we're all still friends. We'll 
miss Ned." A memorial show will be held in early 2006. 

Don Adams-"Would You Believe..." and "Sorry About That, Chief" 
are, of course, still part of our vernacular some forty years after the fact. 
Don Adams, the butt of nearly every joke, wasn't exactly a "Wild and 
Crazy Guy,” but more of a "Fall gGuy" than today's "Look at me, I'm 
CRAA-ZEEE" kind of comic (he was more crazy like a fox!)., Before 
entering showbiz, Adams served in The Marines during WWII. He 
fought at Guadalcanal, where he contracted Blackwater Fever, Bill 
Dana ("Jose Jiminez,” "Hoo Hah" - the remarkable, Jewish themed Hee 
Haw parody w/Don Knotts and Buck Owens) collaborated with Adams 
on his first stand-up routines. Adams began performing as Detective 
Byron Glick, the forerunner to Maxwell Smart, on Steve Allen and Perry 
Como's shows. Eventually, with the help of Howard Morris ("Ernest T. 
Bass, that's my name! Ask me again, and I'll tell ya the same!!") a Ger 
Smart pilot was launched. ABC turned it down, but NBC had the good 
sense to take the option, bringing in Mel Brooks, Buck Henry, and 
Leonard Stern. The hilarious, and sexy (if you consider the sexual 
tension between Adams and the too hot for the room Barbra Feldon) 
parody of the popular “Spy” genre that was making inroads into T.V. as 
well as movies, couldn’t have been better timed. Don went on to win 
three Emmys, an unprecedented feat. He held the record until Carroll 
O'Connor broke it (don't ask me how, but the moderately-funny Kelsey 
Grammer beat THAT record!), Ger Smart was followed by other, 
moderately successful sitcoms for Adams. Of course, outside of 
Maxwell Smart, Adams' best know characterizations were in 
cartoons,Tennessee Tuxedo and Inspector Gadget being the best known 
Along with Wally Cox (and, later, Joe E.Ross) Adams became a 
familiar, and beloved, voice among the Saturday Morning set. Adams 
also won a Clio (the Oscar for commercials) for his outstanding 
commercial for Aurora's Skittle Pool. Maxwell Smart tried to make a 
comeback in 1980s in The Nude Bomb, a full-length feature film (!) and 
Get Smart Again, a 1989 T.V. movie. Both efforts failed, but, reruns are 
forever, and Get Smart picked up new fans with every subsequent 
generation. Adams also turned up in the hilarious parody, Buck To The 
Beach in which he, the also recently deceased Bob Denver, Frankie and 
Annette and others, got a chance to reprise their best known characters 
and laugh at themselves. Regardless of what you've probably been told, 
this movie succeeds in parodying B-movie cliches without resorting to 
Mystery Science Theatre-styled condescension. In recent years, Adams 
developed lymphoma and broke a hip (he attended a Get Smart cast and 
crew reunion in 2003, while recovering from the hip injury, and met 
with friends and fans. Reportedly, it was "Very emotional"), A lung 
infection, unrelated to the Lymphoma, was reported as the cause of 
death. 





















They also served: Jim Aparo, Ronnie Baker (The Two Ronnies), 
Clarence "Gatemouth" Brown, R.L. Burnside, Little Milton 
Campbell, Vassar Clements, "The Duchess," Al Frazier (The 
Rivingtons), Joe “You Talk Too Much” Jones, Paul Jones, Gordon 
“Porky” Lee (Little Rascals), Reggie "The Crusher” Lisowski, Tony 
Meehan (Shadows), Robert Moog, Val Perkins (Mrs. Carl Perkins), 
Nipsey Russell, Randy “Biscuit” Turner, Madame Wongh 

As we go to press Richard Pryor has just died after a lengthy and 
courageous battle with Multiple Sclerosis. Pryor, of course, is widely 
acknowledged as the first comedian to use truly X-Rated language and 
subject matter as part of his regular act. It has been argued, however, 
that Rudy Ray Moore was there first, and God knows, it was a White, 
Jewish cat named Lenny Bruce that was nailed to a cross for using 
"obscenities" first. At any rate, Pryor's rapid fire delivery made words 
that you'd stopped laughing at in the playground sound that much 
funnier all over again. He had his peaks (hosting "Saturday Night Live,” 
then new and cutting edge, and turning in some of the show's funniest 
performances. The concert film, Richard Pryor: Live in Concert, a box 
office hit, and a staple on the Midnight Movie circuit) and valleys (The 
drug addled Bizarro World fixture The Richard Pryor Show, and the 
possibly even more bizarre Pryor's Place, which was aimed at kids!). 
Before he started to really lose his edge in the movies, he showed 
remarkable chemistry with Gene Wilder in Blazing Saddles, Silver 
Streak, and Stir Crazy. Pryor also wrote or co-wrote the scripts for each 
film. You owe it to yourself to listen to Pryor's comments about Gene 
Wilder on the 2 CD set, "Celebrities at Their Worst.” Pryor continued 
working and making public appearances after being diagnosed with MS, 
and maintained the respect of his fans and peers, though, as his condition 
worsened, he was forced to stay out of the public eye, only turning in the 
sporadic announcement of "I AIN'T DEAD YET,” which, ironically, 
was the first thing I saw on his website, while trying to get confirmation 
on his death 

I only recently found out, too, that Bluegrass legend, Jimmy Martin, 
passed away about six months ago. Jimmy was quite the character, as 
evidenced by the excellent documentary, King of Bluegrass: The Life 
and Times of Jimmy Martin, by George Goehl. See it, even if you don't 
like Bluegrass music. 

In the good news dept, I'd like to congratulate my friend, Ali, with 
whom I was reconnected with via Roctober, as he'll soon be a dad for a 
second time ("Homer, you're a machine!") so congrats, Laura and Ali 
(well, she should get top billing, don'tcha think?) and to my friends, Bob 
and Anna, who are expecting their first baby (a girl! Woo! Woo! Girl 
Power!). It's very strange, Ali and Bob look like they could have been 
twins, but, they've never met. Hmmm 
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UPDATES 


More robot bands: The Robot Ate Me 
More monk 





ey bands: Baboonz 
MASKED BAND UPDATE 

Radi ive Chicken Heads — Nerd-ska 

played under piiata-sized vegetable and 








farm animal heads 
Les Georges Leningrad Canadian 
genius art-chaos rock band that in not 


adverse to wearing bizarre masks 





pat - 
PNW ana sce ae oe Be 
this shit is psyched out and just 
plain rocks, combining a '6@s feel 
with one foot pokin' into '7@s punk. 
Li 


Hard rock n roll with garagey hooks, 
CT hha ee eRe eh Ld 
to bite your fuckin face off. 

= -Lou, Horizontal Action 


..and as for The Flakes new LP, 
BTiS OME oa ae lee Mle aye) 
Mom will hate. The SF vets of the 
Mummies, the Loose Lips, the Count 
Backwurds, the Dukes of Hamburg, and 
Nagg know what they're doing - 
CRC Mme ma Mela ee a ale Mle aa] 
Bro ale 
ELM LMM Lae AR COLL 


www.intheredrecords.com 
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When we published our Neon Leon 
interview last year we received a lot 
of e-mails from old friends of 
expatriate Leon who were happy to 
reconnect with their old comrade 
from the early days of New York 
punk. We also received something 
from a European punk who wanted 
to out Leon because he “works bars 
as a drum machine accompanied 
troubadour” and his hair is “straight 
out the Muppet Show,and he still 
wears winkle pickers, skin tight pvc 
and makeup." What | think this guy 
misses it that Leon isn't ashamed of 
working lounges and resorts or of 
being a dreamer who still dresses 
and acts like a 20 year-old 
downtown scenester. If Europe's 
tourist industry allows him to live out 
his rock & roll fantasy so be it 
Excited by the attention gave} 
him, Leon sent a thick packet of 


se Steve. Slick (ex: 
photos from over the years Ag ATW ETT 
including copies of his odd paintings ie 


of big-boobed ladies in paradise, | ryt ’ 


and a packet of letters of 
)) a 
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Neon Leon's 
Bondage Boys. 
1985, I-r: Bjorn 
Froberg (Nomads), 
Kid Congo, Dice 














endorsement he has collected over 
the years (including one from 
Rolling Stones Records’ Art Collins) 
Amongst thi he proudle included 
was one from a Danish hotel 
confirming that 90 days a year since 
1992 he has delighted “an 
international family audience” as a } 
“host, comedian, entertainer." Ye 
he still wants to make it big (he al 
sent a demo of his new album, “New 
York 
City, 
Babylon 
which 
features 
slick 
blues 
rock) 
He still 
dreams 
and 
hopes 
to make 
it back 
to the 
States 
and 
reissue 
all his 
old 
work 
and 
make 
itin 
the 
main- 
stream 
And 
why 
shouldn't 
he dream? 
American 
loves 
dreamers. 


Diamond, Barracuda 
Chris Wesson 
(Flaming Groovies) 
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Leon, Master Henry Gib: 


from Si 


tockholm named 


son & someone 


Bino (2003) 





Fredagen den 22 januari 1982 * EXPRESSEN 


‘Neon Leon fran New York 


spelar ett vasst solo pa /anad 


gitarr. Hans egen stals vid ett inbrott | hans replokal i 


s6ndags. 


Foto: HANS JAKOBSSON 


NEON LEON 


_—_ Kan bli poplius? 


NEON LEON ar en amerikan som kommit till Sverige 


for att f& nya influenser. 


Han tréttnade pa New York och for till Stockholm. 


Han har spelat pa Café Ricardo sedan i mandags och 
blir kvar dar till sondag. 


Nar Neon Leon fick nog 
av New York och ville 
ska nya influenser reste 
han till Europa — men 
tyckte att alla stader var 
trista. Nar han trottnat pa 
London for han till Kopen- 
hamn, nar han var fardig 
med Képenhamn fortsatte 
han till Stockholm 

Han hade traffat flera 
stockholmare i New York. 
Han spelade dar med Tha- 
strom fran Ebba Gron 
och Mikael Hagstrom 
(som ska vara med pa 
nasta Ebba-LP) 

Nar Neon Leon kom till 
Stockholm traffade han 
en gammal polare fran 
New York och beslét sig 
for att stanna ett tag 

—Hur lange vet jag 
inte, sager han, det ar 
inget bestamt 

— Jag bestammer inget 
i forvag. Det som hander, 
det hander 

Ailt Neon Leon foretar 
sig tycks baserat pa den 
regeln. Han har planerat 
en turné till Norge och 
Finland, men vilket band 
han ska ha med sig vet 
han annu inte 

Nar han spelar pa Café 


Ricardo har han ett 
snabbt ihoprafsat g@ng 
med bland annat duktiga 
gitarristen Anders Kraft 
fran Madhouse. Det ban- 
det ar inte pa ndgot vis en 
fast grupp, inte ens under 
veckan pa Ricardo 

Café Ricardo ar en myc: 
ket liten lokal 

Att se en speining dar 
ar mest av allt som att 
vara med pa en repetition. 

Nar Neon Leon spelat 
tio latar och vill fortsatta 
bérjar han om fran borjan. 
Han spelar de fyra forsta 
latarna en gang till, Han 
gor “Miss you" i tva fem- 
tonminuters versioner. 
Han gor soullatar | James 
Brown's anda och skriker 
“all right” pa ett satt som 
jag bara hort David Jo- 
hansen gora det 

Det ar musik helt utan 
allvar och djupe budskap. 

— Det finns s@ mycket 
allvarligt har j variden, om 
musiken ocksé var allvar- 
lig skulle det bli outhard- 
ligt, sager Neon Leon. 

Som har forutsattningar 
att bli ett pop \jus 
— MENNY JOHANSSON 
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Let's see, what's happened so far? Gumballhead the Cat got his head cut off. Dr 

Lazar stuck it ina jar and displayed it on his mantle. This mobster guy, Mr 

Boathitch (who isn't in this episode) tried to steel the head, but Dr. Celic and his 

weirdo cult friends steel it out from under his nose. Meanwhile Cheerleader Squad 

Zero (a squad of Scientist/adventurer/cheerleaders) have kept Gu 

alive. Teenage rebel Riff Randall, and Freya "Cheerleader Red" 

with Dr. Lazar to confront Dr Celic about this whole mess While 

hooking up with Dr. Lazar, this mean old witch steels Gumballheads body from 
heerleader Squad zeros HQ! Then while Riff, Cheerleader Red and Lazar cause 

a ruckus at the Celic mansion, Dr Celic has been steeling Gumballheads body 

from the old witch! Creepy warlock Orin Shippin casts a Spell over the kids and Dr, 

Lazar putting them asleep til Dr. Lazar returns. Now Celic and Shippin plan on 
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athletic prowess, and his inventions and experience that make 

VAB OLSKAL him a man of a 1,000 faces) are used to commit crimes for his 
benefit and to strike down the enemies of himself and those 

By Jake Austen loyal to him. His black tights, masked face and his sleek Jaguar 

are his symbols, combining the classy elegance of the James 


Bond superspy with the classic cat burglar archetype. As an act 


of “class” he does his killing with daggers, poison and his hands 





rather than with gauche firearms. He operates out of a vague 
European city, as Parisian as it is Italian. And though one 
would expect him to be a rogueish seducer, he never strays from 
the very sexy Lady Eva Kant, his partner in crime and equal 


Diabolik’s greatest adversary is Inspector Ginko, a lawman wh¢ 





embodies Diabolik’s values completely inverted, but with skill 


almost eerily matched, 


In November 1962 two sisters, Luciana and Angela Guisani, put 
an evil eye on then face of Italian comics with the introduction 
of Diabolik, an antihero whose pocket sized comic book 
adventures would lay the foundation for a new, cruel chapter in 
comic history. As American comics were redefining the 
“reality” of their superheroes by introducing teenage angst, 
financial woes and other mundane aspects of life to the world of 
fantasy, Diabolik was skewing comics material older not by 
dealing with maturity but by introducing “adult only” themes. 
The masked thief and killer’s debut birthed a dark, immoral genre 


that would define the Italian comic industry: the femetti neri 





(black comics) 


~~ The groundwork for Diabolik had been laid early in the 20t 
century. In 1911 the first Fantomas pulp novel was publishe 
in France. Pierre Souvestre and Marcel Allain would create 3 
adventures, one a month, of the Parisian anti-hero/master « 
disguise, and this dangerous character (as well as the amazir 
cover paintings) would inspire silent film and comic str 
adaptations over the next several decades. In the 1930s ¢ 
unremarkable Fantomas comic debuted in Mexico, one th 
stayed true to the original Fantamos design of a smooth playbc 
in top hat, tails and small masquerade mask. Also in the 30s, 
similarly named, but far different character was born in the U.S 
Lee Falk, a frustrated playwright/radio man, created a jungle hei 


named The Phantom, who in his simple purple body stockin 





These new comics did not feature the standard American and hood helped herald the era of the costumed superhen 


superhero that fights for truth, justice and fairness, defending the Though Superman, Captain America and the other comic boc 


innocent. Diabolik’s powers (his diabolical intelligence, his characters of the National (later D.C.) and Timely (later Marve 


publishing companies would eclipse the Phantom in popularit 
56 











on his home turf, in Europe and Australia the Ghost Who Walks 
has maintained a puzzling popularity that has endured to this 
day. By combining the characteristics and modus operendi of 
Fantomas and the dramatic, muscular, costumed imagery of the 
Phantom, the Guisani sisters struck upon a formula that 
immediately struck a nerve with the Italian audience. 
Interestingly enough, several years later an updated version of 
the Mexican Fantomas adaptation emerged, with the hero 
wearing an almost identical costume to Diabolik (except it was 
all white, and for some reason had earholes) who became that 
country’s perennially most popular comic book, (Fantomas’ 


popularity eventually led to Fantomas, the art rock/band led by 


Faith No More’s Mike Patton) 





Immediately after its debut, Diabolik clones emerged 
including Demoniak, Sadik, and the most popular of the bunch, 


Kriminal. Kriminal raised the bar on anti-heroism. Wearing a 


full skeleton suit, “The King Of Crime” was known for 
merciless killings, cruel acts of sadism and strong sexual 
content. Kriminal begat Satanik (a character originally named, 
simply, “Killing”), which took matters to another level 
altogether. It featured a Kriminal lookalike who did the same 
acts of nastiness, but this comic was illustrated entirely with 
staged photos! These extreme variations on Diabolik pushed the 
envelope too far, and though very popular, were swiftly cut 
down by censors, seizures and lawsuits. Satanik was forcibly 
cancelled after only three years and Kriminal was effectively 
neutered, becoming a good guy with a past who no longer 


murdered randomly. By keeping it cool, Diabolik was able to 


maintain its dark focus for its entire run. 





Kriminal did have a shortlived victory over Diabolik 
when La Mascara De Kriminal made it to the silver screen in 


1966, beating Diabolik by two years. Though it inspired a 











sequel (1967’s Marchio di Kriminal), there are three names that 
ultimately give Diabolik (renamed Danger: Diabolik for U.S. 
release) cinematic supremacy. When you see that a film is 
produced by Dino De Laurentiis (Barbarella, Mandingo, Conan 
The Barbarian) you know it’s going to be crap, but it’s going to 
be blatant, no holds barred, honest crap. When you see a 
director credit that reads “Mario Bava” (Hercules In The Haunted 
World, Planet Of The Vampires) you know it’s going to be 
schlock, but it’s going to be absurd, exciting, flavorful schlock. 
And when you see that Ennio Morricone is laying down the 
grooves you know the score will invoke more mood and quality 
than the rest of the flick likely deserves. The movie (more a 
campy cousin to Batman and In Like Flint than a relative of 
James Bond) is everything you can hope for in a marriage 


between the 60s spy chic and Italian exploitation cinema. 


Poe 
iy 


LE CELT 





Though the fumetto nero style would never conquer the 
U.S., in the decade after Diabolik’s darkness took hold in Italia, 
American comics fans got a double blast of euro influence. 
Initially, Heavy Metal magazine began publishing translated 
European fantasy comics. Though the tales of big-breasted 


barbarians and big-breasted robots had little to do with the mask 


and dagger tales of the Guissani sisters, the fact that they were 
decidedly adult in nature was profoundly influential on the 
readers who would emerge as comic artists in the late 70s and 
early 80s. At the same time, a handful of talented European 
comic artists, many from Spain, began working in America on 
the black and white horror comics published by Jim Warren 
(Creepy, Eerie, Vampirella). These artists would eventually get 
minor work at the mainstream companies, situating their more 
fluid, sensuous approaches to linework alongside the bulky, 
shiny worlds of Metropolis and Gotham City. By the 1980s a 
number of factors converged, and arguably the first American 
master of fumetti neri emerged. Frank Miller, with his work on 
Daredevil and the nihilistic Batman book, The Dark Knight 
Returns, become one of the giants of the industry. 
But despite the influence, American audiences rarely had 
Though 


several English language short run series and graphic novels 


a glimpse of Italy’s top comic character himself. 


have obscurely emerged over the last few decades, the 
opportunity for the first major American Diabolik attack 
dissipated earlier this decade. FoxKids had announced that a 
Diabolik cartoon produced by Saban (“Power Rangers”) was to 
debut in 2000, and 40 episodes were completed. Unfortunately, 
to make the cartoon clean and simultaneously moral enough for 
American TV, true enough to the evil character for Italian TV 
and exciting enough for Japanese TV, so many concessions were 
made that what emerged was a fundamentally boring slab of 
animation that mainly involved Diabolik running away a lot. 
The end result was unsatisfying to all the target markets and was 
shown nowhere except France, where became a minor hit. The 
axing of the cartoon plans put an end to extensive American 
comic book and toy plans, and alas, as it stands the best way for 
American readers to enjoy the tales of one of the most important 


characters in comic book history is to get an Italian-to-English 


dictionary and plug along. 


DIABOLIK 
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K. Thor Jensen 2005 - to purchase a color version of this comic, go to http://www shortandhappy.cow/ store/ 
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FUNKSARELICS | POETRY READING 


Nationally Known Poet 


Pedro Bell has been a valued contributor to this MARI EVA NS 


magazine for almost a decade, and he has been a 
crucial contributor to P-Funk for over thirty years, (Author of of ‘1 Am A Black Woman’) 
creating the brilliant,, bizarre, trippy Funkadelic p 
gatefold LP covers in the seventies and eighties, and 
helping to influence to interstellar language, both 
visual and verbal, that made the Mothership such a 
mother. But before he completely left the real world 
for the P-universe he was an underground comix 
artist/rock critic/political cartoonist/ink jockey/illustra- 
tor/go-to-guy at his college paper (the Roosevelt 
University Torch) from 1972-1975, catching the tail 
end of the greatest era of college comix (not to 
mention doing a few things for his high school paper, 
the Harper Highway). Last Summer Roctober was 
proud to employ the slave labor of our intern Chase to 
catalogue and scan hundreds of images from Pedro’s 
early days, and we will spew a few pages now and 
then to you lucky Roctober readers, including a few 
choice cutlets this issue. Rejoice! 


HARPER HIGHWAY 


Kuumbea Workshop 
Saturday 8 PM 
October 20 Donation: $2.00 


South Side Community Art Center 
883] South Michigan Avenue 


ESM: Fase Bail 
MAGDOT PUNARAPIRL, PRC. 
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Hurtling thru the Anus of the Universe at thrice the speed of 
blight, the awesome KAPTAIN KUSH sat confidently withing his 
Brobdingnagian dreadnought of outer space, the ‘SPREAD EGO’! 
His Alpha Hydrian assistant from the Centuri Starduster Cluster, 
Dexujumber Fkkogii, also accompanied the space ace on his andro- 
gynous voyages to the very limits of spatial galbraithery! 








Slightly beyond the orbit of Neptune in the Second, 
SPREAD EGO's outer sensory beams detected another 
appeared to dwarf the pugnacious two-mile length of the 













‘Sons of Funkadelia!’ exclaimed Kush, ‘We've found archvillian 
once again...preparing to run amok in the starw: The slitted 
pupils of Dex met those of her captain's, ‘...You don't mean that 





anthropomorphic contravention of debauchery---Filthus M jasti 2" 
Kush bellowed back, ‘By the gods, whose ship could be bigger than 
mine in this wretched corner of the universe?! Look af the size of 
that blip on the visiplate, It’s at least-- 











‘---Oh, captain! Its over forty parsecs away,’ moaned Dex, 
‘MeNastl is too far out of range to attack, It'll take us more than 
300 vegs to get our weapons on the scum,,.besides, | was hoping you'd 
stop glaring at the control panel like a button fetishest and pay some 
attention to MY blip.’ ‘Silence!’ snapped the ranger. ‘This is the 
first time in megavegs, that I've been able to locate this garotted 
Goblin of godlessness! Now, get over to the armanent panel and pre- 
pare to blast that peccadillo of triffid turds into dissipated atoms!’ 


The cosmic Amazon swung over to a module unit which controlled 
weapons of star-destroying capacity! There, Dex patiently waited 
until a tiny dot on her visiplate began to | to a definite sinister 
shape. Her twelve tendrils punched coded symbols that calculated 
tremendous fire pattern, 

‘sensors trom M-Nast{ have scanned us, captain! He {s beginning 
to change course,’ reported Dex. Abruptly, a salvo of McNastl’s 
neutron torpedoes *anivded on the EGO's force-field screens, causing 
the slitz rly! Increase screen der 




























ABRUPTLY, the third planet from the sun evaporated into a dense 
cloud of boiling, superheated dust! ‘WENCH ts the fourth 
button on Sv RIGHT-hand column’ Dam, that’s the third rime 
within a om pushed the wrong button! Had that been 
4 CIVILIZED planet, we'd be spending the next trillion vegs in pri- 
son! Now, if {t isn't asking too much,’ fumed the disgusted warrior, 
feould y fd enough fo use the hy y On McNasti7t' ‘So; 
Ss she 
























































spoke, her pane 
Ws ‘rea 


went red as EGC 












e deadly be riss- 
dissolved planet of EARTH and sliced into the enemy 
The stupendous mass swayed and spun crazily into the void 





Dex shrieked, ‘Erisd Ty (Hooray!), and leaped to the seat that Kap- 
tain Kush occupied, Unfortunately, her ample 48 inch posterior 
anatomy crushed both of his thigh bones with an audiblecrack, 
“Bpaps| (oops!),’ she added, Kush swore on a fifth-level thought 
transmission and teleported his broken body to the first-aid cham- 
ber, while a embarrassed Dex vowed again to vist the SPREAD EGO's 
fitness section, 





It took a little 





er than usual for the ship's bodyshop to fix 
the ‘spaceman’s limbs, which were being tepaired at a dist 
frequency. Meanwhile, the sinister ship of McNasti was sl: 

ming back to life unuer the careful supervision of its vile pase 
Senger. Unaware of their opponent's condition, Kaptain Kush and 
Dexumber began to repair their own ship, 

‘Try the photon synthesizer again, Dex, McBNasti's torps wreaked 
havoc on the amptrass relays...’ A dark form leaned in a softly. 
Ut corner of the EGO's cabin and whispered, ‘..,Why don’t you do 
some adjusting over here, space poops!’ 
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‘Later, sweets! I’m trying to figure out fixing this thing,’ Kush 
mumbled, Dex angrily kicked the shattered unit off the table, while 
swearing in a spectrum of dialects, ‘Dex, I hope you realize that 
everything said inside this cabin {s automatically recorded in the 
translog! Therefore, you ought to watch your (3) tongues,’ Kush ad- 
ded, ‘Go straight to Estraz! (Hell), you sexless prevariated bravi- 
gook triffid (jive bullshitter)!’ snaNed Dex, ‘Someone NEEDS to 
study the log in order to determine what in Kibuka’s name is wrong 
with your apparently malfunctioning. biochemical system, you fooli" 

‘Now, Dex,’ Kush complained, ‘If there is something wrong with 
me, why didn’t the metraDoc in the Bodyshop detect it?---Why, ~ 
the last time I was calculated on the orgasmic spasmulsion erectri- 
cord unit, my erection measured--~' Dex interrupted, ‘I'd never 
know that, you labian negative! What are you saving it for.,.the 


\ 
| 
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Suddenly, the ship was rocked by a series of blinding flashes from 
cobalt missiles! Dex was thrown into the arms of Kush, which trig- 
gered a pulsing glow that emanated from below her navel. Kush, 

however, was not put in a similar mood by the coincidental crush, 
} since a {ll-placed knee from Dex landed on a potentially strategic 
| areal 


While the two rolled helplessly inside the SPREAD EGO, the 
ship's automatic defense system went into action against the ap- 
proaching ship of McNasti! 

AS the range between the two ships narrowed, deadly rays of 
prodigiwus powers sliced thru the cosmos as brilliant pencils of 
destruction! Robot bombs of various types, rotated around each 
ship in an effect to penetrate the surrounding repeller screens 
of their targets, Missiles an’ thangs tured on the blackness of 
space with artificial light as they exploded, Both ships; defense 
panels registered hits as the overburdened screens weakened, Planets 
light-years away were occasionally evaporated by stray projectiles 
and rays, as the battle raged for millions of parsecs! 

Recovering, Kaptain Kush decided to risk teleporting his image 
ona ultra-narrow thought beam, into the cabin of his embattled 
enemy, Dex climbed to the armanment panel and increased the 
attack on the colossal ship, 












Appearing within the enemy's cabin, the inflamed space viking 
shouted with resounding force: ‘aha, you wretched ecdystast of evil, 
shouted the inflamed space ranger, ‘Prepare for your destruction! 
Filthus McNasti whirled from his control board and sputtered at the 
sight of Kush’s image. He hissed, ‘You dare enter my ship, off- 
spring of xiphosaurian whelks!? I shall vanquish you, and your mot- 
ley, Hydrian wench.’ 
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The harsh words of the space derelict startled 
for a split second.,.‘---Why, you scummy scrofulo: 
of slayg heaps! First, you degrade my Star Mama bef 
threaten me and the finest Hydrian in the known univers: 


yes iaare to assume your victory! Hah! Eat dust, thou u. 


EEECH! 
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McNasti lurched at Kush with frightening speed, holding a pair 
of cell-blistering Mattel disruptgrs, but Kush was quicker! His 
own finger funker-fugger flashed out and spat a thin beam of con 
centrated energy at the moldy, advancing figure. Instantly, McNasti 
was reduced: to a large pool of seething, foul jelly! (Messy, but 


neat to watch!) Kaptain Kush leaped back and then vividly vomited 
into a nearby waste disposal, 


After pulling himself together, the awesome fighter put his late 
enemy's ship on auto-destruct and teleported back to his own vessel, 

Upon remolecularizing aboard the SPREAD EGO, Dexujumber 
stepped to the side of the space hero and twittered, ‘Oh, Kush baby! 
It was so romantic of you to defend my honor and---" 

‘actually, Kush interjected, ‘I was forged to kill Filthus! Like, 
his breath could stop the orbit of a thousand suns,...whatta reeker! 
By the gods, Dex, in this time and age of cosmic technology, I think 
anyone spacing about the stars with bad breath....DESERVES to die!’ 

“Well anyway, it wasnice of youto mention my name,’ answered Dex, 
somewhat disappointed, ‘But, with McNasti offed, we can do some~ 
thing else,,.can’t we? she added, 

‘How right you are, honey| Where's the checkerboard? It's been 
some time since we've played a few games of astrochess--~ be~ 
gan Kush, ‘Whatta mean, some damn chess? Dex exploded! ‘Fifty 
trillion men in this universe, and 1 get one whose cock has gone out to 
launch,..we gonna zok (ball) or not?’ ‘Well,’ mused Kush, ‘I was 
sorta thinking around those lines myself.,.[°ll tell you what...Let’s 
put the ship on auto- P n'y (pitch and yaw) sequence and save our~ 
selves some work!’ 

‘4.And turn off the gravity while you'reover there,’ sang a woman’s 
voice from inside SPREAD EGO’s sleep chamber, Kush laughed, 
‘Wow, I never thought of that before! But I’ll try anything, once... 
‘If you hold to your word, this is going to be an interesting study 
in biomestrics,’ chimed Dex. The potent warrior flashed into a strip 
chamber and proceeded to remove his super-multispheric, auto~ 
circulathic, evulsmical-designed space suit, 

Unfortunately, since the clothing had 47 layers of microthin, 
assorted zippers and tubing to disconnect, the time that it was taking 
Kush to undress was dangerously lengthy. 















As the space viking approached the darkened door, a angry scream 
blared from within the chamber, filling Kush’s ears with the last 
words that he would ever hear in that universe; ‘Anexofif!’ (The 
highest level of social insult for a Hydrian lady, is having her say, 
‘I’ve lost the urge!*) 

The awesome Kaptain Kush groaned in his last second of life,’ 
---Z{zzzah! (Fuck!) In the next instant, twobeams from Dexujumber’s 
blazing eyes REDUCED the tardy Kush to basic atoms! 

Such are the ways of the Hydrians! 


So be it.molisfeckers! EDD, 
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Once again due to blasphemous 
forces of fate, this column has 
been notably absent from the 
pages of TORCH, much 
shock and of all 
my regular MM readers, Any~ 
way, Pm going to sacrifice de» 
tails for quantity this article to 
play a game of literary catch= 
up. to all the new sounds, F 
lowing, are th downs on 
what's happeni J what ain’ 

Judging by the current sounds 


being played on the progressive 
stati general trend of 
sounds tends toward the non-tra- 
ditionar stuff recently developed 
by black artists, and a signifi- 


ns, the 
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own sound mixing and record 
balancing in the studio, but each 
time the masters would be tam= 
pe by the time the wax 








would be ready for production, 
This had a negative effect on the 
group on ersonal level and 
the tampering with their sound 
worked as a detriment to their 





Their label, however, 
them complete 
r production, 
reaped the 





and con- 
rewards, 


sequently 
I's no problem to detect the vast 


and superior differences between 
their ‘Skin Tight’ album and the 
sound qual: of their earlier ma= 
erial, This, I feel, made more 
of a difference to the success 
of ‘Skin Tight’ then the mate- 




















Black & Electronic Music On Popular Rise 


an award for groups who maintain 
unswerving allegiance 
to one mood, style, arrangement 
and lyrical composition, it should 
go to Hawkwind, Like, ‘In Search 
Of Space’ was a nice little piece 
of mental music and I remember 
liking it, but,,.there’s been some 
albums between that one and 
‘Halle? and the cats have refused 

















to change a chord or spacey sound 
since then, I oughta send them 
a even that would be a 








heir celes- 
and comic= 


hange of pace {ro 
tial drone of 
book lyrics... 























Sounding much more innovative 
is Eloy, an electronic«like group 
imported from overseas, Their 
first alb eased here is 
‘Inside’ (Chess/Janus 3062) and 
contains only four songs But, 
within those limitations, Eloy 
manages to er a spectrum of 
music transcen: with falling 





into a Hawkwind bag of repeti« 
tion, Very good stereo mix de= 
finitely enhances things up a bit, 
and headphone freaks will defie 
nitely enjoy their sounds, Watch 
for this group to possibly usurp 
some of the domestic space rock 
heavies, as their popularity 
grows, ELOY 1s: Manfred Wiec- 
zprke (Keyboards, guitar and vo~ 
cals), Frank Borneman (guitar 








tations’ ‘Ain’t 
Sister’ and 
Only Rock N’ 
disc worth havin; 


Too 
Beg’, rambeunctious ‘Dance L 
the title cut, 
Roll,” 
. Its 





Proud To 


ittle 
‘It's 
the 
ust the 


make 


Rolling Stones 
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increase in electronic 

prea rtcclere tl sae te rial used, The Ohio Playershave and vocals), Fritz Randow (per= 
merged well into the jazz maine  /Ways had the style, and itwas cussion, drums and flute) and 
streani. Of colirse, the Ohio Pls the perfection on getting itdown Harvey Janssen (bass), 

yers have finally caught holdin 0 Vinyl, which ultimately earned Albert King’s ‘ Wanna Get 
the Top 40 market, andare really them their success, (Maybe Funky’ (Stax STS5505) is a une 
cooking with their studio ma- Westbound and other companies fortunate example of overproduc~ 
terial, Duetoincreased problems Will be more likely to permit tion, After the Bar-Kays, The 
with their former label, West.  elr artists-amoutsidé engineers | Memphis Symphony.orchestraget 
bound, the Ohio Players’ sispply aster Material in the future!) finished with their stuff, there’s 
Spaced on them to record-with ‘Since ‘Skin Tight’ obvious! tle of Albert of his guitar that 
Chicago's Phonogram Records, deserves tts promtnence, 1 wont beheard in the auditory quag~ 
Their hit album ‘Skin Tight? “Well on the specific songs, si S are there, but 
(Mercury SRM 1708) w m= all of it is done to perfection, go through 
pleted in a astonish three but look for an interview with ments to hear it. 
days! To date, the album has thé Ohio Players to accompany ‘Cross Cut Saw, or ‘Flat 
been the band’s first gold album, the review of their newest release two drums, bass an 
and heading towa atinium stae = ‘F @ near issue of TORCH, nica accompanying Albert 
tus. Unlike other groups’ mate- the K. and that bitch of an axe, 
rial, the irony of the Ohio Players and I'll be funky a little bit! 
success was not -due to ‘that Despite rumors to the con- 
fight combination’ that was finale trary, the Rolling Stones still 
ly found in their music, but more GrilY (United artists 80 their game together, ‘it's 


to corporate meddling with the Only Rock NX’ Rock? (Rolling Stone 


UAsLAS28) is more or less the 

































Players’ other material by thelr same type of twosdimenclo CQC79101) ts a comfortable re~ 
former label, ‘The band has al- Clicheusidden fest ae ean grepelon to their loose, gritty 
ways demanded th they dot anne a style of days before heir J, 
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The present surge of current fashions is 
still leaning toward the more colorful and exotic 
side. Even men’s clothing are now becoming as 
brilliant as women’s fashions, and the styles 
are multiplied in variety by unorthodox designs, 
miracle fabrics and textures. Here is a brief 

s bright array of peas 


cock fashion, just in time for last-m 


pictorial on a few of tod 


day ideas. 


LEFT: | Funky Prank 
BANNER the & 

O Drasvestudded maxi lea 
ther coat, fly custom shiet 
and elephant belts, 


trance from Tire exit window 


Thonks to. 


ef hand-<ratied, 
and brossaccented 
re from Lew 


Some RU students get down tc their 


thing in threads; from casual, lightweight styles 


to free-form peacock profiling! 


FAR LEFT: Mier 
fox Harriet hangs 
loose on aspiring 
heights with winter 
roof plaid pants 
‘outfit. 


LEPT: | Erie the Ere 


Hite in midi trench 
nat, AHAleh ing AKINSLCE 
bottom pants aud unique 
mideiff helt 


om 
fen Chi 

with for hat null Scart 
eomba 


HELOW: Mian 
m helliger 
ent stance with 


Anove 
artist big 
anatter 1 
ft white knickerbocker 


6 with black 


oouttit 


BELOW: Long midi 
overcoat with wacko 
buttons and brass acc 
ents, protects 

m the elem 











Hi-Fi Records 
Always there to please! 


Thousands of LPs & CDs! 
The most ecclectic stores around 
loaded with great music for all tastes! 


= New & used LPs & CDs-all genres 
a New releases 

= Knowledgeable staff 

= Open every day 


Chicago: 2568 North Clark (Lincoln park) 773-880-1002 
Evanston: 2601 Prairie (one block west of Central) 847-424-1144 
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Love Stones of 
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WE PAY CASH FOR USED CD'S! 
Chicago’s best used cd store! 


Hyde Park 


NEW STORE! 
Re $225 S Harper.Ave 


Chicago, I] 60613 


1121 W, Berwyn St. 
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500 Bottles 
Of Booze 
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Delilahschicago.com 
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BARBARIANS, SYNTHESIZERS, AND A GIAN 
ROBOT JESUS...NOW THAT’S ROCK AND ROLL! 


MYSTECHS 
Warriors & Warlocks 


HEAR MP3s & BUY IT TODAY FROM 
WWW.MYSTECHS.COM 





HA HA, VERY FUNNY: 
HUNDREDS OF CELEBRITY RECORDS 


BY JAKE AUSTEN 





OK, so Playboy asks me to do an article about wacky celebrity records, and I did, 
and it was awesome id well, the layout was great, I got a lot of 
compliments, and I got sent few copies of a magazine filled with naked Debbie 
Gibson pictures, That said, it was a little bit of a challenge because I wrote the 
article as the regime change at Playboy was going down. When this was 
commissioned they still had people there that were trying to copy Maxim (I was 
even sent a similar Maxim article to read to get the tone they wanted), and by the 
time it was published the bunny was back. Since I never really wanted to do 
anything mean-spirited or ironic, | figured since the money was good, I'd just 
write way more than they needed, let them pick what they wanted, and edit it how 
they pleased. Needless to say I ended up with over a hundred they didn’t use, so I 
figured I might as well print them here, including my original versions of what 
they did use, I also obtained a full-length version of letter printed in edited form 
in the next issue that was written in response to my article (note, he alludes to 
‘best of’ and ‘worst of” lists, as created for the article). Between that Jetter and 
this article (arranged by categories of celebrities) there are between 200 and 300 
records referenced, so dig this thoroughly. And in lieu of writing a long intro that 
actually explains what celebrity records are, let me just note that Telly Savalas 
said it best in the liner notes to his “Telly” LP, when he explained his motivation 
for putting his vocals on vinyl: “I was asked to make a record 

DAYTIME TV CELEBS 
Bert Convy “Monster's Hop” (1958) Known to 70s and 80s TV watchers as a 
helmet-haired game show host, Convy actually started his career as a member of 
The Cheers, a West Coast trio that worked with the legendary songwriters Leiber 
and Stoller in the mid 1950s. He went on to record several nice novelty records, 
including this gem and one called “The Gorilla,” where the title ape eats his 
novelty song rival the Purple People Eater! 
Michael Damien “Rock On” (1989) Damien played “Danny” on the Soap Opera 
The Young and the Restless and remarkably had a chart hit with this David Essex 
cover. 
Merv Griffin “I'm Henry The Eighth, | Am” (1966) One of the greatest talk 
show hosts of the greatest era of talk shows, Griffin sang this on an album of 
British music hall songs. This was done as a duet with his sidekick, Arthur 
Treacher, a character actor best known in the U.S. for his fast food fish and chips 
restaurants, 
Wink Martindale “Deck of Cards” (1958) While his name and face made his 
eventual game show host career inevitable, it was as a recording artist that Wink 
had this top ten hit. This recitation is about a soldier caught with cards in church. 
He explains to the Provost Marshall the spirituality of the deck. “When I look at 
the Ace, it reminds me that there is but one God. And the Deuce reminds me that 
the Bible is divided into two parts, the Old and the New Testaments. When I see 
the Trey, I think of the Father, the Son, and the Holy Ghost...” What’s interesting 
about this record is that the text is embraced by the faithful, and it is perennially 
reprinted in tracts and prayer books. However, a very reasonable interpretation is 


I was 








74 





that this guy is a slick con-man gambler, bullshitting his way out of a bad 
situation. With Wink’s smarmy delivery it’s hard to interpret this any other way. 
Regis Philbin “Pennies From Heaven” (1968) Before his chemistry with Kathie 
Lee and Kelly, not to mention his exuberant offers of millionaireship, made him 
America’s sweetheart, Regis was a resentful second-banana to Joey Bishop on a 
talk how that was third banana to the Tonight Show. He also was a pleasant 
singer who released an inoffensive LP of standards. He currently has a popular 
nightclub act which I’m sure has more zing than this platter. 

DRAMATIC TV CELEBS 
Sean Cassidy "Rebel Rebel" (1980) With his Hardy Boys show cancelled and his 
Tiger Beat days numbered, Cassidy decided to take a chance a record a Todd 
Rundgren-produced New Wave LP. This Bowie cover is a bizarrely effective 
naughty dance number that combines outer space sound effects with a brilliant 
spoken part (“They say you're a rebel and you'll never be any good; they call me a 
rebel too, | never do what I should...but that A/N'T NO REASON WHY WE CAN'T 
SHARE LOVE!”") 
Ken Curtis “Phooey On You Little Darlin’"(1968) Curtis recorded an LP as 
Festus, Marshall Dillon's dirty, deranged sidekick on Gunsmoke. Between funny 
stories he sang novelty country tunes in his annoying nasal Festus voice. 
Lorne Greene “Bring On the Dancin’ Girls” (1965) In the liner notes to the aptly 
titled “The Man” LP, Henry Mancini describes Greene's vocals by writing “he 
sings mean...he sings rowdy - and he sings rough.” That's a fair assessment; his 
deep voice has a presence that conveys power with a bit of a threat behind it. But 
it’s also smooth and clear, delivered in a froglike low register. One suspects that 
if he tried to hit a high note the cattle on the Ponderosa might stampede, Greene 
had over half a dozen LPs, and a number one single with “Ringo” in 1964, 
beating out the Beatles. But “Ringo” is a recitation, and for my money I want to 
hear Lorne sing bawdy songs about working men and the dames that pleasure 
them sung with (to quote Mancini again), “pure, naked virility.” 
David Hasselhoff “Do You Love Me" (1985) When the Knight Rider TV show 
became an international hit Hasselhoff became a major rock star in Europe by 
releasing "Night Rocker," an album that featured him posing like a gay kung fu 
assassin in a sleeveless black leather jumpsuit on the hood of his robot car. 
Though the title track was lyrically sublime (“I am the night rocker/I wanna rock 
you all night long/I am the night rocker/I wanna love you in a song...let's fly 
away”) this Motown cover wasn't nearly as badass as the artwork and the record 
never sold in his native land. 
Don Johnson “Heartbeat” (1986) You know Miami Vice was popular if this 
painfully bland tune made the top ten! Johnson once played Elvis in a made for 
TV movie, but that didn’t help him look like a real singer in his music video. He 
looked like an actor playing a singer in a made for TV movie. 
David McCullom “The Edge” (1967) This Man from U.N. C.L.E., in theory, is 
one of the most successful celebrity recording artists, though his two loungey 
albums were only modestly received. However, this track on his sophomore 
effort, “Music: A Bit More of Me,” became one of the hottest hip hop samples, 
climaxing with Dr. Dre basing his zillion seller “Next Episode” around it 
Greg Morris “For Once In My Life” (1969) The Mission: Impossible star (and 
father of Phil Morris, Kramer's lawyer on Seinfeld) didn’t make anyone forget 
Stevie Wonder, but he didn’t make you wish the tape would self-destruct either. 
Mr. T “Be Somebody” (1984) In the 60s the late, great Jazz icon Oscar Brown Jr. 
started a program where he turned a street gang from Chicago's South side, the 
Blackstone Rangers, into a vocal group. When they appeared on national TV 
singing “Up Up and Away” they proved to white America that not all Black 
people had rhythm. Decades later another tough guy South Sider continued the 
tradition by proving to white America that not all Black people could rap 
Though he shares a last name with Ice T (who was the rap coach on this single) 
he shared little else with him other than a love of gold jewelry. But that said, 1 
love Mr. T, and he never acts ashamed of these records to this day, still proud of 
the positive messages he gave to the kids. 
Telly Savalas “Something” (1974) This is perhaps the ultimate celebrity record. 
Savalas couldn't sing, and knew it (from the liner notes: “People know that 
singing is not my bag, but if I say ‘Hey, this is how Telly feels about this or that 
song,’ I can’t make mistakes. I can only make mistakes by pretending to be a 
great singer.”). But Telly was hot at the time and putting out an album seemed 
like a good idea. The Kojak star had a strong public personality, he oozed 
arrogant, powerful, hedonistic power, and when he conveyed that on wax his fans 
didn’t care how flat and strange his singing voice was. Usually Telly recites the 
words in a voice somewhere between seductive lover and interrogating detective. 
But when he occasions to sing, as on this Beatles song, it is like he put something 
on his shoulder and he is challenging you to knock it off. You want to question 
his vocal abilities? Go ahead...but be prepared for an ass beating. On a later 
album he, of course, did a song called “Who Loves Ya Baby,” in which he would 
utter cool, sexy lines over lush, fancy production. And that was when Telly was 
at his best...as the Greek Barry White. 
John Schneider “It's Now or Never” (1981) Bo Duke from The Dukes of 
Hazzard had a Country and Western career in the 80s, which peaked early with 
this top 20 take on a song made famous by Elvis. Tom “Luke Duke” Wopat has 











also maintained a Nashville career, but never achieved the same success as his 
blonde TV cousin. 

Jamie Lynn Sigler “Bada Bing” (2001) While the title of this tune refers to 
Sigler’s most famous role (Meadow on The Sopranos), the tune isn’t the novelty 
track you would expect. And though this record is as good as any Britney-teen- 
pop CD out there, it seems sad that the realness she displays on her show is 
replaced with shiny, fake bubblegum. Her website is full of pictures of her in a 
bikini, and on it I learned (in addition to the fact that I like looking at 20-year olds 
in bikinis) that she is not Italian, but rather Cuban-Jewish-Greek, which was 
totally my second guess. 

Phillip Michael Thomas “Living The Book of My Life” (1985) Thomas played 
Tubbs on Miami Vice and though he wasn't the star of the show his oversized ego 
would lead one to believe he ran Hollywood. It turned out that he really was a 
very important historical figure, as expressed in the title tune of his album (sung 
in a stiff Island accent. He actually sang this on the show when he went 
undercover as an immigrant): “I lived my life of Solomon/Sailed the seven 
seas/Carried the cross of Jesus/Prayed in Gethesemane/I touched the shores of 
China/Made love in Ethiopia/Started revolutions in Europe/And love is what I did 
it for.” I was wondering who it was who did all that stuff! 

Herve Villechaize “Why” (1980) Playing Tattoo on Fantasy Island made 
Parisian little person Herve Villechaize an international celebrity, and many of 
his fans were children, fascinated by an adult who looks like one of them. Many 
dwarves and midgets find this infantilizing attention uncomfortable, and when he 
wasn't working Herve himself grew a thick beard to look more mature. So Herve 
would have had good reason to nix an appearance on an album called “Children 
of the World” that would feature schmaltzy, uplifting messages sung by 
charmless children’s choruses. He should have turned and ran as fast as his little 
legs would take him, but instead he entered the studio and in a voice somewhere 
between an ill child and a healthy Muppet he squeaked out this insipid song that 
asked the timeless question, “Why...do...people...have to fight?” I'm not sure 
exactly what the answer is, but it delivered by a cadre of obviously evil kids that 
are either Boys from Brazil clones or Children of the Corn. To his credit Herve is 
innocent of the crimes of this record; he seems to sincerely not know how odious 
the recording is, as evidenced by a TV appearance viewable at 
http://www. treasurehiding.com/random/why.htm 
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Bruce Willis “Respect Yourself” (1987) Willis, or more accurately, his R&B 
alter-ego “Bruno,” recorded three LPs of would-be soulful sounds, the first two 
for Motown, a label that began shamelessly pandering to nostalgic white “Big 
Chill” generation fans in the 80s. Not to imply that Blacks didn’t dig Bruno. My 
African American grandmother-in-law loved the video for this, and was always 
mad at Cybill Shepherd for being so mean to Willis on Moonlighting. 

Peter Wyngarde “Peter Wyngarde” (1970) This is the tale of a celebrity record 
run amok. Though unknown in America Wyngarde was a popular actor in 
Britain who was in the middle of his run as the title character in the detective 
show Jason King. King was an amazing character, like Austin Powers in that he 
was an absurd, flamboyant, sexaholic dandy, but unlike Powers in that any 
campiness was counterbalanced with dark, serious intensity. The show was so 
popular that record companies tried to woo Wyngarde into the studios to sing 
romantic standards for his legion of female fans. His inability to sing well was no 
concern. He resisted until RCA offered him full artistic license. What he 
delivered was one of the most insane albums ever recorded. Brilliantly orating 
the record in a very proper British tone over deep, funky grooves that sound like 
contemporary club music Wyngarde unleashes some of the most outrageous, 


shocking compositions ever recorded. The standout track is “Rape,” a 
lighthearted number in which Mr. W. pontificates in the form of naughty poems 
and politically incorrect accents the ways of rape in the many countries of the 
world (Italy: Oh Madonna you didn't offer, for that I'll have your 
daughter/France: rape is hardly ever necessary/US: American rape is full of hate). 
The song is so boldly wrong is every way that it leaves you speechless. Though 
as sexist and racist as possible, it seems so clever and brave that one isn’t sure 
what to think of it. And it isn’t even the best track, “Hippie and the Skinhead” 
tells a twisting tale of convoluted confrontation between a gay flower child and a 
marauding skin, presented as a Country & Western nursery rhyme (“Billy was a 
queer, pilly, sexy hippy. He wore his gear - frilly, hairy, zippy. Mohair in the 
Winter, less hair in the Summer.,..), Upon the album's release it was 
immediately banned by the BBC and after selling briskly RCA removed it from 
its catalogue, never repressing after the initial run (it was recently reissued on 
CD). And perhaps it is because of this album that Telly Savalas, Burt Reynolds 
and Mr. T were not granted full artistic freedom on their celebrity records. 
FUNNY JEW CELEBS (rapping and otherwise) 
Milton Berle “Yellow Submarine” (1968) Between his vaudeville-esque 
crooning about where we all live Uncle Milty crams in as many nautical one- 
liners and silly schtick as can fit in a little Beatles boat. For example... 
Berle: Mr Christian, Mr Christian! 
Man: (with thick Yiddish accent); Vadda you vant ? 
Berle: You're Mr. Christian? 
Man: For you, anything...” 
Mel Brooks “It’s Good to be King” (1981) Brooks delivered this rap song in his 
movie History of the World Part 1, it was released on a 12” single, and like 
something out of The Producers, this goofy novelty record with a good beat 
actually caught on with Hip Hop deejays and became a street hit. 
Rodney Dangerfield “Rappin’ Rodney” (1983) This celebrity rap record has a 
built in pre-emptive strike against critics— how can you put him down if he’s 
already insulting himself! Sample lyrics: “I’m getting old it's hard to face (No 
Respect, No Respect) Well during sex I lose my place (No Respect, No Respect) 
Steak and sex my favorite pair (No Respect, No Respect) | have ‘em both the 
same way...very rare...” 
Jerry Lewis “Come Rain Or Come Shine” (1956) Lewis recorded one LP of 
totally straight singing, no comedy, “Jerry Lewis...Just Sings.” The problem is 
that for any note higher than a toad’s ‘ribbit’ he reverts to the nasal effect the uses 
when his schlemiel movie character starts to go meshugah...and here it is not 
supposed to be funny. What makes Lewis one of the all time greats, though, is 
that his ego is so powerful that he does everything with such conviction and 
seriousness that it makes his fans scared to question him. The singing on this 
album is truly brilliant and great. ..just ask Jerry. 
Soupy Sales “Do The Mouse” (1965) This is a great novelty dance song. I won't 
go as far as to say Soupy blew the Beatles off Ed Sullivan’s stage when he 
performed it on the same episode on which they appeared. I will say that it likely 
inspired his sons, Hunt and Tony, to go into music. A decade later they laid down 
the amazing drums and bass on “Lust for Life,” the funkiest Iggy Pop song ever. 
Later Hunt helped celeb rocker Corey Feldman make his Truth Movement album. 
FUNNY GENTILE CELEBS 
Sam Kinison “Wild Thing” (1988) The late Kinison made a comedy career out 
of shouting angry, hateful things as loud as he could, and his single was no 
different. The video was popular on MTV because it featured cameos by Slash, 
Billy Idol, Tommy Lee, Aerosmith, C.C. Deville, Bon Jovi and others, and 
because the notorious Jessica Hahn (post-plastic surgery) played the writhing 
“Wild Thing.” Not content to do a straight cover of the Troggs’ classic, Kinison 
ad libbed, "Wild thing, you made me trust you... THEN STUCK A KNIFE IN MY 
HEART YOU LYING, UNFAITHFUL, UNTRUSTABLE TRAMP..." 

FUNNY GENTILE CELEBS (not particularly funny category) 
Arsenio Hall “Sorry” (1991) Hall recorded a comedy LP as ‘Chunky A,’ a 
comically obese rapper. While many folks would single out “Stank Breath,” 
“Owwww!,” “Ho Is Lazy,” or even the ridiculous message song “Dope, The Big 
Lie” as the most memorable tracks on this record, history has proved otherwise. 
Though “Sorry” is not a standout track it does have the very particular beat that 
make it a “Stepper’s cut.” Stepping is an elegant dance favored by a mature 
African American crowd in select cities (R. Kelly brought it to national attention 
with his hit “Step In The Name of Love”). If a song sounds right to a stepper’s 
D.J. it can be anything from 70s soul to Led Zep (“Kashmir”) to even an unfunny 
tune by a faux-Fat Boy. 

MIMES & SENILE HAMBURGER PITCHWOMEN CELEBS 
Marcel Marceau “The Best of Marcel Marceau” (1971) The famed mime 
recorded an LP in which both sides are silent until the last minute which is filled 
with thunderous applause. A great record to put on while lovemaking, but make 
sure you put the needle down exactly nineteen minutes before you bring it home, 
or else the applause may seem either premature or sarcastic. 

Clara Peller “Where’s The Beef” (1984) The elderly Peller made senility fun 
again when she blurted, “Where's the Beef!” in a wildly popular Wendy's 
commercial. This led to recording a single with someone named Coyote 





McCloud, who sings, “One can’t live by buns alone, she’s caught in a hamburger 
Twilight Zone!” to which Clara responds (almost on beat) “WHERE'S THE 
BEEF?” to which chorus girls add, “Won't somebody end her grief/and tell her 
where’s the beef?” Delicious! 





MOVIE STAR (and Corey Feldman) CELEBS 
Kevin Bacon “Arm Wrestling Women” (1999) If this was the only music in a 
small middle America town the teens would voluntarily submit to a ban on 
dancing. To be fair, the Bacon Brothers (Kevin is the other brother) may be 
playing rote blues rock here, and the singing may be very ordinary, but they do 
deliver what they promise: the song is actually about arm wrestling women! 
Jeff Bridges “She Lay her Whip Down” (2000) Bridges was ultra serious on his 
“Be Here Soon” CD, playing guitar, writing half the songs and singing as 
earnestly as is possible considering that this particular song mentions a wizard, a 
pirate and a monkey head. Michael McDonald of the Doobie Brothers is a 
collaborator throughout the CD and this track stands out because juxtaposed with 
Bridges odd, flat vocals McDonald sounds like the worst Michael McDonald 
impersonator you ever heard. 
Russell Crowe “Never Be Alone” (2003) Crowe is a hell of an actor, but no 
matter how hard he acts like he can sing like Bowie I'm still not convinced. 
However, his voice blends perfectly with Chrissie Hynde’s in this duet. His 
special acting ability to communicate emotion comes across in his singing far 
better than Keanu’s special acting ability to not convey emotion comes across in 
his bass playing. 
Johnny Depp “I Wanna Be Me” (1982) Before he earned a swashbuckler’s 
swagger, Depp was just second guitarist in the poppy Florida New Wave-ish 
garage band The Kids that released this single. The band fizzled out after they 
relocated to Hollywood, putting pretty Johnny in the right place to make it as an 
actor. Still a solid musician (he allegedly plays a lead on an Oasis album) Johnny 
flirted with a vanity band, P (which featured Gibby from Butthole Surfers), 
before going the expatriate route and leaving Viper Room rock star decadence for 
the tasteful poet’s life in France. 
Robert Downey Jr “River” (2000) This song is not a tribute to fellow 
Hollywood drug abuser River Phoenix, but rather a Joni Mitchell cover on the 
Ally McBeal X-mas CD. Downey can be a convincing actor when he’s out of the 
hoosegow, so it’s not surprising that he is able to be moody and soulful in his 
singing, drawing on Willie Nelson’s style and using acting chops to sell the song. 
Corey Feldman “De-Pressed” (1999) Feldman’s band Truth Movement recorded 
a song-cycle about a day in the life of a damaged Hollywood survivor. 
Feldman’s not an amazing singer and this project is ambitious enough to lead to 
some pretty pretentious lyrics. But overall this thing is so sincere and full of pain 
that it has to be considered a success on many levels. We, of course, already have 
ample documentation of happy musical Corey from when his band replaced the 
Ramones in the (horrible) sequel to Rock n Roll High School (when he was in his 
Michael Jackson impersonator phase). 
Jamie Foxx “Slow Jam” (2003) Foxx has been a big star in Black comedy since 
his days on /n Living Color, and as his Oscar winning ways demonstrate, he’s 
proven himself to be quite talented as an actor. However, despite always 
fancying himself a singer his skills are a bit sub-par in that area, Well the joke is 
on haters like me who turned down the sound when he started crooning, because 
he earned a #1 record singing the hook on this tune by Chicago rappers Twista 
and Kanye West. 
Vincent Gallo “I Wrote This Song For The Girl Paris Hilton” (2000) 
Actor/director/jack of all trades Gallo has messed with music since the 80s, as a 
would-be rapper named Prince Vince, in a band with the painter Basquiat and as 
a composer scoring his own films. He kicked off his debut CD with what one 
assumes is a love letter of sorts to the famed party girl. Several years ahead of 
the curve on Paris-mania this post-modern instrumental would scare off even Ms. 
Hilton, despite her (pre-engagement) open door policy as far as suitors go. 
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Crispin Glover “These Boots Were Made for Walking” (1989) Glover’s album 
(produced by Barnes and Barnes) is like a clinic on different mental illnesses. 
This cover song is for the unit on depression. The eccentric actor unleashed one 
of the creepiest, most disturbing samplers of strangeness ever recorded with his 
album, “The Big Problem...,” and while I don’t expect many to enjoy it, I still 
contend that anyone who doesn’t think this is impressive is crazier than Crispin, 
Spike Lee “Fight The Power (Flavor Flav Meets Spike Lee)” (1989) Mr. Lee 
appears on a bonus track on Public Enemy's "Fight The Power” 12” (from Lee’s 
Do The Right Thing soundtrack). Spike pontificates to the beat clowning on 
nosejobs, hypocrites and George Michael, and while he never raps per se he does 
give a Hip Hop shout out, bellowing “Bed STUY do or die, Brooklyn New York!” 
Robert Mitchum “Calypso...Is Like So...” (1957) It's hard to say exactly why 
Mitchum has such affection for island music, but the obvious assumption is that 
the tough guy actor liked to get mellow smoking Caribbean crops. Apparently he 
hung tight with Calypso musicians in Trinidad while filming a movie and came 
back to Hollywood ready to bring the West Indian vibe to the masses. Many 
folks ridicule this album, but it is one of the most fun and well-constructed 
Calypso records of the day. Certainly Mitchum wasn't from the Caribbean, but 
believe me, the Belafonte “Calypso” LP wasn’t exactly an authentic, 
ethnographic document. Songs like “Mama, Looka Boo Boo” are an upbeat gas, 
and Mitchum’s voice (completely different from his tough guy movie vox, he 
sings in a higher register than his speaking voice) really conveys the 50s “rum on 
the lanai” vibe. The cover alone, with Mitchum inviting the listener to get drunk 
with a curvy broad in his cabana, should be enough to convince you this is 
special, but one listen to the perfectly recorded bongos and festive arrangements 
on “Jean and Dinah” and have you shaking your coconuts. 

Gwynyth Paltrow “Cruisin’” (2000) Perhaps she is just a fine thespian and was 
merely acting like she has a lovely voice, but it convinced me and numerous 
others who made this Smokey Robinson cover (sung with Huey Lewis from their 
film Duets) go all the way to #1 on the Billboard Adult Contemporary chart. 

Joe Pesci "What A Wonderful World" (1998) He started his career as a child 
performer, and by the time he was a teenager Pesci had recorded an odd LP as 
Little Joe featuring a bushel of Beatles and early Bee Gees covers. Not the best 
singer (though already a personality . . . the record is a fun listen) he retired his 
pipes for several decades. But after My Cousin Vinnie made him a superstar of 
sorts he recorded a new album of novelty songs (“Yo Cousin Vinnie”), including 
a mafia themed gangsta rap! On his cover of the Louis Armstrong classic, a song 
requiring subtlety and restraint, he demonstrates that age has not improved his 
instrument, But at least his plea for world peace tempers his raps about whacking 
squealers and sodomy with a crack pipe. 

Keanu Reeves “Superstar” (2000) In his earthy alt-rock band Dogstar Reeves’ 
plays bass, a pretty unglamorous role, and they seriously downplay his presence 
in the band. Try as I might I can’t hear any subtext about Reeves’ fame in this 
Carpenters cover. And I don’t want to listen to it any more. 

Burt Reynolds “Let's Do Something Cheap and Superficial” (1980) In the early 
1970s when Burt was at his smarmiest he was released a full length album of 
brutally manly, yet uncomfortably sensitive, “love songs.” But it wasn’t until the 
next decade when he finally got his gum smacking, winking charm down on 
vinyl. Burt certainly doesn’t have a voice pretty enough to match his face, but 
one nice thing you can say about Burt's froglike vocalizing is that he makes it 
very apparent that he genuinely loves to sing. So whether his challenging tones 
bring you joy or pain at least you can be happy for him. 

Richard Roundtree “Man from Shaft" (1972) While he was certainly a kickass 
detective on the silver screen, Roundtree was only an adequate jazzy funk 
crooner. His voice was a little thin, but the production by Eugene McDaniels 
(currently a god amongst soul record collectors) make most of the cuts on the LP 
pretty groovy, especially this title cut, in which Roundtree invokes his 
Blaxploitation alter ego by singing, “I'm a private eye, with private plans, I'll 
make private love, with gentle hands. 
Jason Schwartman “California” (2002) The Rushmore star slowed down his 
Hollywood career to record and tour as a drummer with the legit band Phantom 
Planet. But when this tune found its greatest audience as the theme music to The 
O.C., Fox's night time soap opera, fate pushed Jason out of the tour bus and into 
the actor’s trailer as he left the band to star in his own short-lived Fox sit com. 
Sylvester Stallone “Drinkin’stein” (1984) Dolly Parton is one of the greatest 
songwriters of her generation, but even Michael Jordan threw up an airball 
sometimes. Perhaps inspired by Stallone’s limitations Dolly wrote the absolute 
worst song of her career for him to sing in their movie Rhinestone, a country 
music “My Fair Lady” in which she plays Professor Higgins to Sly’s Eliza 
Doolittle. “Budweiser you've created a monster and they call him 
Drinkin'stein/And the tavern down the street is the laboratory where he makes the 
transformation all the time.” Putting aside the fact that Dolly has confused 
Frankenstein's monster with Dr. Jekyll and Mr. Hyde, this song is awkward and 
insipid even before Stallone makes it sound special. And by “special” | mean he 
sounds like he’s mentally retarded. Though he is supposed to be playing a bad 
singer at the start of the movie he maintains most of his bizarre affectations when 
he becomes a better singer by the end of the movie. 


























Harry Dean Stanton “I Hope I Never Get Too Old To Rock & Roll” (1992) 
Intense actor Stanton is also a serious musician, playing guitar and singing in the 
aptly named Harry Dean Stanton Band. For years the act has knocked out 
respectable rootsy, jazzy Tex Mex rock ‘n’ roll. 
Billy Bob Thornton “Everybody Lies” (1993) The intense actor was dead 
serious about his music, and his debut album was a spare, chilling collection of 
songs that combined his dire lyrics with a singing voice that seemed more 
effective because of its imperfections. His follow-up album, however, was slick 
and glossy, with Thornton’s vocals seemingly sweetened in post-production. The 
lyrics were still ominous, but on this song when he sings, “there's no fucking 
hope...” all I think is, ‘if he thinks this is going to be a mainstream success 
there’s little fucking hope indeed.’ 
John Travolta “Let Her In” (1976) Anyone who's seen Grease knows that 
Travolta can sing well enough. However, that singing is in the voice of a tough 
guy character. Whenever young Travolta was interviewed his speaking voice 
was gentle, pleasant and almost bubbly, a far cry from Vinnie Barbarino, Tony 
Manero and Danny Zuko. Thus, the wimpy singing on his records can be seen as 
valuable documentation of the real Travolta. That said, this top ten hit is an 
annoying, half-hearted, bland ballad. John seems to want to distance himself 
from his musical theater training by never projecting his voice. The best thing 
that can be said of this is that two years later Michael Jackson’s “She’s Out Of 
My Life” sounded very similar, but featured far better acting. 
Ben Vereen “Stop Your Half-Steppin’ Ma Ma” (1975) Though known primarily 
as a dancer and actor (in All That Jazz, and numerous TV movies and miniseries) 
Vereen can really sing. His obscure, underappreciated “Off Stage” LP is a funk 
gem that kicks off with this crazy ditty, the best soulful date-rape song this side of 
Joe Tex's “I Gotcha.” 
Mark Wahlberg “Good Vibrations” (1991) Now that he’s a serious actor 
Wahlberg doesn’t like to be referred to as Marky Mark, but in truth, as pop rap 
goes his album isn’t an embarrassment (except that his posse was known as The 
Funky Bunch, which sounds more like a Saturday morning cartoon than Hip Hop 
crew). Though this single was an uncreative derivative of its sampled sources 
(Loleatta Hollaway’s “Love Sensation”) it was a fun radio record, and Marky did 
the honorable thing by having Loleatta sing on the record and appear with him on 
TV, bringing mainstream exposure to a legendary dance music artist. When 
Wahlberg appeared on MTV with Eminem a couple of years ago Mr. Mathers 
mocked him by invoking the “Funky Bunch” name, but Marshall damn well 
knows he danced to “Good Vibrations” at a party in high school, so he needs to 
direct his ire back at his mom, Moby and that puppet he hates. 
POLITICAL & ROYAL CELEBS 

Roger Clinton “Brother Brother” (1994) Though he was a singer before he was a 
First Brother, Roger Clinton was also a drug felon before he was a First Brother. 
His vocal talents, which bring to mind the third best guy in the karaoke bar, 
indicate he might have been better off focusing on his drug dealing skills rather 
than his singer abilities. 
John Kerry “Guitar Boogie Shuffle” (1961) Kerry's might have been a leader 
and a hero in Viet Nam, but earlier that decade he was content to bring up the 
rear, playing rudimentary bass guitar in The Electras, a high school instrumental 
surf/garage band. Neither the best nor the worst vanity record ever pressed this 
thing getting out wasn’t the equivalent of hanky panky on the Monkey Business 
yacht or sweating bullets in a TV debate. And if Kerry had won he would have 
joined William McKinley as the only two U.S. presidents who knew the bass line 
to “Summertime Blues.” 
Princess Stephanie “In The Closet” (1991) The Princess of Monoco spent a 
couple of years trying to become a pop singer, and though her voice was not 
distinctive, she had great musicians and a lot of money for music videos. She 
unfortunately pursued a pop career at a time when stirrup pants, poofy 
motorcycle jackets and other Princess fashion don'ts were in style. Then just as 
her career was put in the closet after minor Euro-success and zero US recognition 
Michael Jackson had her make a cameo on the #1 album of the year, 
“Dangerous.” Sharing a song about being in a closet with Michael Jackson...it’s 
like a fairytale come true. Or a “Tale from the Crypt,” if you are claustrophobic 
or michaeljacksonophobic 

SATURDAY NIGHT LIVE CELEBS 
Dan Aykroyd “We Are The World” (1985) ??? I understand why Michael 
Jackson’s let his weird sister be on this, but who let this guy in? 
Jim Belushi “36-22-36” (1998) Usurping the “Untalented Brother” title from 
Roger Clinton, on this CD with his Sacred Hearts Blues band, James makes 
music lovers yearn for his “White Guy Rap” from Saturday Night Live. This 
swinging Jump Blues number features Belushi singing in a flat voice that recalls 
some Joe in a bar drunk enough to start wailing with the band but not drunk 
enough to be funny. 
Chevy Chase “Blueberry Pie” (1968) Before he became a professional pratfaller 
Chase was a drummer, singer and keyboard player who made an LP with the 
solid Psychedelic unit Chamaeleon Church, who recorded this song. He also 
supposedly passed on the chance to fill the drummers stool in Steely Dan. In 
1980 he made a woefully unfunny LP that spoofed Disco, Rap, Reggae, the 
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Beatles and the Chipmunks. The cleverest idea was a Donna Summer parody, 
“Love To Have My Baby,” that had moans and grunts induced by childbirth 
instead of child conception. 
Eddie Murphy “Party All the Time” (1985) Eddie Murphy was such a huge star 
in the 80s that this was a big hit, despite Murphy’s thin, pinched vocals. 
Possessing excellent mimicry skills Murphy should be applauded for keeping it 
real and not simply impersonating a good singer. Coached by Rick James one 
wonders why the Superfreak didn’t realize that Eddie wasn’t singing at the proper 
level of Funk. However, the late James explained why he might have been 
distracted in a segment on The Dave Chappelle Show about the relationship 
between himself and Murphy. “Cocaine is a hell of a drug,” James poignantly 
lamented. Murphy’s later singles were far more awkward than this, including a 
duet with Michael Jackson “Whatzupwityu,” and an uninspiring Black pride 
song, “I Was A King.” 
Joe Piscopo “Honeymooners Rap” (1985) Piscopo made two singles, both 
impersonations. The other is a medley of classic rock songs as sung by Sinatra, 
but that was eclipsed in absurdity by this one. Here Piscopo as Ralph Kramden 
and Eddie Murphy as Ed Norton recreate classic Honeymooners routines in rap 
music form with a funky beat. Soon after this Piscopo became musclebound and 
lost his fan base who apparently don’t find buff impressionists amusing. 

SEXY CELEBS 
Bridget Bardot “Comic Strip” (1968) This brilliant duet with France’s greatest 
troll-like sex god Serge Gainsbourg has Bardot using comic book sound effects as 
metaphors for orgasm. The campy Batman TV show had recently popularized 
these absurd onomatopoeias, so amazingly it was Adam West in tights that 
(indirectly) made the gorgeous Bardot lasciviously moan, “SHEBAM! POW! 
BLOP! WIZZ!" 
Kim Basinger “Scandalous Sex Suite” (1989) In theory a musical call and 
response seduction between Prince and Kim Basinger should be kind of hot, but 
Ms. B. does not seem to be into it and this is about as sexy as granny bloomers. 
Barbi Benton "I've Got the Music In Me" (1975) Hef had good taste, and I 
assure you every man that bought this album wanted to get more than the music 
into her. 
Naomi Campbell “Cool As Ice” (1991) Supermodel Campbell’s attempt at a 
singing career was likely hampered by doing this song with Vanilla Ice, featured 
in his career-skidding movie of the same name. At least her performance of the 
song in the film is visually striking. Cinematographer Janusz Kaminski used this 
low budget exploitation film as a demonstration reel to show Hollywood what he 
could do, which eventually led to his Oscar winning lensing of Schindler's List. 
Thus, Cool As Ice is the most beautifully photographed movie about a rapping 
white motorcyclist winning a small town girl's heart...so far. 
Marilyn Chambers “Benihana” (1977) The star of the 70s porno hit Behind The 
Green Door tried her hand at Disco and found that her hand was better left to 
other activities. 
Divine “My First Album” (1982) In America Divine is known only as the leading 
lady in John Waters’ off kilter films, including Hairspray, Polyester, and Pink 
Flamingos (featuring her famed dog poop eating scene). However, in the 80s the 
hefty drag queen was one of the biggest names in dance music, singing for 
stadium crowds in Mexico and Europe. One would expect that her success would 
be as a novelty act, but that isn’t the case. Certainly her harsh, rough vocals were 
absurd and funny, but the music she was singing over was some of the best dance 
music of the era, and her greatest songs were featured on this album. The driving 
“Native Love,” the swelling “Shoot Your Shot,” and the ridiculous “Jungle 
Jezebel,” featured hypnotizing beats and bitchy, tough lyrics like, “You wimp, 
you wimp, hey who you calling a blimp? I ain't your Aunt Jemima, and honey 
you ain't my pimp!” Sure, she wasn’t the best singing giant Disco drag queen 
(Sylvester) or the prettiest (Rupaul) but she certainly was the most Divine. 
Carmen Electra “Fantasia Erotica” (1993) Electra first bared breasts in 
Playboy's pages in a “girls of rock” pictorial, but before that she flashed her 
charms at Prince, who wrote and produced this half sung-half rapped dance 
record. Her beauty must have really put the Purple One is a daze, because this 
might be the least distinctive record he ever wrote. 
Samantha Fox “Touch Me” (1986) Though her singing voice was unimpressive 
this popular British model had the largest breasts of anyone who released a record 
in 1986 and that was good enough to go #1 in 15 countries. 
Pam Grier “Harry Hippie” (1972) Though the trailers for her ‘70s Blaxploitation 
films declared, “Wham, Bam here comes Pam,” on her best vinyl appearances 
you have to listen very closely to appreciate her. As a backup singer for the great 
Bobby Womack she appears on his classic albums “Communication” and 
“Understanding,” and this gem is one of the most convincing anti-hippie songs of 
the era. Around the time this was recorded Pam sang lead on one song from the 
soundtrack to “The Big Dollhouse,” but for the rest of her career she would do 
her magic in front of camera instead of behind the microphone. In an homage to 
her early work, Tarantino had Bobby Womack music playing when Pam moves 
through the airport in her comeback film, Jackie Brown. 
Jennifer Love Hewitt “Let's Go Bang” (1995) Apparently she is really big in 
Japan, so maybe they have been hording some kind of virtual reality technology 








where a bland pop CD somehow sounds as pretty as the girl singing it. Or they 
just like to “Go Bang.” 

Heather Hunter “All Night Long” (1991) Being the top African American porn 
star of the late 80s meant Hunter got to star in films with titles like Screw the 
Right Thing and Coming On America. It also meant she got to make a sex- 
themed dance record, and though vocally she’s no Janet Jackson, when it comes 
to wardrobe mishaps Janet is no Heather Hunter. 

Cheryl Ladd “La La La (If | Had You)” (1970) Future Charlie's Angels star 
Ladd actually recorded this under the name Chery! Jean Stoppelmoor, as part of 
the Saturday morning cartoon band Josie and the Pussycats. You know she could 
really sing because you don’t get hired for your looks to do vocals for a cartoon 
band. The rare LP features a photo of her and her feline bandmates in sexy 
pussycat outfits on the cover. 

Traci Lords “Control” (1994) Not to be confused with the rock band The Traci 
Lords, this was actually the underage porno princess turned Euro dance music 
queen. This song, sung in a breathy whisper as enticingly harsh as the cold gaze 
she brought to the silver screen (ok, to the VCR) was actually a big hit, just 
missing #1 on the Billboard Dance chart. 





Jane Mansfield “Suey” (1965) Never in Monroe’s league as a movie star, 
despite being in The Girl Can't Help It the best rock ‘n’ roll movie ever, Jane 
also fell behind in the music department. This obscure single has her cooing 
hepcat gibberish, apparently moved to near orgasm by a guitar playing. Rumor 
has it that Jimi Hendrix is the anonymous guitarist on this slab, so I guess that 
fretwork was really something to lose your head over (sorry). 
Marilyn Monroe “I Want To Be Loved By You” (1963) Everyone knows 
Monroe's singing style from her breathy, “Happy Birthday Mr. President...” 
performance. In the 1980s numerous Monroe picture discs appeared, all with her 
nude Playboy shots gracing the vinyl. 
Jeff Stryker “Pop You In The Pooper” (2003) Recording Country music with 
both the Soggy-Bottomed Boyz and the Hott Rage band, the number one star in 
gay porno proves here that his singing voice is as pretty as the rest of him. 
Andrea True “More More More” (1976) A lot of gals went from porno to the 
recording studio but none of them came even close to matching this disco 
masterpiece. True kept true to her past and came up with a wonderful song 
celebrating the artifice of porno ecstasy (“If you want to know how I really 
feel/Get the cameras rollin’, get the action goin’”). When she asks “more, more 
more, how do you like it, how do you like it,” only a fool wouldn't answer, “I 
like it a lot, I like it a lot!” 
Mamie Van Doren “Oo Ba La Baby” (1957) Mamie is the only surviving 
member of the original three blonde bombshells, but not because she was the best 
singer. You would think that with that chest she could really belt it out, but 
instead she balanced cool disinterest with youthful enthusiasm ending up with a 
harmless rock n roll song that loses a lotta sexy when you don’t see her singing it. 
Mae West “Twist and Shout” (1966) If you are interested in hearing a 73-year 
old interpret an Isley Brothers song by alternating simulated orgasms with 
singing that has so much vibrato it sounds like some kind of futuristic Star Trek 
music, then this is for you. I'll give the old gal credit, her voice was still 
powerful; she could totally pass for 60! 

SITCOM CELEBS 
Tatyana Ali ( “Daydreamin’” 1998) Ali (Ashley on Fresh Prince of Bel Air) got 
a record contract on Michael Jackson’s label at Will Smith’s urging. This single 
features a Steely Dan sample and guest raps by Lord Tariq and Peter Gunz in 
which they admit to lusting over her as an underage cutie on TV. Though I think 
the singing is passable I’m not allowed to play this recordin my house because 
my wife thinks Ali’s voice is torturously bad. 
Jim Backus “Delicious” (1958) This novelty single has the actor combining the 
themes of his best known characters, the sightless cartoon Mr. Magoo and 
Gilligan's Island's millionaire Mr. Howell, by playing out a scenario where 
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Backus and a ladyfriend get blind drunk on expensive champagne. 

Danny Bonaduce “Feelin’ Groovy” (1973) 1 always heard that the Danny 
Bonaduce record had somebody else singing for him, but if that is true I hope 
fake-Danny had a day job, because he sure isn’t making a living hustling Karaoke 
contests these days. I suspect Bonaduce recorded this record in half a day and 
everyone involved has forgotten about it by now. Not that Danny is an 
embarrassment, he just sounds like a regular kid singing in a school play, but with 
sweet bubblegum production. As far as I can tell this was the album that killed 
Lion Records, historically a low-priced division of MGM 

Sebastian Cabot “Don’t Think Twice” (1967) This song from the hear-it-to- 
believe-it LP Sebastian Cabot Actor, Bob Dylan Poet takes Mr. French from the 
60s sitcom Family Affair and has him do dramatic readings of the best of Dylan 
in a variety of voices and moods apparently meant to function as a primer on 
what not to do if you want to make it as a professional actor. 

Ralph Carter “When You're Young And In Love” (1975) Carter played 
Michael, “the militant midget,” an adolescent Black Power advocate on the 1970s 
Black sitcom Good Times. His LP was far from revolutionary, however, it was 
merely Disco lite. A legit singer (he was in musical theater before TV) Carter got 
to perform this song on Soul Train, American Bandstand and at a rent party on 
Good Times, All that TV exposure didn’t help, though, as the song only made it 
to 95 on the charts. 

Ted Cassidy “Do The Lurch” (1965) Cassidy did this novelty single in the voice 
of the behemoth butler he played on The Addams Family, and it was a dance 
single in which dancers presumably “do the Lurch” by moving extremely slowly 
and stiffly. 

Gary Coleman “The Outlaw and The Indian” (1987) Perhaps the most 
outrageous celebrity record of all time, this car crash of a rap single features Gary 
Coleman and his advisor at the time, a beautiful, effeminate Michael Jackson 
impersonator named Dion Mial. When Coleman turned 18, under the guidance of 
Mial (who soon became his manager) the star of Diff’rent Strokes brought legal 
action against his parents accusing them of mishandling his fortune. I can’t say 
conclusively whether or not Mial was a poor choice for a mentor, but the fact that 
he advised making this record is a pretty good indication that he was no Jerry 
Maguire. On the track (anchored by a cheesy rap beat supplemented with generic 
rock guitar) Mial is the Indian who is (in the feyest voice imaginable), “rapping 
with my latest squaw” when Coleman’s Outlaw approaches and declares, “Hey 
Indian dude...don’t cop a ‘tude, don’t start no feud!” Coleman's rap flow sounds 
exactly like his spoken delivery in the later episodes of Strokes, when bitterness 
and puberty replaced the cute sassy jive of little Arnold with frustrated, over- 
enunciated stiff delivery. The song is either about unity or conflict, but | don’t 
know which, thanks to this confusing chorus, sung by Mial, “The battle will 
begin/Neither one will win/Trying to be friends/It’s the outlaw and the Indian!” 
Though Coleman keeps his dignity to the point of not uttering, “Whachu talkin’ 
“bout, Indian,” he does delivery the similarly intoned, “Whoever told you you 
could rap?” Like a snap queen Mial responds, “I'll rap this up side your head!” 
You go, squaw! 

Brandon Cruz “Waste of Time” (1987) Cruz played Eddie in The Courtship of 
Eddie's Father, but didn’t stay cute and wholesome when he fronted Dr. Know, a 
West Coast hardcore punk band that recorded for the dismal Mystic Records 
label. Currently Cruz is a controversial figure in punk. As the result of a series 
of the most contentious lawsuits in punk history he has “legally” replaced Jello 
Biafra as the lead singer of The Dead Kennedys. 

Dustin Diamond “Red Panties 145” (2003) Dustin played Screech on Saved By 
The Bell, a program seemingly designed to make the Urkel show seem like 
Masterpiece Theater. 1 used to think the worst thing about the 90s live action 
Saturday morning sitcoms was that by having profoundly worse writing, acting 
and directing than their prime time brethren they were declaring that kids don’t 
deserve quality. After hearing Salty the Pocketknife, Dustin’s band, | now think 
the real crime was destroying these young actors’ capacities to differentiate 
between acceptable material and total shit. First that poor girl starred in 
Showgirls and then Dustin laid down bass on this, perhaps the worst pseudo- 
progressive rock record ever made. 

Hillary Duff “So Yesterday” (2003) Soon after her Disney Channel teenybopper 
sitcom Lizzie Maguire became a hit Mickey Mouse and Co. realized that a cute, 
blonde 14-year old who could project innocence while dressed like a Hollywood 
hooker was a hot commodity. In the 60s Disney encouraged their kiddie stars 
like Hayley Mills and Kurt Russell to enter the recording studio, and after 
foolishly letting 90s Mouseketeers Justin Timberlake, Christina Agueilera and 
Britney Spears go they figured it was time to create an old school, multimedia 
teen idol. Unfortunately Duff is not an exceptional singer, and the idea to send 
her out as a faker version of fake punk rocker Avril Levigne seemed ultra absurd. 
But never overestimate the musical tastes of nine-year olds; it worked and 
Hillary's duff is now sitting atop massive record sales. 

Buddy Ebsen “A Long Talk With That Boy” (1968) From the Beverly Hillbillies 
LP, featuring a dozen original songs sung by the cast, this has Buddy as Jed 
Clampett singing in a cool, solid voice about Jethro Bodine’s naive ways with 
women. On other tunes on the album Jed sings in a more comical, less musical 

















manner, but this ditty (written by Ebsen) is a jazzy country number with tasteful 
accompaniment. On other tunes we learn that Donna Douglas sounds like one of 
her critters when she sings, and that Mr. Drysdale would have been a great 
minstrel show performer! 

David Faustino “I Told Ya" (1992) The actor who played “Bud Bundy” on 
Married...with Children fancied himself a real life rapper, known alternately as 
“D Lil’ and ‘Lil D.’ He released an album and even opened an all ages Hip Hop 
club where he could perform, but unfortunately for him his skills were Bundy- 
esque. Fausitno’s addictions to phat beats and fly rhymes were ribbed on the 
sitcom when Bud became a rapper known as Grandmaster B. These episodes 
coincided with the shows in which Bud's mother Peg Bundy (Katy Segal) had a 
baby, written into the show to coincide with the actress’ real life pregnancy. 
When Segal miscarried the writers compassionately made the baby storyline 
disappear by lifting a page from Dallas. The entire season, including Grand- 
master B's rap career, was written off as a dream and never mentioned again. 

Kim Fields “Dear Michael” (1984) The Facts of Life star had a minor hit with 
this recitation of a fan letter by an obsessed Michael Jackson admirer. She even 
got to perform it on American Bandstand. Fields has left Tootie behind and 
released an album of Neo-Soul spoken word, which she got to perform on Soul 
Train. Give the lady credit, she did both of the big dance shows without ever 
singing a note. 

Michael J. Fox “You Got No Place To Go” (1987) Fox sang this in his movie 
Light of Day, in which he played a member of a rust belt garage band called the 
Barbusters. His singing is a little mousey, but there's some genuine grit to his 
voice, possibly due to coaching by co-star Joan Jett. Though I’m skeptical, the 
sleeve implies that the actors who portray the Barbusters actually play on the 
record, meaning Fox is jamming on guitar on the Springsteen penned title track. 
Also, if the band is really on the record that adds yet another fake band record to 
Michael McKean’s resume as he is the Barbusters’ bassist. 

Redd Foxx “Let's Wiggle A Little Woogie” (1946) Though he is one of the most 
prolific recording artists of all time (Foxx released over 50 dirty comedy LPs) his 
career as a singer is less known. Recording for the Savoy label in 1946 the 
former John Elroy Sanford cut some hot jump blues along the lines of Louis 
Jordon or Dusty Fletcher. He wasn’t a spectacular vocalist, but he always fancied 
himself a pretty smooth singer, and a recurring joke on Sanford and Son had him 
react any time a TV camera pointed his way (usually because of a dire news 
story) by crooning, ‘If I didn’t care...” 

Jackie Gleason “Deep Purple” (1953) Though Ralph Kramden may have been 
humbled time after time, Gleason himself was universally treated like the god he 
considered himself to be. Untrained, Gleason would arrange music for his 
orchestra by humming the parts into a tape recorder as he lounged in his pool. It 
would then be transcribed by real musicians and his numerous LPs would become 
bestsellers. This cut does not sound like the rock band of the same name, but the 
“Lonesome Echo" LP it came from did predict the acid rock of the 60s and 70s in 
one significant way: the cover art was a surrealist painting by Salvador Dali (the 
back cover features Dali and Gleason shaking hands). 





The Kids from the Brady Bunch “It's A Sunshine Day” (1972) Give the unholy 
six credit. While their TV rivals The Partridge Family used all studio ringers 
except for David Cassidy and Shirley Jones, the Brady kids all sung themselves 
despite perhaps being the worst singing child performers in Hollywood history. 
The producers of the show miraculously picked a half-dozen kids with stage 
moms that must have opted for tap lessons instead of voice coaching. Though 
not a particularly professional record, the flat, average leads on this (everyone 


gets one, even little lisping Cindy) were actually charming, like watching your 
friends in a talent show. 

Ted Knight “Hi Guys” (1975) Doing classic novelty songs (“Please Mr Custer,” 
“May the Bird of Paradise Fly Up Your Nose”) in the voice of his goofy Ted 
Baxter character from The Mary Tyler Moore Show, Knight brought it home with 
this tune, a perfect 1970s “novelty-song-based-around-a-comic-catch-phrase!” 
Ted keeps ending up in wacky situations, like picking up trannys in a bar, or 
urinating on soldiers by mistake, and always escapes with his handy signature 
salutation! 

Joey Lawrence “Never Gonna Change My Mind” (1997) I wish I could claim I 
had to search the web for info on this record, but I'm embarrassed to say I own it. 
I wasn’t sure why, until I listened to the lyrics again: “I'm never gonna change my 
mind/Always gonna keep you mine/Never gonna waste our time.” Man, that kind 
of loyalty deserves loyalty in return, so I will say nothing bad about Joey (who 
substituted his signature “Whoa” with “Oooh” for this tune). 

Alisa Milano “Kimi Wa Sunshine Boy” (1989) The star of Who's the Boss (and 
later Charmed) recorded at least five full-length albums that were big hits 
overseas. In fact, to please her Japanese fans (who love sweet, inoffensive 
bubblegum sung as only a twelve-year old American sitcom star can) she had one 
song in “Japanglish.” I’m sure many Tokyo teenyboppers swooned when they 
heard, “Itsumade mo kimi wa sunshine boy/Candy coated kissed on a 
summertime day/Itsumade mo kimi wa sunshine boy/Ooo my heart is beating 
heavy just like a drum/Sunshine boy.” 

Tony Randall and Jack Klugman “You're So Vain “ (1973) From The Odd 
Couple Sings LP, this Carly Simon cover demonstrates why there were no 
musical numbers on Quincy. 

Bart Simpson “Do The Bartman” (1990) I know it seems incorrect to list a 
fictional celebrity, but this single was as embarrassing and bad as anything Gary 
Coleman or Scott Baio has ever done. Bart’s rap is ridiculously bad, “I'm in the 
house, feeling good to be home/til Lisa starts blowing that damn 
saxophone...yeah Lisa likes jazz; she's their number one fan/but I know I'm bad, 
‘cause I do the Bartman.” Then we are treated to a sax solo that makes Calvin 
Thomas from the “Superbowl Shuffle” sound like Coltrane. 

Lisa Whelchel “Just Obey” (1984) If Tootie can record a single then I think Blair 
should be able to record a whole album. It is hard to judge the musical merits of 
mid-80s Christian pop, but Whelchel seemed to hold up as well as can be 
expected in the synthetic mire that was that genre. Though it was nominated for a 
Grammy the Lord led her elsewhere and she became a writer of Christian books 
and also markets a line of just-for-mothers “Momtime Ministry” merchandise. 
SITCOM CELEBS (Cosby Show category) 
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Phylicia Allen “Josephine Superstar” (1978) In the 80s she was the pretend wife 
of Bill Cosby on The Cosby Show and the real-life wife of Ahmad Rashad, but in 
the 70s she was married to Victor Willis, the cop in Village People, and starred in 
his disco concept album about the life of Josephine Baker. Produced and co- 
written by disco svengali Jacques Morali, and co-starring Village People and the 
Richie Family, this bizarre, ambitious “masterpiece” features the sexiest cover art 
of any celebrity record ever. 
Bill Cosby "I Luv Myself Better Than I Love Myself” (1976) This track is from 
Cosby's underappreciated funk parody LP, "Bill Cosby Is Not Himself These 
Days." Instead of actually getting to the singing part of the record The Cos just 
does six minutes of James Brown impersonations, grunting and uttering things 
about getting down and having trouble getting back up. 
Raven Symone “That's What Little Girls Are Made Of” (1993) Baby Olivia 
from The Cosby Show released a rap record that was impressive considering she 
was eight years old. In 1993 you were supposed to rap really fast, so her delivery 
mimics “Rumpshaker,” but instead of big asses she is rapping about fairy tales 
and show and tell. Symone had some nice help on this record, as her rhymes were 
written by a then-unknown Missy Elliot and her producer was appropriately 
named Dr. Ceuss. 
SITCOM CELEBS (of the Happy Days scene) 

Scott Baio “Shakin’ All Over” (1983) If Charles was in charge of a record label 











they would go out of business instantly! Sure he sang on every episode of Joanie 
Loves Chachi, but here Baio’s bland, synth heavy fluff-pop is so bad even Joanie 
wouldn't love it 
Michael McKean and David Lander “Night After Night” (1979) Recorded as 
their Laverne and Shirley characters Lenny and Squigy, this record is one of the 
funniest rock ‘n’ roll comedy albums ever. You know you are in for a treat when 
this tune opens with the recitation, “This song is called ‘Night after Night’ and it 
is about two nights in a row.” Lander’s high weasel voice is genuinely 
complimented by McKean’s smooth deep vocals. Though it is faint praise, the 
Lenny and the Squigtones album is by far the best of the half dozen Happy Days 
related records. In addition to the Chachi, Potsie and Ralph Malph records there 
was also an LP called “Laverne and Shirley Sing” and a record with Fonzie on 
the cover presenting 50s hits. One very notable aspect of this album is that 
McKean is without challengers the King of Fake Band Records. In addition to 
this gem he appears on all of Spinal Tap’s classic records (including “Shark 
Sandwich”), and on the “Mighty Wind” soundtrack as a member of the 
Folksmen. A song he wrote for that film, “Kiss at the End of the Rainbow” was 
nominated for a Grammy. In a bit of celeb song inbreeding, he co-wrote that tune 
with his wife, Annette 0" Toole, who plays the wife of celebrity singer John 
Schneider on Smallville. 
Donny Most “Bonie Maronie” (1976) Trying to make the most of Most, who 
played Ralph Malph on Happy Days, was a challenge. He didn’t have teen idol 
looks, so instead of a close-up of his funny face the LP cover showed a long shot 
of Most’s average physique. He didn’t seem to take the venture too seriously, 
though, as the whole LP is uptempo, cheese-ball happy songs. Incidentally, Most 
played a Satanic heavy metal singer in a Halloween episode of ChiPS, and had 
much better songs, 
Anson Williams “I Want to Believe in This One” (1977) Unlike other actors who 
capitalize on TV or movie fame with a record, partly because the public doesn't 
know that they are bad singers, “Potsie” revealed almost weekly on Happy Days 
that he was a bland, annoying vocalist. But he was good at TV and after hanging 
up his microphone he took to directing, helping to guide the careers of other 
musical youth like Hillary Duff (Lizzy Maguire) and Brian Austin Green (Beverly 
Hills 90210). 

SPACEMEN & MONSTER CELEBS 
Elvira “Full Moon” (1988) The sexy vampiress manages to sings more about 
menstrual blood than neck-suck plasma. 
Robert Englund “Do The Freddy” (1987) This song (not a Freddie and the 
Dreamers cover) is from a fucking awful LP deceitfully titled, “Freddy's Greatest 
Hits.” After a great guest spot on a Fat Boys record Englund’s Nightmare on Elm 
Street character Freddy Kruger made this cheaply produced album with an 
annoying girl singer and some terrible 80s keyboard driven music. Freddy 
occasionally laughs maniacally over the chintzy beats, or utters things like, 
“Dance or else!” This also features painful covers of Freddy-related tunes like 
“In The Midnight Hour” and “All I Have To Do Is Dream.” 
Joe Flaherty “Reggae Christmas Eve in Transylvania” (1982) A star of SCTV, 
Flaherty recorded an EP as his Count Floyd character, the hapless TV horror 
movie host, This story song about a culture clash between vampires and 
Rastafarians, sung in a pseudo Bela Lugosi accent, contains the classic line, 
“Instead we were treated to songs about ganja/"Go home,’ the crowd said, ‘we 
don’t wancha!"” . 
Billy Mumy “Fish Heads” (1980) Mumy played young Will Robinson on Lost in 
Space, and was that scary psychic kid who could “wish you into the corn field” 
on Twilight Zone, but in the early 80s he operated anonymously as half of the duo 
Barnes and Barnes. This surreal New Wave take on Alvin and the Chipmunks 
was followed by a number of other odd records, including “I Had Sex with Pac 
Man,” “I Had Sex with E.T.” and “Boogie Woogie Amputee.” 
William Shatner “Spleen/Lucy In the Sky With Diamonds” (1970) Shatner’s 
“Transformed Man” LP is perhaps the most notorious celebrity record. The 
absurdity of Captain Kirk's bizarre incantations of Dylan and Beatles lyrics have 
elicited countless chuckles. This oddity is the result of twisted synchronicity; in 
1970 Star Trek was a hot enough TV show to merit a celebrity album, The 
Beatles and their ilk had championed arty concept albums as pop, Sci Fi fans 
were priding themselves on their intellectualism, and most importantly, Shatner, 
while not always a candidate for the Best Acting honors, had established himself 
as the perennial winner of the Most Acting award. “Transformed Man” is a 
would-be highbrow performance art piece that couples soliloquies with pop 
songs, highlighting the contrasts and similarities between like-themed material. 
Sure, everyone says Dylan is a poet, but only Shatner proves that Edmond 
Rostand's verse drama Cyrano de Bergerac and “Mr, Tambourine Man” are both 
equally manic, screaming howls of desperation. And don’t get him started on 
Shakespeare and Sinatra. Shatner doesn’t sing, but his thespian explosions are as 
loud as an opera tenor and as melodramatic as an Ozzy song. The best number 
on here combines the depressing “Spleen” (in which, “hope, like a bat fluttering 
blindly, beats his wings against the walls and dashes his head on the rotting 
ceiling”) with Lennon and McCartney's ode to L.S.D, Using bizarre staccato 
delivery he attempts to orate as if under the influence of drugs he seems quite 





unfamiliar with. It is hard to pinpoint the most fascinating passage, is it, “LUCY! 
In! The! Sky! WITH diamoooOQOOONDS!!!” Perhaps it’s “Suddenly Someone 
IS There at the Turnstile...” My favorite moment may be the psychedelic 
echoing, “and your GONE...Gone...gone..." Today Shatner appears on TV 
commercials, VH1 and on a new CD treating this material with ironic distance. 
But that is dishonest. Though “Transformed Man” may not have been prudent, 
wise or necessary, if it was anything it was serious.. 
SPIRITUAL LEADER CELEBS 
“Let The Sunshine In” Tammy Faye Baker (1975) While I'm no fan of 
hypocritical, greedy televangelists, Tammy Faye Baker always seemed like a 
good cookie to me because I've always had a soft spot for singing Christian 
puppeteers. On numerous LPs Tammy plays Susie Moppet the pigtailed pig, 
singing original songs in a bizarrely shrill falsetto with lyrics like, “Mommy told 
me something a little girl should know/It’s all about then devil and I've learned to 
hate him so/She says him causes trouble if you let him in your room/And he'll 
never, ever leave you if your heart is full of gloom.” The song explains how 
smiling protects you from sin, which I don’t think is scriptural, and I’m pretty 
sure doesn’t work. In fact, this philosophy may explain how all those felonies 
slipped by Tammy’s and Susie's mascara soaked and button (respectively) eyes. 
Louis Farrakhan “Let Us Unite” (1984) As readers of The Autobiography of 
Malcolm X know the current leader of the Nation of Islam was a smooth Calypso 
recording artist known as The Charmer in the 1950s. He is also a fan of Classical 
music, performing a violin concert of Jewish composer Mendelssohn several 
years back to demonstrate that he is a pro-Semite, Unfortunately for his musical 
legacy the most readily available document of his skills is this record, written and 
sung by Farrakhan, that demonstrates better than average Calypso singing, but 
suffers from very chintzy production and grating electronic keyboard sounds, 
While the lyrics ask all religions and nations to unite, I don’t think too many of 
them will unite in buying the Minister's albums until he gets a real steel drum in 
the studio. 
David Koresh “Book of Daniel” (1994) If you are thinking about joining a cult, 
it might be a good idea to try to hear what kind of music emanates from the 
supposedly Chosen Ones. They Black Hebrews made awesome funk music, and 
(despite not doing the best job healing Whitney and Bobby) they have lived a 
happy, healthy life for the last three decades in Israel. On the other hand, Charles 
Manson and David Koresh sucked at music, and look where their followers ended 
up. The leader of the doomed Branch Davidians made Manson look like Bob 
Dylan with this awful guitar rock, so it’s no surprise he did more damage to his 
followers. 
Anton Lavey “Satan Takes A Holiday” (1995) The infamous founder of the 
Church of Satan recorded several releases of creepy organ music before he died. 
He's no Deicide, but as far as Satanic musicians go he can hold his horns up high. 
Timothy Leary “Genetic Memory” (1967) From his infamous “Tune On Tune In 
Drop Out” LP, this has Leary as a spooky inner-mind guide pontificating LSD 
induced gibberish (“...many cellular mother... colloidal globule father, origin of 
my life... our slimy protozoan fathers in moist cellular heaven, hallowed be thy 
tissue name...) over psychedelic music. 
Charles Manson “Look At Your Game Girl” (1968) Manson recorded this 
record a year before the Tate-Lablanca murders, and it’s bad, but not bad- 
because-this-guy—was-insane bad. Quite the opposite, it is run of the mill, wilted 
flower power, singer-songwriter bad. Guns n’ Roses covered this song making a 
jailed Manson some royalties, but if Ax! had a better sense of irony he would 
have covered Manson's, “Don’t Do Anything Illegal.” 
SPORTS CELEBS (Chicago teams) 
Chicago Bears Shuffling Crew “Superbowl! Shuffle” (1985) After Wu Tang and 
NWA, the Shuffling Crew have to be acknowledged as the greatest Hip Hop 
group of all time. While other rappers make unquantifiable boasts about having 
the best skills or hottest DJ or most jewelry, these MCs guaranteed a Superbowl 
win...and delivered! William “Refrigerator” Perry, also the subject of a hip hop 
tribute by the Fat Boys, had the best voice, a cool Dirty South draw! that’s 
actually on beat, but don’t count out the white boys. There would be no Eminem 
today if Jim McMahon didn’t “motivate the cats” and Steve Fuller didn’t 
“feathers ruffle.” And lest we forget safety Gary Fencik who brilliantly 
sidestepped doing a fake Black guy voice, instead scoring with a swishy Charles 
Nelson Reilly impersonation. The single charted nationally and the home video 
was a best seller. While seeing men who could move like graceful gazelles on 
the gridiron awkwardly dancing like they had prosthetic legs was fun, the real 
highlight of the video is seeing the lesser Bears mime the instruments, with third 
string QB Mike Tomezak jamming on guitar like Jimmy Page and fullback 
Calvin Thomas wailing on sax. Considered possibly the best football team of all 
time it is often lamented that the Bears didn’t repeat their Superbowl success. 
But for music fans the real tragedy was that they never entered the recording 
studio as a unit again. 
Walter Payton “Doin’ It Right” (1987) Walter Payton is the greatest running 
back of all time, I don’t think even Emmitt Smith's mom would disagree with 
that. Payton loved music almost as much as he did football (he was once a Soul 
Train dancer as a young man), but his musical skills didn’t quite measure up to 
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his pigskin prowess. In addition to “Super Bowl Shuffle” he did a rap single with 
the Fridge and played in a band called the Chicago Six made up of Bears and 
Blackhawks, His only solo record was a flexi disc given out free at Kentucky 
Fried Chicken that featured Payton singing a song about positive attitude that 
clearly was originally called “Keep On Dancin’,” but changed to “Doin’ It 
Right,” because that was KFC’s motto at the time. While the record sounds like a 
chicken jingle the TV commercial of Sweetness in the recording studio was pretty 
exciting to young Bears fans at the time. 
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Dennis Rodman “Just A Freak” (1997) Rodman promises to “show you what a 
real freak is,” as he mumbles his way through this dance record duet with Crystal 
Waters. But when he commands you to “turn around” you are more likely to turn 
around to shut off the stereo than to do it to “get into position,” as he suggests, 
SPORTS CELEBS (from those other cities) 
Troy Aikman “Two Pair of Levis and a Pair of Justin Boots” (1996) From the 
first of two NFL Country CDs that combined football stars with Country stars, 
this tune is dumb enough to be great. Other participants in this halftime show 
gone awry included Terry Bradshaw, Payton Manning, Brad Johnson and in an 
oddly fitting pairing, Michael Strayhorn with Randy Travis. 
Freddie Blassie “Pencil Necked Geeks” (1977) One of the all time greatest pro 
wrestling heels, Blassie also released one of the all time great novelty records. 
And though it is pro-dismemberment and pro-xenophobia, credit it for being anti- 
scum suckin’ and anti-scab pickin’. 
Kobe Bryant “K.O.B.E.” (2000) Poor Kobe. In his quest to compete with Shaq 
he recorded a rap LP, but the project was halted after this single was released. 
The main problem seemed to be that he had a clean cut image (at the time) and 
this record had him trying to look ghetto loco in a pimped out fur coat. This is 
actually a celebrity singer tag team as the hook is sung by supermodel Tyra 
Banks, sounding like a Puerto Rican Minnie Mouse. The B-side had Kobe 
sounding a bit too nerdy Fresh Prince-ish, while staying “hard” by using 
automatic weapons, cocaine and federal agents as metaphors for his rhyming 
ability. That track featured Nas and a then unknown 50 Cent as guest stars. 
Cassius Clay “I Am the Greatest” (1963) In 1963 the future Muhammad Ali 
released the original “Superbowl! Shuffle,” a bold boasting album-lengthed taunt 
of heavyweight champ Sonny Liston, guaranteeing that Clay would soon wear the 
crown. Not a singing record, this consists of Ali reciting his patented poetry 
(usually reserved for pre-fight and post-fight interviews) and doing a few musical 
skits. This isn’t a Soul record by any means, it is recorded live in front of what 











sounds more like a Mort Sahl audience than an Apollo crowd. But Clay has 
enough soul for the whole room, and his clever, absurd rhymes (“I predict Mr. 
Liston’s dismemberment/I'll hit him so hard he'll wonder where October and 
November went.") are joyous and genius. He ends the LP by predicting, “this will 
be the best selling album of all time it will outsell ‘My Fair Lady’ and ‘The ee 
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Family’ combined,” and then in his tradition of prognosticating the round in 
which he would knock out his opponent Clay concluded, “It will go eight...eight 
zillion! I am the greatest!” Sales were a bit slower than expected. When, as 
promised, Clay defeated Liston the following year he celebrated by releasing a 
record where he sung “Stand By Me” and “The gang's All Here,” and in the 70s 
he released two albums, a pleasant anti-tooth decay kids record, and a second “I 
Am The Greatest” LP, all (especially the dismal latter) revealing that he wasn’t 
exactly the best when it came to singing or musical timing. Not the best, but still 
THE GREATEST! 

Oscar De la Hoya “Ven A Mi” (2000) The prettiest boxer of all time covers the 
Bee Gees (“Run To Me,” he also did this in English and it was released to both 
markets) and somehow got nominated for a Grammy. His voice is not bad, but 
not fantastic. If he sang like this and looked like Leon Spinks they wouldn't have 
let him near a microphone. 

Joe Frazier “Knock on Wood" (1973) This heavyweight champ always fancied 
himself a singer, and this Eddie Floyd cover song is respectable and collectable 
(the B-side, a cover of Bobby Byrd's “Try it Again” has been reissued). A far 
better singer than Ali. 

Rosie Grier, Alex Karras, Bill Russell, Elgin Baylor, Ben Davidson “The Day 
Basketball Was Saved” (1971) Rosie Grier recorded Soul records in the sixties, 
and could actually sing (he scored with “Lover Set Me Free” in '63 and “Who's 
Got the Ball Y'all” in '67) but his greatest moment on wax was a guest 
appearance on a Jackson Five album. In an elaborate vaudeville-style musical 
play narrated by Bill Cosby and Tommy Smothers, Grier leads an unbeatable 
dream team of towering basketball players who the JS challenge to a game, Not 
exactly rapping, these behemoths talk-sing over hokey music and the big guys 
can't help but sound like Karras’ mentally challenged Mongo character from 
Blazing Saddles. While Tito, Jackie, Marlon and the gang aren't exactly 
Shakespearean in their delivery, they sound downright Shatner-esque compared 
to these hulks. 

Tonya Harding “When We Shared in Each Other's Lives” (1995) Harding's 
godmother/publicist/manager Linda Lewis marketed a CD featuring America’s 
true skating sweetheart and Linda's niece Shannon singing a schmaltzy ballad. 
The production is so cheesy on this and the voices are so processed that you can’t 
even tell which woman is singing. But you can hear the voices well enough to 
know that Tonya shouldn't give up her day jobs as a boxer. 

The Harlem Globetrotters "Rainy Day Bells" (1970) This excellent slab of Doo 
Wop bubblegum supposedly has only one real Globetrotter on it, Meadowlark 
Lemon, with the rest of the voices provided by members of famed 50s Black 
vocal acts the Coasters, the Drifters and the Cadillacs.. This wonderful LP was 
meant to have synergy with the Hanna-Barbera Globetrotters cartoon the same 
way the Archies had hit records and a hit cartoon (the Archies creative team was 
behind this album). Though it was not a commercial success Meadowlark did 
return to the studio, releasing a solo disco children’s album in 1979, which 
features decent singing and pretty good beats, but absolutely awful songwriting. 
The LP ends with a seven minute plea for racial harmony called “Earthmen” that 
posits that we all should love each other because we are going to need unity and 
solidarity to stand up against the forthcoming Martian invasion 

Hulk Hogan, Jesse Ventura and the WWF wrestlers "Land of A Thousand 
Dances" (1985) More painful than a piledriver, this featured the Hulkster and his 
wrestling buddies turning this 60s classic into an unintentional weapon of mass 
destruction. It was a minor hit, and the WWF released numerous follow up 
albums, but they didn’t strike platinum until they got the wrestlers away from the 
microphones and had pro rockers and rappers sing their pra instead. 

Allen Iverson “40 Bars” (2000) Iverson's made a hardcore rap CD that actually 
displayed up to par rapping skills. But he kept it oo real and at the request of the 
NBA commissioner (who was offended by ultra violent and homophobic lyrics) 
The Answer never released it. 

Roy Jones, Jr “Who Wants To Get Knocked Out”. (2002) I totally respect this 
record because the raps are mostly about how he’s an awesome boxer. No other 
rapper could challenge that. 

Evel Knievel “Why” (1974) Accompanied by dramatic violins and piano the 
great daredevil poignantly recites a poem explaining his motivation for being a 
professional motorcycle crasher. The album this song appears on also features a 
Q & A with children in which Evel smacks a kid in the head to demonstrate why 
you should always wear a helmet. 

Carl Lewis “Modern Man” (1987) Lewis may have been the fastest man alive for 
over a decade, but his singing career was slow to develop. Though he had some 
European success he never got any love in his native land. Any chance of 
making it in the U. S. of A. was squashed in 1993 when his voice crackled like an 
Olympic flame while singing the national anthem at a Bulls/Nets game. As 
viewers of ESPN (where the clip was unmercilessly repeated) know, it is the only 
version of the “Star Spangled Banner” that features a mid-song apology, 

Willie Mays “If You Love Me” (1962) It’s hard to believe that one of the all time 
best baseball players could also sing, but not only does Mays have a decent R&B 
voice, he also knew how to make a record, because this jumpin’, jivin’ side 
swings! The A-side, the ballad “My Sad Heart,” is also excellent. Willie also 


























appears on one of the greatest jump blues records ever, “Say Hey,” a tribute to his 
prowess by the legendary Treniers produced by Quincy Jones. 
Denny McLain “Girl From Ipanema” (1968) He went from being the best pitcher 
in baseball (two time Cy Young winner, probably the last man to have a thirty- 
win season in history) to becoming a decent organ player (recording for Capitol) 
to becoming a fairly pathetic criminal, fouling up a bunch of petty drug deals and 
embezzling schemes. Perhaps he should have stuck with the “tall and tan and 
young and lovely” lady. 
Shaquille O'Neal “Biological Didn’t Bother” (1994) I always assumed Shaq had 
deals with his labels (Jive, Interscope and A&M) where he was paying for his 
records himself, because they kept coming despite low sales, album after album, 
even a “Best Of,” which was odd from a hit-free artist, The seven footer always 
had a lot of support from hip hop stars on his records (Wu-Tang, Rakim, Biggie 
Smalls, and about a dozen others make ample guest appearances) because when 
left to rap by himself it doesn’t sound unlike he forgot to take the cotton out of 
his mouth after a dentist's visit. However, I like this track because Shaq’s sing- 
songy flow fits the subject matter, as he relates an overly specific personal story 
about his love and admiration for his adoptive dad and his disdain for his 
biological father (at the end of the song his birth dad is on a talk show trying to 
get money from the hoopster). Shaq-Fu's sing-songy rap style sounds like a little 
kid, and when he gets deep in these lyrics it really invokes a sensitive young boy 
speaking from his heart. While I dig this song, 1 must point out that he also 
released at least forty more tracks over his career, so his hit to miss ratio makes 
his NBA free throw percentage look like that of an Indiana farmboy. 
Richard Petty, David Pearson, Cale Yarborough, Bobby Allison, Buddy 
Baker, & Darrel Waltrip “99 Bottles Of Beer on the Wall” (1975) These 
legendary drivers race through a lot of six packs in this single from the “Nascar 
Goes Country” LP. The great Marty Robbins is supposed to have coached them 
on this, but only Waltrip seems to have been listening. 
Deion Sanders “Must BHe The Money” (1995) Not exactly Tupac, but the three 
sport athlete (football/baseball/fishing) wasn’t trying to be (at best he wanted to 
be Hammer, whose album he makes a guest appearance on). His rap lists some 
of the benefits “Prime Time” enjoys by being fabulously wealthy, including 
getting his nails done, annoying his neighbors with Jacuzzi parties and throwing 
away his library card. 
Wayman Tisdale “Power Forward” (1995) After a respectable NBA career 
Tisadale displayed respectable guitar ability on a series of Jazz and Gospel CDs. 
Ricky Waters “It’s In the Game” (1996) An “urban” companion to NFL Country 
series, NFL Jams hooked up rappers and R&B stars with NFL players, including 
Super Bowl champ Waters and Wu Tang champ Method Man. While there are 
some interesting things here and there (Pharcyde and Raghib Ismael,, Ghostface 
and Andre Rison, Destiny’s Child and William Floyd) few of the gridironers 
would last in an 8 Mile rap battle situation. That said, Waters seem to be pretty 
serious about this and it shows (he recorded his own full length with E-40). And 
pro football players seem to be better at rapping than singing country and 
western. Most disappointing track: A smooth slow jam by Next, Curtis Conway 
of the Bears and Michael Jackson. Reason it is disappointing: It’s wide receiver 
Michael Jackson of the Baltimore Ravens. 

WRITER CELEBS 
Maya Angelou “Mambo In Africa” (1957) Years before establishing herself as 
one of America’s favorite poets, an ambitious Angelou reinvented herself as a 
Calypso singer, despite being from St. Louis. In her Island persona she recorded 
“Miss Calypso.” a solid album for Liberty, featuring this tune, and performed 
Calypso off-Broadway and in a Rock & Roll movie. 
William Burroughs "The Priest They Called Him" (1993) The 
poet/author/professional character William Burroughs was an enigmatic, wife- 
shooting, gibberish spouting, drug-abusing icon who had profound effects on 
rock music. In addition to inspiring band names (Steely Dan, Soft Machine) and 
nabbing a coveted spot on the Sgt. Pepper's LP cover, he also recorded over a 
dozen records. Most consist of him reading his work in a harsh, powerful voice, 
often with notable musicians accompanying him, including rap artists 
(Disposable Heroes of HipHoprisy) and rockers like Kurt Cobain who appears on 
this record. The one sided single features ten minutes of moody guitar noodling 
and scary oratory. The flip side is blank with Burroughs’ and Cobain’s 
autographs etched into the vinyl. 
Langston Hughes “Weary Blues” (1958) Though Hughes was known for his 
writing, entering the recording studio made perfect sense for him. A recurring 
theme of his work was a presentation of his poetry on the page as Jazz and as 
Blues, so for him to make an album reading his work while Charles Mingus leads 
an amazing band behind him was organic and beautiful. Though he was a mighty 
voice for Black America throughout his lifetime it is notable that Hughes had far 
from a mighty voice. Like Jackie Robinson and Mike Tyson, his squeaky, nerdy 
intonations betrayed his true power. But here, with Mingus’ natural, flowing 
improvisations supporting him, Langston’s words sound as mighty as they 
should, especially when he reads perhaps the greatest American poem, “A Dream 
Deferred.” 
Shel Silverstein “Freakin’ at the Freaker'’s Ball” (1972) Best known as a writer 
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of children’s books (Where The Sidewalk Ends) and his work in Playboy 
magazine, Silverstein was also a fine songwriter (“A Boy Named Sue”) and 
recorded some great tunes himself. This song invokes a special kind of utopia, 
one where all the freaky people in the world can get off together regardless of 
kink, fetish, creed or color, “White freaks, black freaks, yellow and red ones, 
necrophiliacs lookin’ for dead ones...Plastercasters castin’ their plasters, 
masturbators baitin’ their masters...Freakin’ at the Freaker’s ball, y'all.” If more 
beautiful sentiment was ever expressed in song I've never heard it. 
Cornell West “Elevate Your View” (2001) At the time this was released West, 
prolific author of cultural criticism and a professor of Afro American studies and 
religion, was criticized by his Harvard overlords for recording a rap record, and 
his defenders cried racism. I actually think a lot of grief he received for releasing 
this was actually racist; if a white professor had an occasional gig as a torch 
singer or performing Gilbert and Sullivan that would be smiled upon, but rap 
(actually, more like spoken word in this case) is stigmatized. What West should 
have been criticized for was putting out such bad record, which had corny, 
clichéd production that was far too mainstream for both the Black poetry crowd 
and the underground Hip Hop crowd that should have dug this. 
AND.... 
Because my Playboy article dubbed things as “WORST” this and “WORST” that, 
one list inspired a letter form the nation's foremost sports record collector. 
Playboy published a short version, but we obtained the full letter for your 
enjoyment and education: 
SPORTS SONGS COMMENTS...... 
By Rick Gieser (owner and creator of www.sportssongs.com) 
The four worst jock albums listed in the “Vanity Vinyl” article are embarrassing, 
ill-conceived and sad. But, they are not the worst jock albums ever recorded. 1 
will tell you about some that are worse and add some additional information on 
Sports Songs and the athletes that performed them. .... 
The future Muhammad Ali, Cassius Clay's “I Am the Greatest” is not a soul or a 
spoken word masterpiece, but it does have its charm. His monologues are funny, 
but do get grating listening to an entire album of them. The saving grace for the 
CD reissue in 1999 is the inclusion of three songs he recorded in the same era. 
The songs include his boastful “I Am the Greatest”, the respectful “Stand By Me” 
and the fun “The Gangs All Here” with backing by the legendary Sam Cooke. 
You can call this a bad album, but worst jock album ever....I think not. It is not 
even the worst LP by Muhammad Ali. That title would go to “The Adventures of 
Ali and His Gang vs. Mr. Tooth Decay”, a 1976 album featuring such luminaries 
as Frank Sinatra, Howard Cosell, Ossie Davis, Richie Havens and Jayne Kennedy 
singing songs and telling stories about dental hygiene. The album includes Ali 
singing “We'll defeat Mr. Tooth Decay in the famous Ali style, we'll make your 
frown turn upside down, and give you a champions smile”. Now that’s an album 
that needs to be flossed from my memory. 
Evel Knievel was everywhere in 1974. You couldn't turn on ABC's “Wild 
World of Sports” without seeing some mention of the daredevil. And apparently 
some producer thought he could make money putting out an album with him. 
Sometimes the public does know better, 1 will agree that Evel Knievel does 
embarrass himself on this LP, but is it as bad as the Raging Bull, Jake Lamotta 
singing an acapella version of “My Way” on the 2002 CD “Peace 51"? As if this 
isn't bad enough, Lamotta also recites the “I coulda been a contender” speech 
from the film “On the Waterfront” and the poem “Footprints in the Sand”. After 
listening to this I can only pray for a thousand nails on a blackboard. 
Carl Lewis's “Modern Man” is bad like looking back at photos of yourself in 
parachute pants, wearing a mullet or having shoulder padding in your jackets. 
The 1980's just weren't kind for many of us. 
The 1980's were boom times for sports singers because of the success of “The 
Super Bowl Shuffle” by the 1985 Chicago Bears. This success lead to the NY 
Giants, Los Angeles Raiders, Los Angeles Lakers, NY Mets, San Francisco 49ers 
and other teams all recording songs. Admirably, the money usually went to a 
charity, but their charity didn’t carry over to a concern for our ears. 
Kobe Bryant’s CD was so bad that is was never officially released. Versions do 
appear around the country and grab them if you get a chance. One song 
“K,O.B.E.” with help from model Tyra Banks goes to many lengths to show how 
tough it is too be Kobe Bryant...a wealthy, handsome, young, basketball 
superstar. Give us a break. 
If you want officially released whining about being an NBA superstar, pick up a 
copy of “2 Much Drama”, a CD by C. Webb (the performing name of 
Sacramento Kings star Chris Webber). This CD features Webber rapping “I gotta 
give it all I got, | want my props” on “All I Got” and on “2 Much Drama” he tells 
us that “everybody is too judgmental” and that “the higher the level, the higher 
the devil”. Profound stuff from a record company named Humility Records. But, 
if you want a Sports Song that was never officially released, how about listening 
to figure skating’s bad girl Tonya Harding. Following the tragic bombing of the 
Federal Building in Oklahoma City in 1995, Tonya Harding teamed up with some 
songwriters to produce “When We Shared in Each Other's Lives”. The song 
aired on a variety of televisions shows, but never had an official release. 











Overproduction, excess reverb and lack of singing skills all contribute to this 
good hearted but colossal blunder. 

But if you want bad rapping, I mean really bad rapping.....you might have to dig 
for this one. It is an instructional cassette called “Thinking Baseball” put out in 
1987 by 5 time Major League baseball All-Star and 4 time gold glove outfielder 
Jimmy Piersall. In an effort to be current, Piersall, who was the subject of the 
1950's movie “Fear Strikes Out” starring Anthony Perkins and Karl Malden, raps 
about “Thinking Baseball.” He raps to the kids “If you practice all the time, 
results you will see. Work hard, be on time. It’s the only way to be.” Good 
advice for people of any age. Piersall also recorded the songs “Please Mr. 
Piersall” and “Rookie of the Year” in 1960 and performed on the Ed Sullivan 
Show and other televisions shows of the day. 

The article also lists the 12 Worst Celebrity Albums and at number 12 
is...".NASCAR Goes Country”, That album is so bad it’s good. That is why 
many people watch auto racing, to see the crashes and this album from 1975 
crashes spectacularly. The 11 song LP features the singing of legendary 
NASCAR drivers Richard Petty, Bobby Allison, Cale Yarborough, Buddy Baker, 
Darrell Waltrip and David Pearson. They sing such classics as Hanks Williams 
“Hey, Good Lookin”, Chuck Berry’s “Maybellene” and Roger Miller's “King of 
the Road”. Bobby Allison, who sings lead on 2 songs, “Watch out for the 
Matador” and “Big Daddy” plus he joins the others on “Ninety Nine Bottles of 
Beer” and “When the Saints Go Marching In”. In a letter, he told me that a 
Nashville executive suggested the idea and the guys agreed. He said “It was fun 
but didn’t sell a million. It was the only one I did and I don’t think I intend on 
doing it again”. 

Baseball is a game that is passed down from one generation to the next and it’s 
heroes and stories are legendary and important to the lore of the game. Several 
albums have been released with songs and stories by the greats of the national 
pastime. A few include: 

Stan Musial...in 1994, the Hall of Famer released “Stan Musial Plays the 
Harmonica” in a special edition cassette featuring Musial performing songs on 
the harmonica along with reminiscences of his past (it is like an audio 
autobiography). Songs include “Swanee River”, “Take Me Out to the Ballgame” 
and “Oh! Susanna”, What makes this package truly special is that you not only 
got the cassette, but a songbook, baseball card & an autographed harmonica. 
Happy Chandler....Baseball’s second commissioner led the national pastime 
through several big issues. He supported the entry of Jackie Robinson into the 
major leagues and opened the door for black players. He suspended Dodgers 
Manager Leo Durocher for one year for consorting with gamblers, he created a 
pension plan for ball players and he was the first to put six umpires on the field 
for the World Series. Before being named commissioner in 1945, he had already 
served as Kentucky Governor for 4 years and as a US Senator for six years. In 
1984, Happy Chandler recorded “Happy A.B. Chandler: A Collection of Songs 
and Memories,"his memories of his life as a politician and baseball 
commissioner. He chats about the many people he’s known and met and shares 
some of his favorite songs, including “My Old Kentucky Home”, “Danny Boy” 
and “Because”. In the liner notes, President Reagan says “Having recorded your 
memoirs, you have done all of us a great favor by sharing your recollections from 
a long life in service to the public”. 

Tug McGraw.....Before country superstar Tim McGraw ever stepped in front of 
microphone, his father, baseball superstar Tug McGraw recorded the album, “Tug 
McGraw narrates Casey at the Bat with Peter Nero and the Philly Pops” in 1980. 
1980 was a big year for McGraw and the Philadelphia Phillies. They won their 
first World Series in 97 years and McGraw was the pitcher on the mound, 
striking out the final batter. This LP features McGraw narrating the famous poem 
“Casey at the Bat” with musical accompaniment by the Philly Pops. The LP also 
includes a track called “Philadelphia, Philadelphia-We're Number 1", featuring 
the Philly Pops with McGraw recounting his final moments on the mound as he 
threw the final pitches to win the World Series. 

A Cardinal Christmas....The 1993 St. Louis Cardinals baseball team lead by then 
Manager Joe Torre released a holiday CD to benefit local charities. The album 
included current and legendary Cardinals singing holiday songs and sharing 
holiday memories. Highlights include Hall of Fame broadcaster Jack Buck 
reciting a rewritten for Cardinal fans version of “Twas the Night Before 
Christmas”, “We Wish you a Merry Christmas” and “Jingle Bells” performed by 
the Cardinals Chorus of Joe Torre, Ozzie Smith, Mike Shannon, Bob Tewksbury, 
with a special harmonica solo by Stan Musial. 

Every sport has its athletes who think they can become singers. The old saying 
goes that “Every athlete wants to be a singer or actor and every actor or singer 
wants to be an athlete”. Terry Bradshaw, the Super Bowl winner QB of the 
Pittsburgh Steelers and now a television football commentator, release several 
albums in the 1970’s. In a Mercury Records press release promoting the 1976 
release of his album “I’m So Lonesome I Could Cry,” it says that “there has 
never been a professional athlete that has successfully made the transition from 
the playing field to the recording studio. Terry Bradshaw is the first.” Really! 
Basketball, football, baseball, golf, soccer, auto racing, tennis, hockey, the 
Olympics, boxing, horse racing. Athletes from all these sports have tried their 


hands at a recording career. Some are better then others. Some-were performed 
for charity, others for profit. Some believe they have talent and others try to 
strike while they are successful and popular. 
Still others have a true love of music and want to express their ideas through 
music and perhaps make a career in the recording industry. These are the ones 
who get offended when they are questioned about their motives for recording. 
The group Sandfrog, led by baseball star Scott Spiezio sent me this e-mail when I 
asked about their recent recordings. “Over the past few years, we've heard 
several guests come on the radio and play songs by athletes and celebrities (Shaq, 
Shatner, etc.) so the DJ’s can laugh and mock. We've been sending people in the 
media promo CD's of our new material, but now we have our doubts. If anything 
you've given us some extra incentive to not suck”. 
Boxers love to perform and singing is just another way to perform. A few of 
them even had groups they took on the road for performances in nightclubs and 
casinos. Here are several big name fighters who recorded songs or released 
albums or CD's: 
Sugar Ray Robinson....he retired from boxing in 1952 to take his act on the road. 
He recorded the LP “I'm Still Swinging,”,co-writing six of the ten songs. The 
songs are fun, but typical lounge singer fair. 
Muhammad Ali.....besides the two LPs that are mentioned above, in 1976 he 
released “Muhammad Ali: I’m the Greatest.” This LP of songs performed by, 
written by or about Muhammad Ali is similar in content to his first boastful LP. 
Though he doesn’t perform on it, the soundtrack to the Ali movie “The Greatest” 
was released in 1977. 
Joe Frazier... Though he never released an LP, he was a consistent musical artist, 
performing on the road and recording several singles throughout his Heavyweight 
championship career. Highlights include his versions of “My Way” and “Knock 
on Wood”. He even recorded the song “First Round Knock Out” for Motown. 
George Foreman...before he became world famous for his grills, George 
Foreman was one of the greatest heavyweight boxers of the world, winning the 
title in 1973. In 1977 he retired from boxing and became a preacher. In the 1980 
LP “Thank You Jesus,”,you can hear Foreman preaching. 
Ernie Terrell...Was the Heavyweight champion of the World after Ali was 
stripped of the title for his failure to enter the military. Before he became champ, 
Terrell was performing and writing songs. He led a group with his sister Jean and 
brothers J.C. and Lenon called the Swinging Heavyweights and appeared on The 
Tonight Show and in nightclubs around the county. They recorded such songs as 
“Won't You Come Home Bill Bailey” and “Dear Abbie.” An interesting note is 
that his sister Jean replaced Diana Ross when she left the Supremes. And despite 
information on the Internet, he was never married to Motown singer Tami Terrell. 
Jimmy Ellis...was a childhood friend of Muhammad Ali & Heavyweight 
champion in the late 60’s. He recorded the gospel album “Gospel with a Punch” 
Jake Lamotta....We've already mentioned his take on “My Way” and others. 
Rocky Graziano...one of boxing's most adored champions and most colorful 
characters. His legendary fights with Tony Zale in the 40’s are regarded as three 
of the greatest fights ever. In ‘68 he recorded the comedy album, “Rocky 
Graziano as the Maharishi Yogurt.” The LP features Graziano as the Maharishi 
sharing comic thoughts on the day. There are also two comedy songs on the LP. 
Roy Jones, Jr...pound for pound, one of the greatest boxers ever. But what about 
being a rap star. In 2002, this pugilist proved to be no Heavyweight when it came 
to rapping, releasing “Round One: The Album”. 
Oscar De La Hoya....in 2000, this boxing superstar released the mostly Spanish 
language self titled CD. It was a minor hit stateside. 
Thomas Hearns...the “Hit Man” released his version of Queen’s classic “We are 
the Champions”. 
Here are ten greatest/worst songs recorded by an athlete (in no particular order): 
Honkey, the Christmas Goose”.....Johnny Bower and Little John with the 
Ricky-Dinks 
“Shining Through”.....Nancy Kerrigan 
“When We Shared in Each Other's Lives”.....Tonya Harding 
“My Sad Heart”..... Willie Mays 
“Teamwork”......Ernie Banks 
“I’m Drunk, Damn Broke”.....John Daly 
“Alla Vi".....Bjorn Borg and Friends 
“Oklahoma Nights”.....Troy Aikman 
“Perdao, Nao Tem”.....Pele 
“Maharishi Rocky”.....Rocky Graziano 
“One Love”.....Don Drysdale 
I have gathered this information from many years of collecting Sports 
Songs....songs performed by athletes and coaches. | received my first Sports 
Songs from Dr. Demento, who has a legendary and long running radio show 
showcasing the weird, wild and wacky in music. When I was working on a radio 
show in Indianapolis, he provided me with a tape of several athletes performing 
songs and I was hooked and began a quest to gather every song, album, CD, tape, 
video, 45, cassette, LP, etc. there was of athletes making music. If you want 
more information on Sports Songs, you can go to www.sportssongs.com or e- 
mail me at sportssongs@ aol.com. 
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Keith John Adams “Pip” (Happy Happy Birthday to Me 
POB 742 Athens GA 30603) I’ve previously compared this 
former-bedroom recorder to Soft Cell and Haireut 100, But 


this quirky. chirpy album is so good that I will now compare 
Soft Cell and Haircut 100 to him, Contains accordion, 





Terry Adams and Marshall Allen “ten by two" (Edisun, 
www.nrbg.com) This CD compiles two concerts from about 
ten years ago by NRBQ’s key-tinkler Adams and Sun Ra 
Arkestra sax-skronker Marshall Allen. If you expect this to 
be an exercise in whimsy rock meets free jazz you wouldn't 
be 100% wrong, but you're wrongness level would be at 
about 96.5%, There are some magnificent fights of freedom 
by Allen, especially an extended solo on an in-title-alone 
version of “Cocktails for Two,"but for the most part the 
musicians are playing off each other with relaxed restraint 
fo create music more invested in engaging and seducing 
than challenging. In_ fact, there are moments where you 
might mistake these guys for two normal human jazz 
players. But then an Allen squeak or an Adams invention 
will sneak in and remind you that this is an inspired 
coupling of two men who have spent a better part of a 
century between them discovering and indulging in the 
joytulness of soundmaking. 


Hasil Adkins “peanut butter rock and roll,” “Moon Over 
Madison” (Norton) If you are reading this magazine you 
likely know how great the Haze is/was (the one man 
band/outsider music/garage rock/genius-loving communities 
are still in mourning), Though years ago this would have 
been insune to say, many of Adkins’ fans have probably let 
the all-powerful presence of frantic, frazzled, older Hasil 
making insane semi-improvised mess-music in clubs across 
the globe overwhelm their senses enough so that they forgot 
why we first worshipped him. Back in the days of blue 
suede shoes and pompadours, young Adkins was a 
handsome lunatic recording absolutely amazing, beyond- 
raw rockabilly about chicken, girls, and graveyards. Lots of 
original rockubillys did originals, but no one did originals as: 
original as this original, “Moonlight Over Madison" 
presents a less novel side of Husil, as his romantic songs are 
pretty frevking earnest and yearn-ful (though just as raw and 
strung his peanut butter rock n roll). As with all Norton 
. the packaging and liner notes are ace (a montage of 
rejection letters form Country stars Hasil tried to pitch songs 
to, including Johnny Cash and Hank Snow, is a highlight). 
And incredibly, there's some bonus, unreleased tracks added 
to these CDs, Rest in Glorious Chaos, Hasil! 















A-Frames “Police 1000” b/w “Traction” (S-S 1114 21" St. 
Sacramento CA 95814) The A-Frames make futuristic 
primitivism an art form, They make difficult music that's 
easy to love! And to make love to! That is, if you make love 
in two minutes, Or you have someone to flip the record over 
for you mid-lovemaking 


Anti-Social Music “sings the Great American Songbook” 
(peacock-recordings.com) Hipster chamber music that's 
cool enough to sound like a street musician one minute, 
Vince G's “Charlie Brown" music another, and downtown 
jazz snob-nerds the next, | think | heard the phrase “eskimo 
sulad™ on one composition! 





AOG Media Presents Compilation Volume V (POB 3652 
Victoria TX 77903) Jesse D., who | have reviewed often in 
these pages, is now a ringmaster compiling some great 
bands, with music ranging fro Christian metal to lush pop. 
Standouts include the coarse punk of Runt and the Motley 
Criie -esque Love Bone, who sound better than the last wo 
Criie albums, 


Tom Ardolino “Unknown Brain” (Bumble Bee) I don't 
know if you can get this, because it’s a Japanese import that 
wasn't on sale at the NRBQ website. but YOU HAVE TO 
GET THIS! 17 year-old Ardolino in 1972 had u reel-to-reel 
with sound-on-sound and home-recorded dozens of 
absolutely amazing pointless, beautiful, bizarre one-man 


band bedroom overdub masterpieces. The sounds he's 
getting vibrate, resonate and glow with magical analog 
imperfection, and while some of his songs strive for 
prettiness, none are pop. And as a drummer who doesn’t 
pretend to know how to play his guitar (or the feedback 
from a stereo he was using in lieu of a synth) he just makes 
crafty caveman sounds that somehow seem elegant. 
Basically this is best electronica album, Psychedelia album, 
outsider music album, jazz album, ambient album, and 
gospel album of the year! He covers the freaking Nutty 
Squirrels! And not “Uh Oh,” but “Zowee!” This kids was 
deep. And he does the Get Smart theme as if it were played 
by tiny green Martians. Essential! 


Askeleton “(happy)” (goodnight 690 Murphy Ave #B8 
Atlanta GA 30310) Less spare and electronic than previous 
efforts, these simple songs culminate in lush choruses and 
apexes that seem sorta happy. but with subliminal 
reservations (maybe that's why the album title has 
parenthesis [Which are my favorite punctuation mark 
{though I'm often accused of parenthetical-overuse}]), 
Along the way this happiness explorer presents a very 
pleasant car song and a squeak-tronic tune about tasting 
rock ‘n’ roll, and a moody closing number the builds to a 
dark, powerful overload that Marilyn Manson would envy. 
No bones about it, Askelton makes vertebrae tingling music, 


Ass-End Offend “Unchecked Aggression” ep (Poisoned 
candy/Wantage POB 9263 Missoula MT 59807) My fave 
contemporary hardcore/ultra rock band returns with another 
devastating EP. Since all good hardcore is based in the 80s 
(and since the new Bush is Reagan-er than Reagan) I'm 
happy that they use 80s lingo to damn the right, reviving 
“Yuppie” as a epithet, And they have actual social content 
in heir music, But it’s hard to hear the pleas for reforming 
the exploitation of the third world over the roar of 
lawnmower rock exploding! 


Azalia Snail “Avec Amour" (True Classical POB 27021 
LA, CA 90027) Tastier than a zillion snails, this is music 
has a sense of hypnotizing repetition that seems almost like 
a machine (or alien),yet is completely soulful and organic 
Much like my lovemaking. 


Baby Mongoose “Enter the Baby Mongoose” (Dionysus, 
POB 1975 Burbank, CA 91507) At best this absurdist 
Japanese electronic pop act creates music that 
simultaneously is ridiculously derivative and totally 
original, The occasional 80s video game soundtrack tracks 
here are fun but seem to sell short the potential of these 
quirky ladies. 


Baby 63 “Quiver” b/w “Shark Watch Maker" (S-S) This is a 
vinyl re-release of some material form an early-80s bedroom 
experimental noisy punk home-taper, The woman doing the 
bizarre, looping, diving, sizzling. vibnrating, somewhat- 
chaotic/somewhat-meticulous soundscapes/songs was 
obviously a visionary, and an original. But it’s still amazing 
that a few hundred more people will get to hear her now, as 
unlike the new MP3 version of the genre, early home-tapers 
had their legacies taped over, tossed out, or abandoned when 
the box inevitably cracked. * 


Bag (Sanctuary/Simmons 75 Ninth Ave NYC, 10011) I love 
Gene Simmons though I don’t think he has any idea what is 
good or bad anymore. He obviously is excited about Bag, 
the one man home recording project he re-activated his 
Simmons label for, Bog seems pretty versatile --there’s 
some post-Beatles pop and some introspective ballady stuff 
- but what seems to be being pushed most here is the sorta 
snarky, funky, attitude-heavy electronic rock stuff that 
makes up the first section of the album und is reflected in 
the artwork. Not impressively this stuff sounds like a 
stripped down Nine inch Nails covering Ugly Kid Joe. 





Bang Sugar Bang “Thwack Thwack Go Crazy” (SOS) 
Punk rock that rocks more than punks. It’s produced by 
Geza X, who is drawing upon the slickery that earned him a 
#1 single for Merideth Brooks, but leaning backupon his 
actual punk DNA to make a record that has genuine balls 
(which is good for a femme-fronted act), 


Barbary Coasters “Honey For Sale" (Hillsdale 4200 Park 
Blvd. Oakland CA 94602) I know, you assumed that this 
was a novelty act that dressed up like barbarians and did 
Coasters songs. Well as amusing as it would be to hear 
someone sing “Fee fee fi fi fo fo fum, I smell smoke in the 
auditorium” in an Ah-nold/Conan accent, trust me when I 
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tell you this is better! It’s as fun as can be, with a musical 
tribute to the dude all the kids dig, Francois Truffaut! And it 
starts out with the chant “cinematheque, cinematheque!" 
The lovely voice of Miss Jessica Roux will make you rue 
the day you traded in your dancing shoes for magic beans, 
as this record has one dance party hit after another, perfect 
for clambakes, high school hops, beach parties, or prison tap 
classes. Picks to click: “Ditch Day” and “Really Gonna 
Shake.” 


Beasts of Bourbon “Low Life” (Munster, www.munster- 
records.com) The first Beasts of Bourbon album is one of 
my favorite records of all time, The ominous sound they 
achieved and the sublime balance of creepy covers and great 
originals made them seem as focused and successful and 
right about what was important in music history as the 
Cramps or Gun Club. Then I got another record and it was 
just OK, My understanding is that their reputation in 
Australia has a lot to do with their live prowess, and their 
recent reunions, one of which produced this live album, are 
testament to that. Well, listening to this I can see why you 
would dig seeing them, perhups they would be the best 
concert act this side of New Zealand. But there's no "The 
Day Marty Robbins Died” here. and while | love to hear an 
AC/DC cover ax much as anyone (I have a “Bon Scout 
Lives” tattoo on my uss), it's something you expect from a 
regular bar band, not visionaries. 








Robin Beck “Do You Miss Me” (Locomotive) Robin has ay 
good and slick a rock voice as you could want, but no one in 
the U.S. really listens to this kind of stuff (80s Heart comes 
to mind) anymore outside of car commercials. | hope the 
rest of the world can appreciate her rockestry.. 


Beeblo “Pirate vs. Ninja (Omega Point. 
omegapointreocrds.com) The ultimate nerd record, this is 
abedroom electronic & accordion CD about computers, a 7 
year old Ninja, LiveJournal, und the amazingly unthinkable 
nerdism of Dance Dance Revolution Envy! 1 would let 
Beeblo sit at my lunch table in the cafeteria! 








Jello Biafra with the Melvins “Sieg Howdy!” (Alternative 
tentacles POB 419092 SF, CA 94141) This doesn’t sound as 
good as the last Jelvins album, but not sounding good 
doesn’t make it uninteresting. There are two songs about 
JB's estrangement from and disgust with the current Dead 
Kennedys (who were nearly booed offstage at u recent 
Chicago show) and an update of “Kalifornia Uber Alles” 
that attacks Arnold (erry Brown always seemed like an 
unfair target, it's nice to hear a Nuzi-er Gov get it), Sure 
Jello's no Fred Travelena, but any punk legend doing 
impersonations over Melvin's music is fine by me. 


Black Furies “Death Trip Saturday Night” (Gearhead POB 
421219 SF, CA 94142) If you looked up “rock” in a sonic 
dictionary for the blind it would play this CD. 


Black Lips “let it bloom” (In the Red, POB 50777 LA. CA 
90050) While most bands with even a peripheral association 
with “garage” music seem to revere the 60s, | think the 
Black Lips are trying to go buck in time and destroy the 
music of the past so they can rebuild it from scratch. 
Foregoing any metallic, ugly, technological innovations 
since 1969 they seem to be deconstructing the Big Chill 
generation's music by reprocessing it with damaged sound 
then tweaking every drug, note, tube amp, sentiment, dance 
party, war, and peace movement, until a sticky patina of 
ectoplasm covers everything leaving an audible shadow that 
is murkily dark, dreamlike, and beautifully dangerous, This 
is an album you can listen to 10,000 times and still consider 
it brand new (despite it sounding familiar the first time), Of 
course, | am on drugs right now, 














Black Time “Blackout” (In the Red) Intensely messy 
absurdist trash rants that feature vocals that manage to be 
spewed and whined simultaneously and a drummer who 
always seems to be a beat or two off, which unlike 
intentional jazz offtime stuff, feels like unintentional 
teenage glorious-wrongness. I'm resetting my internal clock 
to Black Time 





Blowtops “Insected Mind” (Big Neck, bigneckrecords.com) 
It sounds like Buffalo's favorite scary garage slop demons 
went to art school and got some No Wave in them, then 
killed the art teachers and drank their blood. Progressive 
regressive monster musie that will make you want to kill 
too, 





Blue Cheer “Bootleg: Live" (Rockview, bluecheer.info) 
ANOTHER live Blue Cheer set. Well, Blue Cheer IS a live 
band (their last studio effort, "Dining With The Sharks" was 
excellent, but that was about 15 years ago). These tracks 
were donated by fans who had taped their concerts in secret, 
but wanted to let ‘em make some money from their own 
music (it's kind of like downloading in reverse). They're fan 
tapes, so the sound isn't as clear as the Tokyo ‘99 set, but 
fan tapes often pick up tones and textures lost to the 
soundboard, und, I'd venture to say, these are much better 
performances. Besides, they were cleaned up nicely and, 
soundwise, it's very acceptable. Plus, it retails at $12.99 
which is about what all CDs should cost. The same lineup 
from the Tokyo set appears here; Original members Dickie 
Peterson and Paul Whaley, joined by Andrew "Duck" 
McDonald. The playing is more aggressive, here. 
particularly Whaley's drumming, which sounds more like it 
did in the early days. The set is pretty cool, too, and includes: 
a down ‘n’ dirty “Hoochie Coochie Man" (introduced as a 
Howlin’ Wolf song. Oh, well, Wolf probably told Willie 
Dixon that it SHOULD have been his), a "Roadhouse 
Blues" that pucks a one-two punch, not unlike Status Quo's 
version (my personal consultant on such matters, Pope 
Coleman, und | agree, The Doors had three good Rn’ R 
songs. "Roadhouse," "The Wasp,” and "L.A.Woman.” If 
Manzarek and Kreiger want to make millions from a car 
commercial, more power to ‘em. I do not cure shit one) and, 
finally, a live version of "Parchment Farm,” and it sounds 
great (Dickie correctly introduces it as a Jazz standard by 
Mose Allison, though I've only heard Rock and Blues 
people cover it!). Of course, songs from the first album 
figure heavily into this sordid affair, while "Outsidelnside" 
is represented solely by "Babylon." I'd like to see the band 
work out a few more songs from that album, though I know 
they'd be difficult as Hell to replicate live, Dickie Peterson 
pulled an Elvis Presley, having left his "base" in Germany to 
return to the states, where fans greeted him with open arms. 
and...well, you read me. He's knee deep in projects, now, 
including the stripped down (no drums, even) Chess-styled 
raw Blues of Mother Ocean (with Tony Rainier, B.C 
guitarist in the late 70s, and on the ‘85 reunion LP) playing. 
out sporadically under the Blue Cheer banner with "Duck" 
McDonald, and a triumphant return to the stage with 
original Cheer guitarist, Leigh Stephens, at the Chet Helms 
Memorial Show (man, they TOOK that thing!), Paul 
Whaley isn’t involved in any of this, but, one never knows. 
does one? 





Blue Suede News magazine (Box 25 Duvall WA 98019- 
0025) This rockabilly/roots music mag may not always 
contain the best writing, but the scribes love their subjects 
so much it doesn’t matter. Good research, good interviews 
and passion make this always a worthy read. 


Bonnie ‘Prince’ Billy “Summer In the Southeast” (Sea 
Note/Drag City) Live Mr. O is more lively than in the 
studio, thus, this hefty concert album is better than all but 
one of the 3 BOC live albums, and is certainly better than 
KISS Alive II] and IV. 


The Boroughs “Ostrich” (theboroughs.net) Rock as 
dependable as a burro and as driving as burrowing. “Oh 
baby, you're an ostrich” is my favorite lyric of the yeur. 


‘The Box Social “Blown to Bits” (No Karma 169 E Montana 
St Milwaukee WI 53207) Pop that embraces, and then 
molests, some HUGE rock sounds, They have a song about 
a brontosaurus that’s as big as a brontosuurus (or at least as 
big as a stegosaurus). The lust song even has lead cowbell! 
Hold you, R-O-C-K! 








Chad Bradford “Dollar Short" (chadbradford,com) | don't 
think this is the journeyman sidearm hurler who used to 
pitch for the White Sox, but rather a touring honkeytonk 
singer who wears a white hat. These songs are as good as 
anything on country radio right now. so hopefully he'll get 
soon, Or maybe he ought to learn a knuckleball. 





Brazen Abbot “A Decade of Brazen Abbot” DVD. “My 
Resurrection” (Locomotive) Bore-zen Costello. 


‘The Briefs “steal yer heart” (BYO POB 67609 LA, CA 
90067) The Briefs are the funny punk band that's not a joke. 
Because making music that sounds like the Buzzcocks with 
stupider lyrics isn't being a novelty act- it’s doing the world 
a service. The Buzzcocks needed stupider lyrics! This album 
has great songs about going to the bank, sleeping in an 
aquarium, and older women, My only complaint: they are a 





punk band called the Briefs but they have one song that’s 
almost 4 minutes long, Next thing you know they'll be 
wearing boxers! 


George Brigman “Jungle Rot,” “I Can Hear the Ants 
Dancin’ (Bona Fide/Solid POBox 185 Red Lion, PA 
17356) Heard of more than heard, “Jungle Rot” is a 
legendary psyche blues masterpiece from the 70s that 
features a title track that has a guitar sound that brings to. 
mind a Clapton impersonator playing in a turned-on garbage 
disposal. The entire album, which features spooky blues 
rock, stuff that out-Stooges the Stooges, and some 
functioning Boogie rock, is so drenched in cavernous echo 
that it seems to have been recorded by a medium via a ouija 
board. Brigman was a teen when he self-released this in 
1975, and the follow up album was only peripherally 
released on cassette years later. This reissue of “Ants 
Dancin"” is likely the first time you ever could have heard it. 
It doesn’t have the bizarre recording haze of the legendary 
original, but the guitar god nuttiness is still here, and the 
drumming on this -- half rock cliché fills and half genuinely 
weird, almost jazzy decisions -- make this a worthy slice of 
heavy psyche. The title instrumental is a mammoth 
forbearer to the stoner stuff beloved today. There's a bizarre 
track called “Symphony in Effigy” which sounds like a 
pedal rack and backmasking experiment. While the 
backmasking is limited, George obviously went to the 1978 
equivalent of guitar Center and bought some effects gadgets 
prior to recording this one, but rather than make him seem 
like a gearhead clown, they reveal his amazing indulgent 
originality, You need to buy these. 
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Street Station, NY, NY 10012) Futuristic underwater dub 
(or at least cooled by water-dub) that bubbles, If Klaus 
Nomi decided to sing over Reggae tracks (and wasn't 
already dead) he could hook up with these chemical 
engineers, 


Cars Can Be Blue “all the stuff we do” (Happy Happy 
Birthday to Me) Jokey indie pop with jokes that aren't 
funny. 


Car vs. Driver “The Completeist” (Stickfigure) Remember 
emo from around "94? Good times, good times, Here's a 
double CD of a band you likely haven’t heard of presenting 
their entire 1993-1995 output. If | remembered them, or 
liked this kind of music, imagine the memories I'd be 
having. 


The Carter Administration “Air Guitar Force One” 
(Theory 8 1402 Ardee Dr., LaVergne, TN 37086) This is 
just some band, That's all T can think when | hear this. I 
wish I could be more specific but this is one of the least 
specific bunds I've ever heard. Good name, though. 


Catfish Hayen “Please Come buck” (Secretly Canadian) 
This is one of the best bands in town because they rock 
without “rawkin’,” if you know what | mean. Their shows 
are dynamic and inspiring. The CD does not capture that 
energy BUT it showcases a really good, gritty singing voice 
that shitty PA's don’t do justice to, I’m in Catfish Heaven! 
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The Celibate Rifles “beyond respect”(Bung!) This Aussie 
band combines vocals that sound like Lux Interior after a 
blood transfusion with thick, high powered rock (us opposed 
to the Cramps’ equally great thin high powered slop). For at 
least 20 years these guys have been unjustly obscure and 
this fine album surely will continue that tradition. 





Charley Horse “Unholy Roller” (Acetate POB 36756 LA, 
CA 90036) Psychobilly by actual psychos. A ghostly voice 
sings about blood, trainwrecks and Mexican mischief while 
some rhythm and ultra twang guitar make genuinely nasty 
sounds. Musically this tastes better than horsemeat. but 
smells about the same. 


Wild Billy Childish & the Chatham Singers “Heavens 
Journey" (Damaged Goods POBox 45854 London El! 1YX 
England) A straight blues album by the U.K.'s king of lo-fi 
garage/trash/somethingabilly/and yes, even the blues. This 
stuff is raw, spare and moody in ways that can’t be faked. 
Throw in a few poems (that sound like they were recorded 
on an answering machine) and you get something for the 
soul and the brain, 


Chocolate Watchband "Melts in Your Brain, Not On Your 
Wrist!" (Big Beat/Ace Records Ltd 42-50 Steele Roud, 
London NW 10 7AS) The concept behind this set is to 
present the entire known back catalogue on this revered 
Psych/Garage group, including all the studio knockoffs that 
had little or no connection to the classic, Dave Aguilar-led, 
fearsome fivesome. Now, Aguilar’s pranks are as much the 
stuff of legend as his music, In the early 80s, he got in 
People magazine tor selling land on Mars (to benefit the 
College where he was then a Professor of Astronomy), 
Another time, he got a record store owner to show him his 
prized complete set of Tower Watchband LPs. When the 
guy wasn’t looking, Aguilar quickly signed all three albums. 
without telling the owner Who he was!!! He had to show the 
man his driver's license to prove he'd just increased the 
value of said records, and to prevent him from doing murder 
on his head! But, the real joke was that several tracks 
released under the CWB banner either didn't include Dave's 
vocals (even when he'd already recorded his own vocal 
tracks) and, quite often, none of the actual band members, In 
time, collectors decided that even though these tracks were 
not recorded by the classic quintet, they were not without 
merit. All the (known) dietetic Chocolate Watchband tracks 
appear together here, including some that even the most 
hardened of geeks didn't know about, though, for some 
reason, the posthumously released "I'm Aware,” which 
featured (as far as I can tell) Don Bennett, the Black singer 
songwriter who stole the spotlight from Aguilar many times 
(most famously on "Let's Talk About Girls.” ironically, the 
band’s best known track today) isn't included here. It's not a 
great song, but it certainly isn’t bad. Also, there are two 
previously released songs by the early, pre-Aguilar lineup, 
featuring the late Danny Phay (later in The Other Side. as 
well as the Watchband's third LP, and various incarnations 
of the group until their final, inevitable breakup in 1970). 
The embryonic Watchband seemed to favor Garage Folk- 
Rock (a /a early Byrds and Love, Leaves, and even The 
Blue Things) but, I've not been able to confirm that, Even if 
you have the well under 20 songs released by the classic 
lineup, I'l] make book you don't have the original session 
masters (with false starts. amusing studio patter. and. 
sometimes, different takes) but you will when you pick this 
up. It's a chance to revisit what you do have and explore 
what you don't have. Of course, it scarcely bears repeating, 
that for this short period in time, the Aguilar-led Watchband 
were the biddest, just Psychedelic enuff, Stones-patterned 
American Garage band of it's kind, A penchant for 
absorbing the works of their faves (The Stones, Them, 
Kinks, Yardbirds) and bringing the whole thing home the 
way the Brits had done with The Blues, had already made 
them a bit of an anachronism in the face of the late '66-'67 
Hippy onslaught, but a damned good anachronism they 
were. Hot singles like "Sweet Young Thing" and their 
standout performances of "Sitting Here Standing" and 
"Don't Need Your Lovin" in the AIP film, Riot on Sunset 
Strip, bear this out, The band never released a dulf track. 
But, the later (though, not actually the last) version of the 
band, fronted, once more, by Danny Phay, while no 
comparison to the more celebrated lineup, did release the 
interesting, if sometimes spotty, third LP. "One Step 
Beyond." The band was in disarray by this time, and weren't 
even playing together when Tower, their record label, 
requested a follow up to the mostly cut and paste "The Inner 
Mystique." Danny Phay's haunting vocals (sometimes 
comparable to a still-obscure Robert Plant, though not in a 














bad way) and some solid guest guitar work by Moby Grape's 
Peter Lewis, hold up much of the ensuing affair. The band 
(finally!) got to write nearly all their own material (barring a 
cover of Ray Charles’ "I Don't Need No Doctor" which 
rocks pretty good, Phay's screaming vocals the unheard 
predecessor Steve Marriott's later, far more successful take 
with Humble Pie. Still, it plods on for a while, and suffers, 
like much of this LP, from muddy production), Drummer 
Gary Andrijasevich really comes into his own as a 
songwriter, though most of the existing band wrote or co- 
wrote most of the songs. The group sets about to find out 
what their next move is. Sometimes, it's Folk-Rock (the 
lovely. if somewhat off the cuff, "Flowers") or Heavy Rock 
(the devastating "Devil's Motorcycle,” which seems to be an 
indication of the much heavier style the group reportedly got 
into for the remainder of their tenure, when they became 
popular among bikers). You can hear a less focused, more 
introspective band ut work. Still, despite the somewhat 
“downer” vibe (the very first line is "What would you do if 
my life was almost through? What would you say if my life 
had gone away?") of this album (which Aguilar once told 
me he'd never heard) it remains, as the Midnight Records 
catalogue once put it, “Burned out, but still great.” In a 
bizarre experiment conducted a few years ago, Aguilar went 
into the studio and sang his own lead vocal where Don 
Bennet's had previously beea. IT WORKED! Of course, his 
vocals sound radically different than they did almost 40 
years ago, but his still pissed-off macho swagger makes 
plenty of sense in the trappings of the original recordings. 
While I've dreamed of the day that a take of "Let's Talk 
About Girls" with Dave singing would turn up I quickly 
learned I'd have to settle for this (I'll settle! I'll settle!). I'd 
heard the new version of "Girls" a while back. but. this mix 
‘s a vast improvement. It sounds more like h tually 
there. There aire also covers of The Standells' “Medication,” 
with a new Aguilar vocal. and The Kinks’ "Til The End of 
The Day.” which is Dave singing over what was originally 
in instrumental track, once again, snatching victory from the 
jaws of defeat. Now, we get into sheer weirdness. The 
instrumentils released, fraudulently, under the CWB banner. 
by and large. have proven to be favorites with fans of the 
real group. Some have even spawned cover versions. like 

“Expo 2000" (Nervebreakers, Chesterfield Kings) and 
irk Side of The Mushroom" (13 Frightened Girls). 
However, the more sitar and sax laden "Voyage of The 
Trieste.” which, along with the title track and an excellent 
remake of We The People's "In The Past,” make up side one 
of the second CWB album, "The Inner Mystique.” will 
probably never be covered, unless the hipster Psychedelic 
Juez crowd picks up on it, These tracks, actually recorded by 
an L.A, group called The Yo-Yoz (Even their name sounds 
24st century!) are, like the other misleading titles, treated 
with respect, as they should be. You will want to go run and 
buy some incense, though. An earlier version of "Voyage Of 
The Trieste" (As "The Uncharted Sea") also appears here, as 
do two takes of a very credible (though hopelessly out of 
date) version of “Let's Go, Let's Go, Let's Go" by Hank 
Bullard and The Midnighters, recorded by The Inmates (not 
the British Pub Rock faves) the erstwhile Don Bennett 
appearing on the released version, sounding more 
comfortable than usual, barring "Let's Talk About Girls.” Ed 
Cobb can be heard telling The Inmates, "Don't talk, 
GROOVE! Throw in some great photos, the usual 
informative liners by Alec Pulao (Ug/y Things contributor, 
ex-Stringrs ind currently with the reformed Watchband), 
two (Previously released) rarities, "Psychedelic Trip" (an 
curly instrumental variation on "No Way Out,” and | swear 
that the film, "The Love-Ins" contains different versions of 
it and “Are You Gonna Be There (At The Love-In)?,” and 
you have the whole picture, so far, I'd like to say. 




























































James Christian “Meet the Man” (Locomotive) Christian, 
from House of Lords, is making rock that Kenny G. would 
like: 


Clear Static (Maverick) If this hits then people are stupid. 


Coffin Lids “Round Midnight” (Bomp) Tonight I'm gonna 
die in their garage - - -and I'm gonna like it! Party music for 
a swinging’ funeral!. 


Comet Gain “City Fallen Leaves” (KRS) They sound like 
they are making pompous arty music (or maybe I'm reading 
too much into his English accent) yet somehow all these 
songs are pretty down to earth and moving. Balancing short 
poppy structures (even on the slow jams) with lyrics and 
singing that hus a yearning earnestness, this Comet gains a 
new fan in 1 





The Committee DVD (Eclectic/MVD) I never heard of this 
1968 movie, and that's my fault, 1 suppose But then again, 
‘one question asked earnestly (and answered convincingly) 
in the “making of...” extra feature is, How do we know this 
isn’t hoax, how do we know this movie actually existed?” 
‘That question was a lot more valid before this DVD release, 
but even after seeing this movie it is hard to believe it was 
made. A remarkable 60s period piece, The Commitee tells 
the story of a young man (Paul Jones, Manfred Mann's 
dashing singer) who commits a beautifully brutal (and 
surreal) murder, and then must face the philosophical 
consequences when he serves on a “committee” meeting on 
a retreat that invokes The Prisoner. Though beautifully, 
enchantingly and jarringly visual (the director went from 
this art film to making The Avengers), the movie is mostly 
about talking. People who talk and talk about sublimely 
intelligent and interesting things like Bergman characters 
are of value (though not above judgment) and people who 
blather about pop culture and nothingness like Tarantino 
characters are somewhat deserving of decapitation (or are 
they?). The reason you, I, and all the music lovers should 
have known about this is that in addition to Jones, the film 
also features The Crazy World of Arthur Brown and the in- 
Syd-transition Pink Floyd, Brown appears performing at a 
party (not “Fire” as the video box states, but “Nightmare,” a 
better song in this context) and it is amazing. 1 was a little 
disappointed to learn that his famed fire helmet, that had 
flames coming out of his cranium, wasn't self-fueled — after 
he comes on stage alit it quickly extinguishes, But then he 
takes off the hat (leaving on an MF Doom metal mask) and 
starts go-go dancing during his song! Psyche-pop go-go 
dancing!?! I have a number of Brown's records and consider 
myself a fan, but I never knew he had this kind of magnetic 
charisma and stage presence. His number alone is worth the 
price of the DVD. But the Floyd's presence is likely a 
bigger selling point. The band recorded original, somewhat 
improvised instrumental music to accompany the film, and 
considering they had just lost their muse in Barrett, it is 
remarkably evocative and powerful. Though the film was 
such an unusual project they seemed to fully grasp how to 
enhance the many non-verbal sequences (the photographer 
on the film had a field day). Despite opening with a jarring 
act of violence (you really have to see it, and its aftermath), 
it is subsequently an action-free film. Yet the music, 
dialogue and visuals never allow you to be bored. The 
“Making Of” documentary (really just two interviews with 
the writer and director interspersed with footage from the 
film) is interesting. as one of the creative forces on the film 
was, and is, a renowned scholar who took only this single, 
satisfying foray into film. But the heads talking may not 
satisfy rock fans, as the musical aspects of the film are 
barely addressed, and dubiously so. Though the accounts of 
the Floyd's recording sessions seem accurate (if 
incomplete), the report that the Brown performance was a 
real concert seem wrong, he's clearly lip-synching (though 
maybe it is overdubbed atop a live performance, but I doubt 
it), The bonus CD included has Paul Jones singing a very 
explanatory movie summary song (it reminds me of Bill 
Murray crooning “Star Wars. nothing but Star Wars..."). Of 
course, if the CD contained the original, never released Pink 
Floyd master recordings they would sell thousands of more 
copies of this, but maybe those tapes don't exist anymore. 
Of course, a legit DVD of this film didn’t exist ti] now. so 
anything can happen. Essential viewing, 




















Ralph Covert “Good Examples of Bad Examples” 
(Waterdog 329 W. 18" St. #313 Chicago, IL 60616) This is 
pretty funny. Covert had a solid career with a cult following 
in the 80s and 90s as a power pop rocker then became a 
really big star with the kids by making children’s music, so 
now he's re-recorded his best grown-up hits in squeaky 
clean versions so grown-ups can play then around their kids. 
He’s helping adults play something they find less annoying 
in the car — no insult to Ralph intended, if you've ever 
heard a kiddie album 280 times in a row you know what | 
mean -- even the Chipmunks can be grating after the third 
straight hour on a road trip!). The nuttiest thing is that | like 
this record better than the original versions and better then 
his Ralph's World kiddie CDs. The moral: keep it clean, 
rockers! 











Covington “devised without a plan” (Phraty POB 14267 
Cincinnati, OH 45250) Loving-it-a-ton! 


The Deacons “Brooklyn Towne” (Made In Brooklyn, 1005 
Foster Ave Brooklyn NY 11230) Brooklyn street punk that 
is a few Oi's and soccer chants away from turning the BK 
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into the UK. Usually punks reject the hippies, so a highlight 
here is a raw punk cover of “Ohio.” 


Dead Drive Fast “Solstice of the Soul” ep, “Dead Drive 
Fast” (deaddrivefast.com) This St. Louis band plays the kind 
of radio-friendly, integrity-laden Midwestern rock that is too 
earnest to ever be hip, but too real to ever disappear. The 
mature, straight-ahead rock music stands out for its 
interesting lyrics, like a spaceman song on the new ep, or 
the story of an angry kid growing up angrier on the full- 
length. If this was the band playing at your bar you would 
be a better man for their rocking. 





Dean Dirg “26 Kicks to Make the Whole World Pay” (Dead 
Beat POB 283 LA, CA 90078) 26 songs, 26 minutes, about 
a million silly, angry, awesome punk rants. One song was 
about cholesterol.! One lyric was “$4.95 — 1 won't pay! 
$3.95 - | won't pay!$2.95 - I wont pay! $1.95- I wont pay! I 
won't pay! I won't pay!" That's fucking poetry! 





Deerhunter “turn it up faggot!” (Stickfigure) Frazzled, 
ugly dance music that doesn’t sound like dance music with 
rock/punk layered on, or just thought about, but rather 
sounds like genuinely fucked music with a groove. Note: | 
don't think it actually says “turn it up faggot” anywhere on 
the cover art, but the record label claims that’s the title in 
the press material, so if they want to alienate the dick- 
devouring dissonant dance demographic, that's their 
decision. 


Dr. Israel “Patterns of War” (ROIR) Israel, whose great 
“Inna City Pressure” was just reissued. is an American 
reggae artist with a worldview (both musical and political) 
that goes beyond Jamaica. This rock and dance music 
drenched dub album features two female vocalists 
supporting the good Dr., including a Hebrew-singing diva 
named Chemda from Israel who's on Dr. Israel's musi 
treatise on Israel. Two other songs about war and pe 
“One” and the spare, old school-rap-inspired “Patterns of 
War” are the outstanding tracks here. 





The Drones “Miller's Daughter” (Bang) Intense, ominous 
songs that sounds powerfully creepy, and also powerful 
enough to make its creepy ideas reulity, This Aussie band 
plays twangy, echo-drenched, every-day-is-Halloween 
music with slurred lyrics and powerful guitar sounds. The 
10-minute closing track sounds like Jandek composing for 
Cream! 





Paul Duncan“Be Careful What You Cull Home” 
(Hometapes) Meticulously crafted music that would be 
perhaps too precious and pretty, if not balanced deftly with 
spare lyrics that are poetic and engaging. Not for AC/DC 
fans. 


Early Empire “resolutions and a gun” 
(myspace.com/earlyempire) Drawing from the ultra- 
rehearsed, dynamic tension of emo, but discarding the 
whiny singing, this is dramatic, impressive, and uss kicking. 


Echo and the Bunnymen “Siberia” (Cooking Vinyl) lan 
McCulloch moody voice is flawless here, but like this 
album, that perfection seems to mark a tame maturity that is 
a bit removed from the creepiness of early Bunnyrock. But 
the songs here are all solid, and since | suppose most of the 
band's fans probably have kids now, it's nice to have 
something you can play in the car without creeping out 
junior. The guitar sounds great here (Bunnyman Will 
Sergeant is still onboard), but my only complaint is that the 
rhythm section, made up of new, young bunnies, seems to 
be playing really mannered 80s impersonation music. But 1 
guess that's the echo part 


echo is your love “paper cut eye” (stickfigure) Finnish 
Freakout music that sounds like Bizarro World bubblegum 
Psychedlia. Completely futuristic, yet touching upon every 
record you ever liked, this chaotic musical car crash is by 
default the greatest record ever made in the genre for which 
this is the only example. 





Mark Eitzel “Candy Ass” (Cooking Vinyl) Contains the 
most moving tribute to a suicidal pet rat I've heard in years. 
If Brian Wilson ever were as miserable as that rat he might 
have made an album that sounds like this, 


Electrical Eel Shock “Beat Me™ (Gearhead POB 421219 
SF. CA 94142) What cun we learn from this thundering, 
ragged Japanese stoner rock album? First of all, when 








Japanese say “fuck” in stoner rock, as opposed to cursing in 
garage rock, they sound German, Also, our Eastern rock 
friends seem to be more forward-thinking than our 
Mastadons and Stone Age Queens, as this is heavy as 
boulders while still sounding modern, even futuristic. Also, 
I think someone tricked them into doing “Iron Man” just to 
hear them say “Has he rost his mind, can he see or is he 
brind.”* 








Elekibass “Welcome Wonderful World” (HHBTM) Spare, 
happy cartoon music that should be incredibly creepy yet 
isn't, Grown people creating intentionally strange tunes with 
a drumkit that sound like it's made of cardboard, sweet, 
sing-songy heavily Japanese-accented vocals, and lyrics 
about toys, love and a wonderful land should seem psycho 
or annoying, but | completely buy it. And I want to go to 
their wonderful world. 


Elliot “Photorecording” (Revelation POB 5232 Huntington 
Beach CA 92615-5232) This is the last album, plus a live 
DVD, of u band that got bored enough to want to escape the 
emo ghetto not only by breaking up, but also by making a 
diverse album with nods to post-rock and prog. Maybe this 
is their least rocking album, but it’s certainly their most 
unique, The DVD picks up the rock for them with a tour 
diary that demonstrates that the kids really do dig this stuff 








El! Pus “Hoodlum Rock Vol. 1" (Virgin) This fusion of rock 
and rap here isn't as awful as all the other ones, but it's not 
very good. The problem is they use boring, mellow rock to 
back them, which again is better than nu-metal, but makes. 
this sound sorta like that boy band LFO rather than the 
menacing, hard African Americans they want to be 
perceived as: 


Everything's Coming My Way a film by Stacey Dewolfe & 
Malcolm Fraser (Imperial Arts & Letters 2055. rue Cuvillier 
Montreal, QC, Canada H1W 366) There have been a 
number of documentaries and TV shows, even plays, over 
the last few years about outsider musi: s. those fringe 
figures whose unique, often challenging, songmaking seems 
to demonstrate a disconnect form the music world, and at 
times, reality. Often, not always by design, the movies are 
more about their subjects’ hip-in-the-knowaudiences than 
they ure about the artists. The Jandek film almost 
exclusively focused on his cult, and the Wesley Willis 
documentary exposed the differences between his 
exploitative music fans/collaborators, and his supportive 
actual friends. This new documentary about a mysterious 
New York music maker has the noble goal of really wanting 
to paint a portrait of an interesting man who has led a long 
life that has been both modest and grand. Gordon Thomas 
has lived (mostly by himself) in various states of humble 
existence since immigrating from Bermuda to Harlem the 
better part of a century ago. His vibrant personality has 
served him well over his nearly-90 years, and led him to a 
stint in Dizzy Gillespie's band (which he earned more on 
likeability than musicianship) and to his long career in the 
fabric biz (which led to his love for sharp clothing). But 
most interesting is his unique faith in god, which allows him 
to not only look towards the next world for his rewards, but 
also has given him the divine inspiration to write hundreds 
of original songs since the 1960s. Recording and self- 
releasing numerous LPs, tapes and CDs over the decudes, 
Thomus received virtually no attention, so instead of turning 
to the members of a hearty Thomas cult, the filmmakers. 
have to turn to a mere handful of musicians and DJs (at 
WEMU, nuturally, the home of Mr. Outsider Music. Irwin 
Chusid) to champion the vocalisUtrombonist. It's pretty easy 
to convince the viewers what makes Thomas special. His 
recordings feature decent bands performing unusual jazzy 
compositions with Gordon's very dinstinct singing and 
lyrics atop them. His vocal pitch, timing, and phrasing 
sound wrong, even bizarre at times, and his repetitive lyrics 
sometimes seem so oddly simplistic that they ure offsetting. 
Yet the sweetness of his sentiments, the sincerity of his 
delivery, and most importantly, the strange but competent 
musicianship of his overall compositions make the songs 
really wonderful. The filmmaking here isn't flawless. Early 
‘on they present the idea that their personal search for the 
elusive Thomas will be an important theme, but that falls 
kind of flat and is abandoned, and some of the interviews: 
could have been edited or expunged (interviewees at times 
seem too familiar with how they are supposed to sound in a 
documentary like this). But overall this is a wonderful film 
because Thomas’ classy. friendly, personality is infectious 
(and his suits are too dapper), Most importantly, you 
definitely are convinced that the people who like his music, 




















including the filmmakers, genuinely like his music and 
aren't laughing at him. And what I guess is more important, 
they (and, consequently, you the viewer) genuinely like him: 


Filthy Thieving Bastards “My Pappy Was A Pistol” 
(BYO) Spider, the piping Pogue, makes a guest appearance 
onan album by a band that I assumed 1 wasn't supposed to 
say sounded like the Pogues. but I guess now | can. This is 
original music made by punk rockers that invokes traditional 
Irish story-songs und could appeal to crusty kids or 
turtleneck-wearing folk fans. How this differs from the 
Pogues is that some of the rockier stuff here sounds raw and 
spare in a way that positions punk as a strain of music of the 
people, These are my favorite Bastards. 


The Flakes “Back to School” (Dollar Record Records 32 
Rausch St. #401 SF, CA 94103) This is the best — and 
garage-iest — garage rock album to come out in a long time, 
and it doesn’t ignore the historical fact that not only was 
garage music invented by pimply. malcontented teenagers, 
but that it was also invented by said teens to play at high 
school dances. This is actually a functional dance record, 
and if you don’t start stroking to the Flakes’ tribute to the 
Swim dance, than your flippers are on backwards 
Combining the energy and vibe of genuine 60s garage with 
the sloppy nustiness of 70s Bowery heroin punk, this platter 
of covers and originals likely will force dictionaries to add a 
new, more positive definition of “Flaky” to their pages 
(don’t ask me what it would be - I'm no dictionary maker!). 
If you're wavering on this one you need only note the 
presence of one Russell Quan, While a good garage rock 
drummer is a necessity for a decent combo, a presence of 
one doesn't guarantee a good overall band. But the fact is 
Quan seems to only participate in projects that are 
incredibly fun and ridiculous — often wearing costumes and 
coiffes that would earn stares even in San Francisco — so his 
tuchus behind the kit on this one accurately predicts the 
joyful absurdity the Flakes deliver 





F-Minus “won't bleed me/failed society” (Alternative 

Tentacles) Super fast, pre-jockcore 80s hardcore style punk 

with perfect h/c bass playing, and an actual mention of “the 

boys in blue.” I'm having the punk equivalent of an acid 

flashback. That would be a rush vial flashback (for you 
ge punks it would be a Twinkie flashback). 





Frankenstein's Bloody Terror DVD (Shriek Show/Media 
Blasters Inc. 519 8th Avenue, 14th Floor New York, NY 
10018.) Blood E, Murder's American Nightmares Presents 
Paul Naschy: Beasts, Breasts and Blood DVD (American 
Nightmares AmericanNightmares.com) The (decades) long- 
awaited, first-ever commercial release of the film that kick- 
started the career of Spain's greatest Horror star, Paul 
Naschy (nee Jacinto Molina) neatly coincides with a 
fantastic documentary/tribute to the man, made right here in 
Chicago, Naschy conceived of the idea to update the 
Werewolf legend for the Spanish market, which, like other 
oppressed nations (fascist bully-boy Gen. Francisco Franco, 
still dead after 30 years) had no Horror industry previously 
He even hit upon the idea of offering the lead to Lon 
Chaney. Jr, who had to decline, as alcoholism and cancer 
had ravaged his system like no werewolf could. When a 
viable substitute couldn't be found, Naschy took on the part 
himself, and a legend was born. El Marco De El Hombre 
Lobo (“Mark of The Wolfman") was a stylish, atmospheric 
take on the new breed of Horror films, using Hammer Films 
as a template. A big hit in Spain, it was eventually 
distributed in the U.S. by none other than Independent 
International (whose President, Sam Sherman, and the late 
Drive-In visionary Al Adamson, were the last people 
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Chaney himself worked for) under the misleading title 
Frankenstein's Bloody Terror. The distributors demanded a 
Big "F" picture, and Adamson's magnum opus, "Dracula Vs. 
Frankenstein,” was in legal limbo at the time. There is no 
Frankenstein monster in the film. The actual story concerns 
a poor soul named Waldemar Daninsky who becomes a 
werewolf (the censors wouldn't let the character be Spanish, 
lest Franco accuse them of giving Spain a bad name 
something only he was allowed to do, Franco would 
threaten to have Naschy imprisoned for years to come) after 
being bitten by a dormant wolfman inadvertently brought to 
life by Gypsies who've plundered his tomb (it was O.K. to 
make them look bad, apparently). Help arrives in the form 
of husband and wife occult specialists. who turn out to be 
Dracula and his Bride (or so we're led to believe, the name 
"Dracula" is never mentioned). So, the final count is: No 
Frankenstein monster, two werewolves, two vampires, one 
exciting, sexy. blood-dripping Modern Gothic minor 
masterpiece (it posed no threat to Hammer and Bava at the 
time, but, Naschy picked up the ball when the others started 
moving away from Horror). This is a gorgeous print. all the 
rich, pastel colors (Also a staple in the Hammer diet) 
coming to the fore (of course, the dark, seductive scenes of a 
forest at night are the film's real claim to fame), It ts 
significantly longer than the version that used to turn up on. 
(very) late night T.V. in the 70s. but, not, as rumored. 
almost an additional hour in length. This is the one that 
started it all, and the one that fans have waited, patiently, | 
might add, for years. It took about five years for Blood E. 
Murder to compile his life's work, the first program 
dedicated to Paul Naschy in the Western Hemisphere (that I 
know of). Blood E.Murder is one of the newest in a long 
line of T.V. Horror Hosts (Some are good. some are bad. 
some we wish we never had) and his program airs 
sporadically, at best (Like, once every few years) and can be 
seen (When Murder completes a new episode) on channel 
19, CAN TV, making him station-mates to Chic-A-Go-Go. 
Like others before him. Blood E, tells lame jokes (though 
his delivery is pretty quick) and. while humor figures 
heavily into the proceedings, his reverence for Paul Naschy 
can not be denied. Murder introduces scenes from some of 
Naschy’s best films, including Vengeance of The Mummy, 
Werewolf Vs. The Vampire Woman, Assignment: Terror (in 
which Michael Rennie, in his last role, plays (what else?) an 
alien whose mission is world conquest by reanimuting 
Dracula, Frankenstein's Monster, The Mummy, The 
Wolfman (Naschy) and. apparently, a Golem (which was 
removed from the English language version. if it uppeared at 
all) and, arguably, his best, Dr. Jekyll and The Wolf Man 
(great use of The Who's Dr. Jekyll and Mr, Hyde with this 
footage). We even get to witness a recent interview with 
Naschy from a blood-rare American appeurunce (the voice 
you hear, however, is not that of Nasehy. who's not an 
English speaker) and Roger Corman even turns up briefly! 
Special guests, The Renfields (Chicago-area Horror 
Rock/Psych/Frat/Country/Garage monsters) turn in a cool 
live version of "Rumble" (based on Svengoolic's T.V 
theme, which had ladies’ screaming interspersed with Good 
St. Link's original. The Renfields actually use wiped sereanis 
over their live performance, and not a sampler. either) 
Logistics have forced the band to go on long hiatuses. but 1 
hope to see them again soon, The real-gone fun of the 
Horror Host heyday is not lost, Naschy's curcer. which is fur 
from over, should get u boost from both these releases. GO. 
HOMBRE LOBO LOCO!!! 























Friends of Dean Martinez “Lost Horizon” (Aero) Dean has 
some boring friends. 


From The Inside (Locomotive POB 116.094 28080 Madrid 
Spain) Nobody should like this. 


Edith Frost “It's A Game" (Drag City) Marry me Edith 
Frost...1 love you! 


The Fully Down “Don't get Lost In A Movement” 
(Fearless 13772 Goldenwest St. #545 Westminster CA 
92683) Made me Fully Frown 


The Gentleman Callers “Don't Say What It Is" (Wee Rock 
Records POB 333 Springfield MO )1) It's hard to be a 
sixties garage rock uct and not come off like a civil war 
recreationist dressing up and pretending its another yeur 
But some of those Civil War dudes are crazy enough to 
believe it is the sixties (the 1860s, that is), and oecusionally 
you also get band that apparently doesn’t know what year it 
is and actually becomes an authentic, genuine, perfect, yet 
you-moving, “Hey little girl"-declaring super-band that 

















don’t come off as clowns. And that is these gents. Feed their 
delusion and buy this CD! 


Go Betty Go “Nothing Is More” (Side One Dummy POB 
2350 LA, CA 90078) This Pop Rock band has the best 
drumming I've ever heard in an all-woman band, 


“Go Contrary, Go Sing” compilation (Made In Brooklyn) 
This no budgevall heart comp has punk heroes of yore doing 
eurnest stripped down acoustic songs about the states of the 
world, their lives. punk, and drunks. Everyone is taking this 
really seriously and doing strong material with the spare 
instrumentition making not only the lyrics, but also the 
quality of the voices, really stand out, Hearing Sab Gray 
sing with a resonating grown man’s voice, as opposed to the 
kids voice so burned in your memory, is poignant in itself. 
Standouts are a Cheetah Chrome recording from the early 
90s that is just so heartfelt and speaks volumes about the 
ragged life he led, a solid Vie Bondi song, and some 
shenanigans from Dave Dictor. Pop-O-Pies, Joey Shithead, 
Brooklyn's Oi revivalists the Deacons and others also 
deliver some nice tunes. 











Delia Gonzalez and Gavin Russom "The Days of Mars” 
(Astralwerks/DFA) The future of electronic music is 
“Tubular bells’ 





The Gossip “Standing In The Way of Control (KRS) Good 
real singing and bass playing that understands the razor thin 
line between getting funky and becoming a thumb slapping 
bozo combine to make the best d.i-y. Soul record I've heard 
in a while. The cowbell on “Listen Up!,” though subtle, is 
some serious fucking cowbell! 


David Greenberger and 3 Leg Torso “Whispers, Grins, 
Bloodloss & Handshakes” (Meester) Klezmer-esque 
chamber music and old people's anecdotes read by a 
middle-aged Jew are the new peanut butter and chocolate! 


Kathy Greenholdt & the Edsel Bros. “Wisdom Days” 
(KathyGreenholdt.com, 4830 N. Mulligan Chicago IL 
60630) Mulligan has the kind of warm, nuanced voice that 
makes Irish folk music so enchanting. And that voice really 
stinds out when coupled with a band that takes a 
Midwestern roots-rock approach to Americana . This is an 
outstanding record, 


The Groove Divinities (Do Right) | think this would-be 
Nuevo-soul is supposed to have a sheen of jazzy/improvised 
rock magic but it just sounds like “mature,” dull Adult 
Contemporary to me. 


Groove Movement “Wise Guys” (Matt Wolff) Jazzy 
groove noodlings that will move you sideways in both 
directions simultaneously. Some blues-rock thrown in for 
free! 


The Guilty Hearts (Voodooo Rhythm Jurustrasse 15 3013 
Bern Switzerland) This L.A. trash rock combo creates a 
pummeling wall of guitur sound (with occasional organ runs 
that recall ? and the Mysterians) that made me dance so 
hurd that blood came out of my ears. 


The Gunshy “Souls” (Latest Flame) This soulful 
Americana minimalist cither has 10-pack-a-day throat 
cancer, or is recording in the bedroom next to his mom's 
room xo he has to whisper. 


Ham (ham!org) HAMtastic! 


Hanner “No Guts, No Gravy.” (Unsound) Hanner is a 
ukulele pixie who sings in a weirdly enchanting pseudo- 
rural accent and writes strange faux folk music that sounds 
like something hillbilly hobbits would make whoopee to. 





Hanson “The Best of Hanson, Live and Electric” (3CG) It 
wis pretty obvious if you paid attention when Hanson was 
the teen flavor of the week that they were actual musicians 
who likely would have become a touring jam band if they 
hadn't been put on the teen idol track. There biggest hit, 
“Mmm Bop.” was actually a remixed, popped up version of 
their rootsier original. It was also pretty obvious that they 
would continue to make music even after their 15 minutes 
were up. They have recently begun releasing their music 
independently and touring to packed houses. This album is. 
sort of a half-step to adulthood, in that it is a live record with 
lots of their bubblegum hits, performed pretty straight 
forward (but also with a lot of heart), [tall sounds great, and 





their slickness here doesn't seem sterile, but rather like 
something based on organic, fraternal synchronicity. The 
only misstep here is mixing up the sound of screaming girls. 
Mature-Hansons should believe in the music enough to play 
down the panty-wetting. I'm not really into the mainstream 
straightforward rock bands that still make the album charts 
(Melissa Ethridge, Black Crowes, new Santana) but these 
dudes are certainly as good as their older colleagues. 


Harper “Heard It Through The Bovine” (Edisun) Though it 
has a funny title, 2 NRBQ members on it, and a raucous 
two-part opener/closer, this is a pretty serious platter. The 
organ (and accordion, I think) are almost funereal, even on 
the upbeat stuff, and the singing is majestically creepy. Two 
extra points given because cocaine and garters are 
mentioned in same sentence. 


Haunted Mansion comics (Slave Labor Graphics) A 
ghostly horror anthology with stories that suffer from too 
disparate a palette of comix styles — none masterful. It’s 
hard to be spooky if you can't draw the reader in ands this 
disjointed book can't. 


Hawnay Troof “Community” (Retard Disco POB 461163 
LA, CA 90046) Troof's music has historiclly been nothing 
but a genius-like minimalist sandwich of naughtiness and 
stupidity, Yet here he has made a record less naughty and 
stupid yet even genius-er! As he says, “a bird won't fly 
without its wings, that just makes it a wingless bird.” Speak 
the Troof! 





Headrush (Locomotive) I like these Italian melodic stadium 
Metal rockers better than Rush. But not as much as the 
movie Head. 
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Hinder “Extreme Behavior" (Universal) If | could come up 
with a word that rhymed with Hinder but meant “sucks” 1 
could have done one of my trademark one-word reviews. | 
need a rhyming dictionary. 


Brian Henry Hooper “lemon lime & bitter” (Bang) | dug 
Hooper in Beasts of Bourbon, but this is a pretty dull 
exploration of mildly bluesy adult rock. Actually, thi 
as awful as “bluesy adult rock" sounds (there is 
overall organic soulfulness here), but it’s still not 
interesting. 





(Microcosm) This is a cookbook (2 cookbooks actually, it 
flips over) that helps you prepare southern und western 
cuisine without meat. I haven't tried to cook any of these 
yet, and I'm not vegan, but all these recipes look pretty easy 
to make, and sound like they'd be good. | hate the taste of 
lard in baking, and there are tons of breads and desserts 
included that I will certainly try to make. I am especially 
intrigued by the meat —substitue bbq recipes, as that seems 
like a challenge, What is most encouraging here is then 
authority the authors muster, while maintaining-a d.i.y, 
conversational tone. Explanations of different vegan 
ingredients and what to do with them, and how to use 
different oils, kick off the respective books, and are helpful. 
The layout s(especially the rubber stamp aesthetic of Dirty 
South, are also great. 


Hot Rod Girls Save The World soundtrack (Go Kustom 
POB 77750 Seattle WA 98177) This is a soundtrack album 
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for a film that doesn’t yet exist, but will have a lot of fans 
when it’s released if they hear the slinky danger music of 
the Dirtybirds, the cavernous garage sounds of the Earaches. 
Dragstrip Riot’s nasty bar punk, and the frat surf of the All- 
American Playboys. Some of the music here recalls the 
soundtrack work of Davie Allan and the Arrows, but the fact 
that some brings to mind Frankie and Annette music (and 
the fact that there are aliens in the movie) bodes well for this 
future sinister cinema masterpiece. 


John Howard “This Game of Life” 
(johnhowardmusic.com) John was born late - in 1972 he 
would be a zillionaire singer-songwriter! 


The Howling Hex “You Can't Beat Tomorrow"DVD/CD 
(Drag City) Neil Michael Hagerty is back with a variety 
show! Sort of. This DVD features Hagerty’s band standing 
(fairly still)in a semi-dark room playing echoing, droning 
music interspersed with crudely beautiful cartoons that 
recall the Monty Python animation with a much dryer, more 
brutal sense of humor (and a far more ragged aesthetic). The 
cartoon about the animals, the stripper, the bar, and the 
bottle collection was really good. Neil and co. do great, dry 
animation voice work, | really like their acting style, so 1 
could have used more skits. The cartoons balance very solid 
narratives With un almost abstract sense of ungrounded-ness, 
and the other “variety” material includes genuinely abstract 
visuals and, basically, some photograps. Though the oddly 
organic, ethereal, mildly chaotic music is fine soundtrack 
material to the odd visuals, it isn’t compelling to watch them 
play it, which I guess is the point, but I’m not sure why, Oh, 
except that Neil is a pretty man, I suppose they were wise to 
show that. The CD is ostensibly the soundtrack but it sounds 
different and you can hear some of the former Trux drivers 
classic rock roots here and there, Bottom line: If 1 was 
flipping channels and came across this, | would watch, So in 
my world that makes it a success, 


The Hypstrz “Live at the Longhorn” (Bomp) A lost brick in 
the intentionally crumbling garage revival wall of sound, the 
Hypstrz are forgotten partially because it's too hard to spell 
their name. This 1979 concert featuring aggressive covers of 
every 60s classic you worship, from “The Witch,” to 
“Surfing Bird,” to “7 & 7 Is." to "96 Tears,” and about thirty 
more. If you were in the crowd you would have gone 
fucking nuts, but I’m not sure this captures that excitement. 
though it does prove that these dudes existed and that they 
knew what it was about. And | the early days of American 
hrdpore, to know that this was what “punk” meant was an 
impressive feat, z 
Invisible Eyes “Laugh in the Dark (Bomp) Organ-driven 
organisms create musical onanism that fuzzes, vibrates, and 
makes 60s Psyche garage sound so timeless that it seems to 
come from the future. 


The Isley Brothers “Summer Breeze — Greatest Hits Live™ 
DVD (Eagle Vision) This i: jive concert by the current 
incarnation of the act, which is Ronald as sole vocalist and 
Ernie playing guitar. | saw this tour in person, and | went in 
not expecting a lot, Ronald has had a resurgence in 
popularity amongst the kids because R. Kelly included him 
in several videos and songs as the pimpish character Mr. 
Big. And while Isley embraced the popularity, the fact is 
that Mr.Big is the perennial cuckold/chump, and even 
though he may beat and kill Kelly for fucking his family 
members, he seems kind of impotent. | expected the aging 
Isley in concert to sort of have this halo of clueless 
flaccidity hovering above him as he reveled in Kelly's left- 
handed homage. But when I sat 50 feet from him and heard 
him sing in that voice | realized how wrong | was. When 
you hear the timbre of his magnificent instrument in person 
it is unbelievable. He is such a remarkable, almost mystical, 
talent that his virility isn’t in question, his age is 
meaningless, and it’s obvious why he’s secure with Kelly's 
shenanigans. Unfortunately, though it is well shot by 
numerous cameras, this video doesn’t capture that magic. It 
does feature all the hits, including some of the new Kelly- 
written stuff, and the early rock n roll material, but mostly 
the classic 70s material like “Atlantis” and “Fight the 
Power.” Something about the pristine digital look of the 
footage makes this look clinical (and the white cameramen 
in Bermuda shorts mess up a lot of the shots of the elegantly 
dressed band) and you don't feel the energy of audience on 
this, Of course, it was the way Isley hundled the finances of 
these concerts that led to his current IRS woes, and possible 
prison sentence, so I guess you can watch this with a sense 











of morbid curiosity. Or you can help dig him out of the hole 
by buying 10 copies 


Jandek “Khartoum” (Corwood POB 15375 Houston TX 
77220) His guitar strings sound like tin cans hitting garbage 
cans. How can I record a guitar like that”? 





The J Project “Beautiful Criminal” (Sirrecords.net) Lik 
Lenny Kravitz or the Black Crowes, this band is just “rock 
without fitting into any particular niche. Actually, I guess 
Black Crowes, are “Southern Rock,” so maybe Lenny is the 
only “rock” act. So that's why he always wins the Rock 
Grammy! Well he's got competition now. J is a young 
woman who sings, uh, rock, and this is a band that’s her, uh, 
project. She's got some charisma and a good enough voice 
so who knows? | hope she nvakes it big. I'm sick of Lenny 











always winning 


Lisa Karp “Fuchsia Blues (Adore 230 7" Ave box 154 
Brooklyn NY 11215) Karp’s voice seems right for the torch 
blues singing she’s doing here (with Dr, John backing her 
‘on most of the tracks), but she sounds like she needs a few 
more yeurs in the caburet trenches. Her approach to 
phrasing, her dramatic vocal quivers, and her breathy 
accents seem to all be almost there, but not quite, so they 
stick out where they should be seamless. But if | had_a few 
drinks in me | wouldn't have noticed, so definitely go see 
her in the club, or if you buy the CD, listen while lubricated 


Killing the Dream “In Place Apart” (deathwishine.com) 
Brutally potent hardcore that sounds like a multi-car crash 
that has been rehewrsed to precision 


Cast King “Saw Mill Man” (Locust P.O. Box 220426 
Chicago, IL 60622) King recorded a few C&W sides tor 
Sam Phillips back in the day, but retired to his porch 
decades ago, Along comes a field recording kid who broke 
the rules of field recording by bringing a guitar and sitting in 
with the fiddling singing songwriter while he worked 





through a vast catalogue of original country songs about as 
good ay anything on the radio in the 60s and better than 
anything on the 
inactive one, King" songs of love and loss and cars and 
drink and cowboys are well-crafted and solid. If Marty 
Robbins or young Porter Waggoner had recorded them they 
woulda been hits, but they wouldn't have been as good as 
these spare recordings with King’ resonant voice. Digital 
technology, portable 4 tracks, and good microphones mean 





Jio now. Not an outsider musician, just an 








that fheld recordings ain’t what they used to be. This is an 
instant classic that you should rush to buy so Locust will 
release another volume, or ten 


K Me Deadlys “Misty 
ulien8recordings.com) Lush 80s sh 





Medley” (alien8, 
wzing music with an 
ear turned towards post-emo and post-rock is not my cup of 
tea, but I can tell this is pretty good. And there's an 
awesome track on here, “Dance 3,” that is such a 





straightforward moody groove, that it made me dance 3 
times. 





Daniel Knox “disaster” (Danielknox.com) Knox's warm, 
worn, sarcastic-yet-sincere, voice paints a musical picture of 
4 miserable world. Burt then there's a kazoo. How miserable 
can you be when playing kazoo? Granted, this is the least 
comic kazoo you've ever heard, but you can only make a 
kuzoo so un-comical. Knox is a masterful songwriter in a 
Tin Pan Alley mode, crafting memorable (though somber) 
piano tunes with sublimely resonant lyrics. Easy 
comparisons would be to Tom Waits at his piano 
bar/German cabaret crossroads or to Nick Cave, but those 
guys achieved gloomy grandness by crooning in affected. 
ulmost cartoonish voices. Knox seems real; he’s bei 
himself at his piano or accordion rather than playin; 
oddball character. Perhaps a better comparison would be to 
lan Whitcomb, the fringe music figure who embraced the 
aesthetics of early 20" century popular music so completely 
that his anachronistic authenticity became his life, not his 
gimmick. Not to say that Knox is destined for a life of 
musical Ludditism (he does seem to use a crude Casio 
keyboard at one point), or even a life as grim one as his 
music (he is so clever in describing the fucked world around 
him that there's an implied joy of creativity). Rather, Knox, 
like Whitcomb, has the potential for cult worship as a man 
whose work is so moving and so real that the tiny 
demographic that can connect will really connect. Then 
in, people hate kuzoos. 
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Kottonmouth Kings (Suburban Noize) Yeah boyeee! The 
thing about covering yourself with tattoos of your band is 
that you have to stay together no matter how fucking awful 
you are. Thus, the Kottonmouth Kings live! 


Labtekwon “Avant god” (Morphius POB 13474 Baltimore 
MD 21203) There is a lot of incredibly boring 
“underground” rap that just sucks. Basically, it is not only 
nerdy and arrogant, but it sounds bad. Labtekwon does not 
fall into that category, as even when he employs the most 
abstact, jazzy backing tracks he can make a record that 
sounds like authentic hip hop, with the music's necessary 
girth and substance. But this is not a dazzling CD; his boasts 
of mystic, spiritual and sexual powers demonstrate verbal 
dexterity but don’t really have the kind of presence of KRS- 
1, or someone whose lyrics stayed with you and connected 
withyou when you heard them. The diverse audio landscape 
here is interesting. with spooky Halloween sounds, ambient 
soundscapes and porno soundtrack music all cohesively 
complimenting his rapping. But overall, if this is the 
revolution, I’m going to have to revolted against, because I 
don't hear it. 





Mike Ladd “Father Divine” (ROIR) When Ladd makes his 
bizarre, dynamic, quirky rap music he is pushes hip hop 
somewhere strange and wonderful. When he makes 
experimental post-dub instrumental music it's still great, but 
I wish he was rapping 


Las Momias (Mexico, no info) Las Momias have been 
gigging around for a while in their home town of Mexico 
City, and they've got a sound that could blast the dirt and 
soot in the air into kingdom come. Basic, stripped down 
(though not crappily played) R “n’ R, Punk meets Garage 
without becoming "Punk Garage"-En Espanol, in yer face. 
They're not a 60s revival band at all, though Jesus, who gave 
me the CD (Not El Hijo Del Dios! Just a good cat from 
Mexico) said the group was greatly influenced by that stuff, 
too. Standout tracks include "Guanajuato" about the 
legendary mummies from that town. (“It was myself and 
Mil Mascaras fighting the mummies all through the movie, 
then, Santo comes in at the end, and hogs all the glory!"- 
Blue Demon). | hope they can put out an official release, 
maybe even play in th Quien save 
= 












A 
Last Target “One Shot One Kill” (BYO) The singer for this 
street punk band has a bad voice, and that would likely not 
matter in a club where a scream and a bark is a scream and a 
bark. But when the vox is mixed really cleanly like this | 
just can't dig this album. 


Leon-Vest “So Blue” (DTI) Beyond unlistenable. 


Lenore comics by Roman Dirge (Slave Labor Graphics) 
Goth kids will buy anything 


Lightning Bolt “Hypermagic Mountain” (Load POB 35 
Providence RI 02901) Put on a Lightning Bolt CD and 
you're having a party! Maybe not the kind of party that they 
have at rich kids houses in 80s teen movies, but definitely 
just as imbued-with -drama and as densely packed 
Considering the overwhelming. intensely-long sexual 
climax of chaos that each LB record or show is renowned 
for, it’s amazing how different each one can be. Here there 
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is a swirling vortex added to the sound storm, and it gave 
me the same well-appreciated headache one gets when you 
too quickly drink an Icee (or Spurpee. if you prefer). The 
80s movie party where John Candy dances his way through 
the crowd and gets his hat snatched in Uncle Buck is my 
favorite, by the way 


Listing Ship “Time to Dream” (True Classical POB 27021 
LA CA 90027) The Shaggs with talent 





The Living Blue “fire, blood, water” (Minty Fresh POB 
577400 Chicago, IL 60657) You might remember them as 
the garage band the Blackouts, not to be confused with the 
garage band Functional Blackouts, the Blackout garage fest, 
the garage bands Blacktop, Black Lips, Black Time. etc., 
which explains why they are now re-named to a different 
color. This isn’t garage as much as sweet rock with raw 
rockin” out guitars complimenting yearning vocals, and with 
a solid rhythm section (cool bass playing holds it together). 
This is slick yet imbalanced garage pop 


The Lords of Altamont “Lords Have Mercy” (Gearhead) 
This is genuine rock music that Hell’s Angels would listen 
to on ipods if hell’s Angels wore ipods 





Lying In States “Wildfire on the Lake” (Flameshovel 1658 
N. Milwaukee #276 Chicago IL 60647) No Lying Its Great! 


Majxsty “Wicked” (CDBABY.Com/Majasty) | love the 
way she spells her name (though I'm not sure how to 
pronounce it) and I love her simple, straightforward rap 
style, She can go from sweet to brutal in a verse, and she's 
not afraid to get nasty. This lady is truly majxtic! 


Marquis de Suave (Twisted Kite 624 South Higgens Ave. 
Missoula MT 59801) Americana that sounds more like the 
performers might pop up on an episode of Cops rather than 
in Brokeback Mountain. Songs about fighting, loving and 
drinking had me ready to fight for my love of drinking 


Masters of Horror soundtrack (Immortal) This soundtrack 
to a horror anthology TV show is mostly scary because of 
how bad it is. Of the 30 tracks only u few ure actually good 
(Shadows Fall, Mastadon, Avenged Sevefold) and a few are 
intentionally so wrong they're right (Buckethead with Serj 
Tankian, Andrew W.K.). But mostly bands like Mudvayne, 
Armor For Sleep and Gratitude (emo acoustic horror 
music?) would ruin any fright night 








Gena Mason “The Queen,” “City of Night” 
(genamason.com) Mason is a one woman bedroom bund 
who crafts husky. dark, moody rock to support a distinct, 
weary, assertive voice. Her lyrics out her alter-egos, as she 
is ulso a poet and a conspiracy expert (she wrote the recent 
issue of The C..A. Makes Science Fiction Unexciting that 
explained the evils of the Patriot Act). Mason's music is as 
personal and moody and unique as an outsider musician's, 
but she also is obviously seasoned musician who knows. 
exactly what she's doing with her haunting sounds. 


The Maybelines “A la Carte” (Best Friends POB 48214 
Denver CO 80204) Indie pop that recalls the early 90s scene 
where girls sang in pretty voices and kept the music simple 
But this in the late 2000's and there's un edge here and a 
guitar and keyboard sound that's more ominous and 
disturbing while it's backing up the cuteness. 





Jeff Merchant “window rolled down” (True Classical) I'm 
not buying from this Merchant because fragile music sung 
in a nasal voice just doesn't make it into my grocery cart 





Ming & Ping “MP2” (Omega Point) Hard to believe this 
group actually exists, but here they are again, Twin Chinese- 
American electronic-music party hipster San Franciscans 
who sing like elegant 80s New Wavers and reference 
Cantonese Opera in concert and have a monkey that plays 
cymbals. Did | mention they are beautiful men? Amidst all 
the seeming gimmickry what is most impressive is that their 
music isn’t just minimalist bleeps and bloops, but it's lush 
songestry that would make teen girls, and well-dressed teen 
boys. swoon. This is better than the Smiths! 





Modern Skirts “catalogue of generous men” (Go To Your 
Room) They seem like pleusant fellows. 





The Motion Sick “Her Brilliant Fifteen” (Digital Bear POB 
301090 Boston MA 02130) Moved me to wellness! 





MPE Band “Maggi, Pierce and E.J.” (EMPrecords POB 
41056 Philadelphia PA 41056) This ambitious triple disc 
takes the trio through a day of changes. Disc one is 
“Morgen” a journey through a morning of lovely little 
acoustic music, with strings and sunshine and cuteness and 
preciousness. “Mittag,” the afternoon disc, is bright, peppy 
Beatles/indie pop. And “Nackt” reveals the dark rocking 
side of the night, with ominous electric guitars, and a devil 
sex song. Of course, the band never sounds particularly evil 
(I think the afternoon disc was their Bruce Wayne, and the 
other two are their Batman secret identities). And whenever 
sweet Maggie sings lead everything seems innocent. Hell, 
even the devil sex song (sung by Pierce, who can sound 
wicked) turns out o be an angel love song. 





The M's “Future Women” (Polyvinyl, 
polyvinylrecords.com) Masterfully magnificent music made 
by marvelous musician men merrilly mimicking Minks. 
Er... mean Kinks, 


Mystechs “Warriors & Warlocks (Omega Point) Romantic 
songs about sweaty barbarians, hillbilly zombies, robot 
Jesuses, Mt. T., and football. The beauty of great novelty 
rock is that no matter how brilliant a song may be there 
always is a tinge of “Grandma Got Run Over By A 
Reindeer” awfulness. Yet conversely, no matter how bad 
something is it’s infused with either a sense of absurdity or 
a sense of joy that redeems it, There's more dangerously 
wacky great stuff here than still-funny bad stuff (since there 
is a Whitman sampler of rock styles being spoofed here ~ 
from death metal to classic rock to 70s MOR pop [all 
sounding suspiciously like casio-loving electronica] there is 
u wide array of stuff on sonic display) but ultimately this 
CD is triumphant like Conan standing atop a mountain of 
bloody bodies. The title track is so great in its celebration of 
Dungeon and Dragonry that it alone justifies that you 
MUST buy this. Ideally instead of cash you can trade 
charisma points for it. 





Narc! zine (POBox 820102 Portland OR 97282) This 
magazine is prettier than Phil Niekro! 


‘The Negatones (Skylab) | would love to love this, baby, 
but I don’t get understand what the hype is about? I like 
moogs and rock and nuttiness, but this isn’t moogy, rocking 
or nutty enough. 


Duane Nelson “Ambient Fixtures” (elevenrocks.com) 
Better than Nelson and Pink Lady and Jeff! 


New York Dolls "All Dolled Up" DVD (MVD) You should 
be just as happy if you had to pay double for this DVD. It’s 
an avalanche of "So-rare-you-didn't-know-it-existed-did- 
you-jaded-hipster-motherfucker" footage of The Dolls in 
their prime (and some in their decline, which is still 
interesting). Celebrated Rock lensman Bob Gruen followed 
The Dolls around with a video camera (a major technical 
innovation in itself at the time) for a period of three years 
(!). Some of this footage turned up in Gruen's film, Lookin’ 
For a Kiss, but it looks SO much better here than on any 
bootleg copies you might have. YOU ARE THERE as 
Gruen follows The Dolls from humble beginnings at 
Kenny's Castaways to Max's Kansas City, The Whisky A- 
Go Go (L.A), The Matrix (San Francisco), Club 86 in New 
York (a drag club the band had established a rapport with, 
and actually the only show they ever did in full drag, barring 
Johnay “Butch” Thunders). to their T.V. appearance on The 
Real Don Steele Show (hip 60s-70s radio/T.V. personality 
Don Steele went on to star in Death Race 2000 and Rock n° 
Roll High School. He died within weeks of his co-stars Paul 
Bartel and Joey Ramone), and their last NYC area shows at 
The Little Hippodrome, in which they don’t sound bad, just 
not us full bodied as before. Bear in mind, it is all in black 
and white, and the sound isn’t laser-light quality (though it's 
surprisingly good, given the source), but this is 
extraordinarily important footage, and you can't say no 
when you've got that invitation to "That 70s Expose,” and 
you're the blonde Queen of The Ball, baby. The historic 
New York Dolls Waldorf Astoria Ball, that is, where the 
band is joined by Dracula, The Wolfman (THEE 
WOLMAN JACK!!!) and even Ace Frehley (or a very early 
wannabe) in actual T.V. news footage. That, and Johansen's 
hilarious interview segments, plus the obligatory scenes of 
backstage debauchery (which amount to mainly drinking 
und acting silly), with the obligatory underage L.A. Groupie 
Queens (sorry, | never got it with Sable Starr -- Cynthia 
Plastercaster looks better NOW than she did, then. Besides, 











I quit doing teenagers when I made 20. Honest), plus a night 
at Rodney's English Disco. are worth the price of admission, 
That, and TONS of great music, beautiful photos, and 
hilarious commentary by Gruen, Syl and Dave make this 
The Feel Good Hit of The Year. 


no parachute DVD (HHBTM.com) This is a collection of 
music videos by indie bands that proves that indie bands 
make the best videos because they all have friends in art 
school. Apparently if you make lo-fi pop you are required to 
have associates who either do animation (cutesy or 
experimental), know how to use chromakey, or own a super- 
8 camera (or know how to process video to look like Super- 
8). Some of these bands are awesome (Canannes, Lil’ 
Hospital, Hidden Cameras) but all of them have good 
videos. This is the only video compilation you will watch all 
the way through and love. Funny narratives (Palomar's 
search for a drummer), ultra low budget frolicking 
(Boyracer in the snow), and just pure fun (Bright Lights in 
superhero costumes on Coney Island) combine for a better 
hour than MTV has broadcast in 20 years. 


The Oblio Jones “Swallow the Moon” (Twisted Kite 624 
South Higgins Ave Missoula MT 59801) Too oblong for me 
to jones for, this strives for odd-pop greatness but gets lost 
somewhere in 80s Athens, GA. 


The Pink Swords “Shut Up and Take It" (Gearhead) Texas 
trash punk as intense and absurd as its supposed to be. This 
will make you want to break Lone Star bottles and fondle 
armadillos. 





The Plastic Constellations “Crusades” (Frenchkiss 111 E. 
14" St. #229 NYC 10003) Squiggley, supergroovy mood 
music for spaz prom (including slow dance tunes). 


Possum Hollar “Substantially Blue” (PH) The angel-voiced 
singer croons much more beautifully than a possum 
hollering. 


The Priscillas “Aloha From Holloway” (Damaged Goods) 
Goofy Glam-Garage Girl Group goo grooves! 


Program the Dead (low altitude) Proudly dumb rock this 
grand and stupid should suck, and kinda does, but I still was 
actually rocked by it 


Propagandhi “Potemkin Coty Limits” (Fat) You can't 
question the band’s political dedication, intelligent lyrics, 
driving guitar punk on the fast parts, or Canadian-ness. But I 
can’t get with the melodic singing that sounds like someone 
with an average voice trying to audition for Journey. 


“Protect — A Benefit for the National Association to 
Protect Children” (Fat) Because ultimately the 2004 
election didn't work out for the people of earth it’s easy to 
not discuss the money and effort Fat Records put into 
fighting against the regime, and more tangibly, it's easy to 
overlook how excellent the two Rock Against Bush CDs 
were. They had excellent songs by an amazingly diverse 
sampling of punk and punk-friendly bands, plus the bonus 
video material with poltical comedy and dissemination of 
genuine info. I suppose the frustrations of the non-results of 
that effort led to the more humble goals of this benefit 
comp. It is raising money for a children’s advocacy group 
that can use any new member and loot it can get. Now, this 
isn’t as good a comp as its predecessors, but it has some real 
highlights. The Tim Version is a great, furious band who are 
really powerful, especially amidst the acoustic guitar, and 
sensitive songs on the disc. Anti-Flag boldly do a pre- 
feminism song despite their macho fanbase (“This is what a 
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feminist’ sounds like...homophobes fuck off”). The 
Soviettes futuristic New Wave seems less novel than usual 
when tackling serious subject matter (a non-romanticizing 
song about a teen runaway). Many of the bands do a good 
job staying on point, doing songs that actually address. 
domestic unrest. That said, some of these bands I could do 
without. It’s hard to believe that the beyond-annoying pop 
punk of MXPX can still legally be played in 2005. But 
overall this is worth getting, and the pro-kids benefactor of 
the benefit seems worthy (thoughI'll let you decide that by 
going to protect.org). 


Pseudo Mellor (cloudniz@hotmail.com) Sounding like am 
impressive bedroom recording project (if there is more than 
one dude playing I'm shocked) this has some genuine punk 
anger sprinkled into mostly introspective, sometimes even 
dreamy, music. But the singer's voice always has the kind of 
affected edge of yearning that makes demos so much better 
than real records. 





Radio Reelers “The Next Best thing” (Dead Beut) This is 
the kind of unrelenting poppy punk trash that is just the 
boiled down, concentrated definition of fun. If you don’t 
like this you don’t like rock. And if you don't like rock, you 
are probably a sad person. Cheer up. Like this! 


Rah Bras (Lovitt POB 100248 Arlington VA 22210) This 
is the most futuristic band in the galaxy, yet they never lose 
the organic, twisted biological vibe of being cavemen-with- 
synths (as opposed to being robots playing their inner 
electronics). Despite a dearth of actual rocking and rolling 
THIS is rock and roll! 


Rancid Vat “vs the Rest of the World” (Steel Cage. 
steelcagerecords,com) This is a double CD 25" anniversary 
compilation album of RV's greatest non-hits! | think to not 
progress at all in 25 years is as impressive an achievement 
as Bill Gates’ work during the same time period. 
Confederacy of Scum bands pride themselves in providing 
filthy, nasty, ugly rock without apology, and the awesome 
excess here, from the slightly hardcore inspired “Low 
Blow” to the recent tracks where the Whiskey Rebel’s road 
damaged and deepened voice is the only significant 
difference from the early days, this is a fine buffet of 
dangerous-earfood. If you've never heard this rotating-cast 
band of miscreunts, than you need this, And you need a 
drink, 





Amy Ray “Prom” (Daemon POB 1207 Decatur GA 30031) 
I like how when this Indigo Girl goes solo she is just a raw 
rocker. Some of this music not only draws upon the teenage 
desire to rock out, but also recalls Amy's excitement and 
dread about being a gay kid in a pre-Will & Grace/L- 
Word/Indigo Girls world. Basically this is one of the most 
mature teenage music albums you'll hear. 


Razorcake magazine (POB 42129 LA, CA 90042) The 
words in Razorcake are better than the words in MRR. 


Reglar Wiglar zine (reglarwiglar.com) Made me more 
reglar than bran. Though I like to say “bran” out loud more 
than I like to say “reglar wiglar.” Try saying “bran.” you'll 
dig where I'm coming from. 


Reatards “Not Fucked Enough” (Empty) Of all the storied 
acts from Eric Oblivion’s garage trash Goner label, the 
Reatards is the purest. Guitar Wolf turned out to be a real 
band, John Schooley turned out to be a genius, and the 
Oblivions became the Grand Funk of trash rock. But the one 
Reatarded kid who kept vomiting up music that was so 
ridiculously ugly and beautiful and punk and stupid and 
unfake-a-ble holds up as what the label was supposed to be 
about. The fantasy that modern kids can capture the mythic 
trashabilly-garage-blues past is a pipedream because the 
impossibility of authenticity-- who (other than maybe King 
Louie at his fattest and drunkest —- can even start to be 
“real” in this context. Well the fucking kid who made these 
Reatards records could, and hearing these unearthed tracks 
proves it, This is what danger and dumbness sounds like 
when set to “music.” 





Retconned “Game Sounds” (Stickfigure) The dance-punk 
equivalent of playing “Pong.” 


Rex Libris comic by James Turner (Slave Labor Graphics) 
This is the best comic I've read in years, as it tells the 
adventures of a cosmic librarian and his cursed bird friend, 
The heart of the book isn't freaky dimensional travel or 








cosmic magic. but bibliophile trivia and treatises on 
udministrative duties. The most atypical superhero comic 
ever. 





Rezillos “Can't Stand the...” (DBK POB 2947 SF CA 
94126) Once a bargain-bin fixture, you don't see, or hear 
about, this record enough these days. This album is essential 
because it contains the greatest version of the punk standard 
“Somebody's Gonna Get Their Head Kicked In Tonight” 
(recorded here as a sort of Oi! spoof, though the million Oi! 
versions since have modeled themselves on this one rather 
than the original which was written by a pre-Fleetwood Mac 
Peter Green). Even after that bit of punk pedigree is put 
aside, this stands as one of the great funny power pop 
records. Singing about aliens, art school, and the then-future 
("2000 A.D. now the past, though their predictions of the 
human race being eaten alive seem to be at least six years 
premature) this band made ridiculous joyful music, with an 
angry male and a lovely female voice teaming up like a 
punk Louis Prima and Keely Smith. They became the 
Revillos in the 80s and were not as potent as this platter, but 
apparently they are back together now, so who knows, 
somebody else might get their head kicked in again tonight 
(or tomorrow...what's the rush?). 











The Rosebuds “Birds Make Good Neiighbors” 
(Goodnight) This came in right at the deadline, so I've only 
had a chance to listen to it once, but I'll definitely listen 
again! The stuff I've heard previously by this group was 
oddball Country-tinged indie pop. but don’t hold then to 
that. This time around the pop is tuned down and the moody 
side of good hillbilly music is amped up. The bloom is off 
the rosebuds and the music ta chilling and offsetting. 
Too quirky and genre-unspeci to be “insurgent” or 
“Country.” this is nonetheless extremely Southern, in a 
spooky old Southern mansion kinda way. 











Saboteur (End Sounds POB 684743 Austin TX 78768) 
Reminds me of a rocking-er Alkaline Trio, but with actual 
scary musical muscle and smarter lyrics. 


The Saints “Nothing Is Straight In My House” (UFO 133 
West 25" St. S" Fl. NYC 10001) It seems like only 
yesterday (plus twenty years or so) that The Saints’ first two, 
great, LPs were the kings of the bargain bin, | remember 
being pumped to see The Saints play live in '87.Until I heard 
their album at the time! So, I passed, but if a U.S. tour 
actually happens to support this red hot drink coaster, I'M 
THERE! I heard the opener "Porno Movies (In My Head)" 
on Little Steven's show, and | thought it was a weird little B- 
side from around '78 by the original Saints, only to find out 
a brand NEW slab o' thundah from down undah. The 
new lineup (you didn’t think the original band was gonna 
make peace just because their arch nemeses, Radio 
Birdman, had?) includes, along with St. Christopher , Marty 
Willson Piper from The Church (never got into them much, 
tho’ I dug their remarkably depressing early single, "An 
Unguarded Moment,” which could be redone as an 
Insurgent Country song {1 don't mean that in a bad way]) 
who lays down some SCORCHIN’ Punk-Psych leads that'd 
do Leigh Stephens proud. At the drop of a hat, he'll evoke 
Thunders, Asheton, or some of your favorite tracks on 
“Nuggets 2.” but, always, with his own spin on any and all 
guitar stylings you must admit you don't hear too often (this 
Punk-Garage stuff ain't cuttin’ it, kiddies, sorry). Bailey 
seems to be suggesting that he's “out" now (I could be dead 
and 1 don't care either way) with titles like 
Straight In My House,” or. the line, "The world's 
gone straight, but, I'm a queer.” but, my ex-girlfriend met 
him several years ago, and he made it very clear that he 
fancied a shag from a Sheila, being her, and not a Bruce. 
Anyway, Bailey is singing with as much Iggified bile as on 
those Suints records you NEVER traded back. The rockers 
ure complemented by more acoustic, sometimes even 
Country-sounding, numbers that still carry the same kind of 
tension that the slower numbers on "Eternally Yours,” the 
better of the original Saints’ two records, and, best of all, the 
whole affair smacks of brilliant songwriting skills and 
melodies that | dare you to resist. Bruce, Bruce, Bruce and 
myself agree, it's the greatest thing since Rolf Harris! 
“Australia, New Zealand, New Guinea, Tasmania! All God's 
countrymen have got Saints-mania!!" 
























Suzanne Samford “Lonely Charade (no label) Should be 
called “Lovely Parade” because this is a parade of lovely 
songs. 


Say Anything “Is A Real Boy” (J) This is supposed to be a 
yearning post-emo rock musical about a creative kid's 
struggles, but I just don’t hear it. The narrative, even the 
sincerity, of the songs are lost on me. But if the kids dig it, 
good for them. 


Screeching Weasel “Weaselmania” (Fat) Years ago | was 
in a record store and a teenager was reading to his buddy the 
names of the bands in The Punk Rock Movie (X-Ray Spex, 
Eater, Generation X, Siouxsie). After which the other kid 
dismissively whines in a sarcastic tone, “Yeah, really punk.” 
The punchline: He was wearing a Screeching Weasel jacket. 
1 always liked Ben Weasels columns, I've read his books, 
I've liked his zines, and I don’t have any investment in the 
local scene politics in which he is often cast as a villain. But 
I just never thought this band sounded good at all. That this 
‘was supposed to sound like the Ramones baffled me. It's 
like that new version of The Producers where hammy 
gentiles play Zero Mostel and Gene Wilder. If you don’t 
understand why those characters had to be anxiety-ridden, 
sweaty, lusty Jews than you don’t understand that movie. 
Likewise, trying to be a Ramone if you aren't a New Yawk 
Bowery-dwelling cretin is absurd. And the inauthenticity of 
Screeching Weasel (and the Riverdales) was always at the 
forefront. That said, if you need to hear what the band that 
launched a million worse pop punk bands sounds like, better 
to buy one “Best of’ CD than a dozen of these damn things, 
so this might be for you. 





Shadows Fade (Locomotive) These shadows couldn't fade 
fast enough. 


Michael Shapiro “Somehow, Someway™ (Rockview) Not 
sure who would like this, but I know without a doubt one 
person who wouldn't. 


The Sharking (202 Lions, 202lions.com) Pop songs about 
the sea and the sun. and stars and a little snow. This shark is 
so joyful I°d love him to bite me! 


Shrug “Whole Hog for the Macho Jesus” (RBI Eric Cassidy 
1460 Doddington Rd. Kettering OH 45409) They 
shortchange themselves, for these Midwestern mellow roots 
rockers illicit for more then shoulder shrugs of dismissal. 
The great state of Ohio should be proud to have produced 
lyricists this deft! 


Silver Chord/Pommedl split cassette (No Sides POB 25749] 
Chicago IL 60625) Ohio's Silver Chord play minimal static 
noise “electronic” music and Chicago's Pommel play 
Haunted House synth music that’s sounds more like a 
broken Halloween toy than actual goth. I've been listening 
to this tape every night when I wash the dishes, and | find 
the strange sounds extremely soothing, and helpful in 
getting out stubborn caked on food. Best detail: the Silver 


"Chord stuff is a live recording from a place called “Hotti 


Bicotti.” which seems kind of antithetical to the broken 
electronic noise aesthetic. What next, No Doctors and Wolf 
Eyes CDs for sale at Starbucks? 


Since By Man “Pictures From the Hotel Apocalypse” 
(Revelation POB 5232 Huntington Beach, CA 92615) They 
were going completely prog-punk apeshit on the last album, 
and this time they are even apeshittier! This is the best band 
out of Milwaukee since Lenny and the Squigtones! 


The Sixfifteens “feature, conference, transfer” (Fake 
Chapter 115 Romaine Ave Maywood NJ 07607) Should be 
called the Sexyfiends, because nothing gets me hotter than 


damaged art pop! 


Sleepytime Gorilla Museum of Natural History (Web of 
Mimicry) I believe that the message of this audio epic is that 
scientists can conquer Satanists. So Intelligent Design 
people better get off scientists backs. And at one point in the 
middle of a long song the band meets a Tommy Chong 
impersonator. So those Intelligent Design people better get 
off Tommy Chong's back. 


Slow Runner “no disassemble” (red ink) Even though some 
of this music is about ugly subjects, or features piercing 
synth, or sounds like dance-around pop, | still get the vibe 
of this album being performed in a hotel piano bar with a 
lip jar and a few bleary eyed regulars in love with the piano 
player. 
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Solarists “The Channels Twilight” (Darling Box 93559 
Nelson Park P.O. Vancouver BC V6E 4L7) Taught me how 
to love again. 





Sons of Cyrus “Monkey Business,” “Rock & Rollercoaster 
(Dead Beat) These Swedish meatballs produce rock so pure 
that if it was heroin it would kill you if you just smelled it 
This band rocks so hard that it made my dog start humping 
the speaker. These CDs have more rock than an avalanche 
of actual rocks. 


Sour Jazz “Rock & Roll Ligger” (Acetate POB 36756 LA, 
CA 90036) Whatever viruses cause Bowery bar rock and 
psychobilly diseases to spread must have combined into a 
deadly strain of avian guitar flu. On “King Me” they 
proudly become the first band to use checkers as a metaphor 
for...I’m not sure what. 


Amelia K. Spicer “Seamless” (Allspice 11684 Ventura 
Blvd. #927 Studio City, CA 91604) I know, she stole her 
middle initial from Brenda K. Star, but give her a break. 
This is a woman who can sing like an angel. And she has 
blonde hair — like an angel! And she has a jaunty song called 
4:08" that actually clocks in These are all some 
kind of code telling me to buy all her albums and make a 
website called www.ameliaisanangel.com 














Starbreaker (Locomotive) Dynamic orchestral rock with 
swirling guitars and a soaring voice. This might break a few 
clovers and diamonds while it’s at it! 


Status Quo “Now and Then"(Crimson 3/Demon) Status 
Quo are a lot like soccer in that they're huge everywhere but 
in the United States. A few years ago, they played to about 
350 rabid fans, most of them Mexican or English, in 
Chicago. The night before, they'd played to a crowd of 
80,000 in Mexico City. Recently, | was at my friend's record 
store when a couple from MONGOLIA came in looking for 
The Quo’s double live set from '77. It was that very set that 
made me aware. courtesy of a former bandmate of mine 
from Sussex, that Status Quo were more than an excellent 
(regardless of what you've been told) pop/Psych outfit that 
became (along with The Troggs and Jeff Beck) one of the 
primary inspirations for Spinal Tap. As my Sussex f(riend 
(who resembled Vyvian on "The Young Ones") told me 
“Status Quo are the greatest fucking Rock ‘n’ Roll band in 
the whole fucking world!” and there's still millions who 
ugree, even if most Americans couldn’! name more than one 
of their songs. It's all right. 1 don't know who won The 
English Football Cup last year, either, Status Quo hit their 
stride in the early 70s. and, though they've honed their 
“Heads down, no nonsense boogie" ("Boogie” in Brit-Rock 
terms, usually means bludgeoning Chuck Berry riffs instead 
of the whorehouse Boogie Woogie rhythms later 
appropriated by Jump Blues, Rockabilly, and John Lee 
Hooker-unless you're early Groundhogs) to the extent that 
they've improved considerably as singers and musicians. 
They basically haven't looked back, nor have their fans. 
This 3 CD set is sort of u present to their fans worldwide, u 
collection of relatively recent (for the most part) originals 
and (perhaps more interestingly) a plethora of cool covers 
that have graced three (now difficult to obtain) 
compilations. There's not much that needs to be said about a 
band that can nail “Crawling From The Wreckage" (Dave 
Edmunds) "Way Down" (Elvis' swan song. He went down 
rockin’ in near-Glam Rock fashion), "I Can Hear The Grass 
Grow" (The Move!!) "Mony. Mony" (Tommy James. in 
case your subscription to Roctober is sent to a cave), "Don't 
Bring Me Down" (Not The Animals or Pretty Things. alas. 
but a pretty contagious reworking of the E.L.O. hit), "I 
Fought The Law" (The Bobby Fuller Four, as | restrain the 
urge to say "DUH."), "All Around My Hat" (Steeleye Span 
or Fairport Convention. Aren't they officially the same band 
by now?), “Fun, Fun, Fun" (with "The Beach Boys.” 
meaning Mike Love and Bruce Johnston), "Takin' Cure of 
Business” (B.T.O, D.O.A, but not B.O.A) and Dion's classic 
Don't Wop hit. “Runaround Sue" (a standout in The Quo’s 
live set) and real obvioius numbers like “Get Back,” "Good 
Golly Miss Molly.” "Sweet Home Chicago.” But. if the 80s 
were the high point of your life (In which cuse, you have my 
sympathies) there's J. Geils’ Bubblegum hit, "Centerfold" 
(the girl who'd made a mess of my mind a few years earlier 
was in Playboy when that song came out. | thought she was 
about as pure as radioactive sludge) "Safety Dance" (1!) and 
"The Future's So Bright (I Gotta Wear Shades). Most of 
these songs were done as concert warmups, for fun, and 
they're big fun to listen to now, you betchum and how. You 
may not be able to figure why these guys are so freakin’ 


























huge. and, to be fair, | could say the same of Led Zeppelin, 
but, The Quo held it's own with the likes of Zep, and have 
not only lived to tell. but have managed to come out on top 
every time. Still. they're not ubove having a bit of fun. Rock 
n” Roll’s about having a good time, and Status Quo are 
tapped in to something so imminently enjoyable, yet so 
readily misunderstood. “It's American music, and 
Americans don't understand it"-Bal, Stingrays, 1985. 
“Motorhead, Saxon, Quo, dozens of bands, uh-huh, sure, 
and you can quote me on that!" Colin, Bad News, 1985, 


Stiletto “Lovely and Lousy” (Stiletto 1365 Emerson 
Avenue SLC, UT 84105) This woman isn’t singing like a 
banshee. she’s singling like a banshee fighting a rabid 
weasel! This is the rockingest. scariest. craziest thing to 
come out of Utah since Jimmy Osmond went on that killing 
spree 


Sublimator “Recallibartaed” (Stickfigure) This must be 
subliminally good, because in the conscious world it s-u-u- 
u-cks! 


Superereep (Universal) Superlame. 


Supermercado “Scary baby” (Darkstar)Rock-rap over 
Seinfeld bass? Un-Super 


Support (Microcosm. microcosm) This zine features 
articles. comics. diaries. and data designed to support 
victims of sexual abuse, Casting a pretty wide net, this 
doesn’t offer a narrow definition of abuse nor does it 
endorse a course of action for recovery. Many of the 
contributors seem to gain strength just by telling their stories 
or describing their subsequent pain, and it’s all pretty 
moving. But mostly what is impressive about this book is 
the editor's openness to let so many disparate voices 
compliment, contradict, strengthen und support each other. 


The Super-Scary Monster show comic by Walker and Jones 
(Slave Labor Graphics) | like monsters und I like cute but I 
don’t like cute monsters. Or, at the very least they would 
have to be way funnier than this for me to like them. 


Swearing at Motorists “Last Night Becomes The Morning” 
(Secretly Canadian 1499 West Second St, Bloomington IN 
47403) Lovel y sad music that makes me happier in life and 
nwide me love my dog more, If | had a girlfriend I guess it 
would have made me love her more, This guy’s voice is 
cep. yet it also sings things that are deep. Double deep! 





‘The Sword (Kemado) Nine tracks that add up to one mighty 
40 minute Medieval stoner sludge epic that doesn’t have a 
ot of range, but when you are heavier than the earth, where 
can you reilly go except lower! Swordstastic! 


‘Tarentella “Esqueletos” (Alternative Tentacles) A 
hypnotizing, husky Spanish voice sings over Italian/South 
American mood music (with a lithe Klezmer and Country 
thrown in), Disturbingly enchanting 


‘Te Me E Rato Na Ra Ba Ne-(Demo tape. c/o Kawahigashi- 
Yoshiro 691-2 Higashi Yamasaki Cho Takamatsu Shi 
Kagawaken JAPAN) I met these guys at The Green Bay 
festival. They stood out among the other Japanese people 
there, who seemed nice enough, because they weren't 
buying the Rockabilly fashion party line. This is simple. fun, 
Garage Rock, a bit late for the big Japanese Garage boom of 
about 10 years ago (Supersnazz, Sleez Sisters, Mad 3, etc) 
though they did tell me they did a show with The 5-6-7-8's 
recently. While they play it like enthusiastic teens (who 
happen to be in their late 20's) they're nowhere near a inept 
ay Guitar Wolf (now, | like them, too, and 1 was sorry to 
heur about Bass Wolf. but, after a while. | had to think, 
"Dy: et the feeling you've been cheated?") just simple 
itur bass n° drums, no effects, no embellishments. 
drawing. in part. from Bo Diddley and probably CBGB era 
Punk stuff, maybe not. They like Elvis, Ronnie Dawson, 
Japanese "Group Sound “ (Spiders, Golden Cups, Mops. etc) 
and British and American 60s-Late 70s noise. Unless you 
speak Japanese. you may have difficulty getting in contact 
with them. but. you ean try if you'd like to. 















Temporary comic by Damon Hurd and Rick Smith (Origin 
1430 Route 300, suite 2 Newburgh NY 12550) Envy Saint- 
Claire might sound like a porn actress name (although it 
would be spelled “St. Claire”) but in fuct only a necrophiliac 
would be turned on by her latest temp job adventure, where 
she sleeps her way (literally, she falls asleep) into 


discovering the seedy underbelly of the funeral biz. This is a 
great comic and look for the upcoming compilation trade 
paperback 


10 Foot Ganja Plant “Bass Chalice" (ROIR POB SOI 
Prince Street Station NYC 10012) This is melodie dub (I 
guess I should just call it Reggae, but it has a real nice 
minimalist vibe) that could mellow out the Tasmanian 
Devil. While this nods to contemporary dub, a number of 
the songs, especially the great “Deliver Us Jah,” recall real 
old time Jamaican studio recordings. And they are called 10 
Foot Ganja Plant. which is the kind of name that doesn't 
necessarily sound good, but you know they were incredibly 
psyched (and baked) when they thought it up, and that 
means something 





Ten Words For Snow “DOna™ (Contraphonic POB 2203 
Chicago IL 60690) The new Beach Boys! Not to imply that 
they sound like the current Beach Boys, those Mike love-led 
dodderers who play casinos and between double headers at 
baseball games. I simply meant that they were so brilliant 
that they will usurp the Beach Boys accomplishments of the 
past and wipe their existence from Man's collective 
memory. 





Terminus Victor “Under Surveillance” (Innocent Words) 
Turdminus Sphincter. 


Texpert “Self-Titled” (texpert.com) Fluffy Pop with some 
un-fluffy angular guitar work. Girls will love them. 


The Things “Psycho Sound” ep (Big Neck) Irish garage 
slop that's scarier than waking up next to a hefty goth girl 
and finding you have an intimate rash, Genuinely spooky 
monster music that terrorizes at it rocks, 





The Thin Man “Greasy heart" (Contraphonic POB 2203 
Chicago IL 60690) I am the written word equivalent of 
speechless. Definitely brilliant music that brings to mind 
the Flaming Stars, Tom Waits, Andrew Bird, and the best 
street musician you saw on that bridge in Prague. 


The Timelike Report Sheet (POB (02222 Detroit MI 48202- 
9998) Who knew celibacy makes you cocky? 


TNT “All the Way to the Sun” (Mayhem) One of the 
grandest rock acts of all time (or at least all of Scandanavia) 
TNT makes dated 80s melodic rock clichés timeless and 
makes bad lyrics (“I don't want to hide but I'm felling stuck 
inside/like a baby that’s way overdue”) sound like poetry. 





Tokyo Electron (Empty POB 12301 Portland OR 97212) 
They songs with a lot of vocals sound like the extra-loud 
American desert version of the Beasts of Bourbon. The 
minimal vocal numbers sound like what surf music would 
sound like if you were sand surfing with a long board. 


Too Negative comix by Jenny Gonzalez (POB 22477 
Brooklyn NY 11202) Jenny's writing is getting better and 
her little devils are getting naughtier. 


Tractor Sex Fatality “Peel and Eat” (Dead Beat) | like 
Trash Rock, but | LOVE Trash Compactor Rock, and this 
shredded my eggshells! 
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Turmoil “Staring Back” (Abacus 2323 W. El Segundo 
Blvd Hawthorne CA 90250) Brain scrambling metalcore 
that bruised me. 


28 Pages Lovingly Bound with Twine by Cristophe Meyer 
(pob 106 Danville, OH 43014) This issue contains stories 
about both pee and poop. so it’s got both ends covered. 


The Twilight Transmission “The Dance of Destruction” 
(Revelation POB 5232 Huntington Beach CA 92615) 
Curdlingly bad singing wastes some good metalcore bass 
playing 


Bob Urh and the Bare Bones “boom boom a zoom zoom” 
b/w “ramblin man” (ULTRAPRODUCTIONS.ORG) Urh, u 
fF awesome! Bob does the kind of garage rock that makes 
you believe he ha: age and rocks it 





Vaistron comics by Boussourir and Andrew Dabb (Slave 
Labor Graphics POB 26427 San Jose CA 95159-6427) If 
Blade Runner had been 20 times sleazier und way more 
action packed it might be able to hold this comic’s panties. 


‘The Village Green ep (Hidden Peak Records POB 19436 
Seattle WA 98109) Anglo-phile popsters who may not have 
“the” goods. but certainly have “goods” and are good. 1 
would definitely go see this band and am anxious to hear a 
full-length, especially if they get their rocking hands on the 
same drugs the Kinks took, 





Vincent Black Shadow (Heartbreakbeut 50 W. 29" st. apt 
10 E NYC 10001) Sandpaper vox und strive-for-heavy (and 
al times genuinely amass the weight) guitar rock combine to 
create shadows of which there are none more black. Unlike 
most heavy bands that don't know how to edit, or mix things 
up. VBS gets bonus points for having a 1 minute. 
minute, a 3 minute, a 4 minute, a 5 minute, and a 6 minute 
song! 





Voodoo Hill “Wild Seed of Mother Earth” (Locomotive) 
This is an awesome heavy guitar-o-rama- Metal album with 
vocals by Glenn Hughes (the Deep Purple/Sabbath singer. 
not the leatherman from Village People, who I think died). 
Hughes has to do some crazy singing to keep up with the 
versatile guitar acrobatics of Dario Mollo, and this is a ton 
of fun (if you're allowed to call ominous Metal fun). 


Voodoo Rhythm Radio Show (voodoorhythm.com) This 
sampler features some of the most deranged. damaged bands 
in the world, Evil one man bands like John Schooley. scary 
rockers like Wau Y Los Arrgs and the Monsters, 
rockabillies like Jerry Nixon and Hipbone Slim, hillbillies 
like Zeno Tornado and the Bony Google Brothers, and (of 
course) the masked madman Lightning Beat-Man, reborn 
here as an organist in the Church of Herpes. Yes, these are 
not only the best bands in the world, but they ure the bands: 
with the best band names in the world. 


Wailin Elroys “Route 33” (Rhythm Bomb POB 130152 
27466 Cuxhaven Germany) Cun you hang with the twang? 
Rockabilly with a lot more billy than rocka, these Ohio cool 
cuts sound like a cartoon beur jug band come to life and 
playing in a punk club and getting cqual amounts of 
tomitoes und flowers thrown at them. 


Tom Walbank and the Ambassadors “Mudhook" (Rock n 
Roll Purgatory POB 771153 Lakewood OH 44107) If 
Walbank were in Chicago playing this slide-heavy. deeply 
traditional blues music he'd be relegated to the second 
stages of the smarmy tourist clubs. which would likely make 
him more bread than he does as an English bluesman in 
Tucson, but he'd grow to hate the blues. And that would 
suck because this dude obviously LOVES the blues like 
crazy. These originals ure so old-timey and sincere. totally 
not a caricature or a minstrel show. And the harmonica and 
hogeall track that ends the CD should carn him some both a 
Grammy or 4H award. 


by Corey Mester 
(Livington Press) This “novel” (actually a series of short 
stories and poems that conceptually connect as a novel 
because the author says they do and because novels are an 
casier sell than compilations of previously published work) 
is loosely based in the 60s, or reference figures or 
movements that are somehow 60s-ish. It employs a manic, 
idiosyncratic, absurdist writing style that makes more 
cultural references than a pre-Republican Dennis Miller 











routine, and uses vocabulary that would have an Oxford 
professor reaching for Oxford's. Midtown Memphis is a 
“magical oasis for magic-folk in the Southern slough of 
despond of the 60s.” Drugs are to one character “what a 
good exercise routine was the Gayle Sayers; it was part of 
his work which made him the pixilated rimester we know 
today.” Elsewhere he write “God bless Mr. Penis. He is 
om ence. He is part of us all. He is cryptic as the magnet 
stone.” So basically, though the book is an easy, fun read 
(there is a 10 gallon ejaculation before page 10, an Elvis 
poem not long after, and, of course, Mr. Penis) it certainly 
can be as cryptic as “the magnet stone” (?). 














The Weather Machines “The Sound of Pseudoscience” 
(Tigers Against Crime) Superb pop without any wu: 
or whine. Sure there's a bit of fake Brit accent affectation, 
but that's acceptable if you keep the jangle in check. 
Weather Machines have a sunny future with a chance of 
scattered awesomeness! 





“Welcome To Montana...Come Die With Us” 
compilation (Poisoned Candy, poisonedcandy.com) 
Appurently they just got punk in Montana, because this 
sounds as good as an early 80s hardcore comp, with no 
Jadedness or crossover metal or whiny vocals. The only nod 
to 90s hardcore was a movie sample to open Venal i.v's 
furious hardcore song. But they redeemed themselves by 
getting it wrong - the movie sample was longer than the 
song! Also outstanding was Deranged Diction, the Banned, 
and Disgruntled Nation, who sound like they just learned 
about 1983 hardcore, so they're playing extra fast to catch 
up. Also notable, Pat Phlymm who plays bouncy acoustic 
guitar with intentionally awful punk lyrics 


Western Addicition “Cognicide” (Fat) This initially sounds 
like the most old schoo! hardcore record in years, with 
vocals speed-burked with perfect h/c phrasing and that drum 
beating you just can't beat, There's even « song about Black 
Flag. the sonic equivalent of wearing your favorite band’s 
shirt. So | did what I always did with 80s h/c records: 
grabbed the lyrics sheet. There | saw why this record was 
unlike ull other h/c reords. “This scythe soothes Corsican 
wind chimes,” “Dedicated to serrating discernable 
delicacies,” “Gable of beryl foresight...” I'm pretty sure the 
lyrics were as angry and political as anything, but I just 
didn't know what all the words meant. So unlike punk made 
by angry 13 year olds, this is apparently made by incensed 
grad students, Maybe their student loans ran out and that's 
why they're mad. But no matter how many times they 
reference St. Lucia’s ocular enuculation (actually they just 
said “knife in the eye.” | wanted to show off that I have a 
voeubulary too) | still think this is the hardcore record of the 
year! 


Matt Woods “Something Surreal” (mattwoodsband.com) If 
anyone would become a million selling Alternative MOR 
singer-songwriter, Matt would(s) 


The Wooly Bandits “Say Hello To My Little Friend” 
(Dionysus POB 1975 Burbank CA 91507) Pretty much a 
‘quality, but by-the-numbers, garage rock album, except that 
it hax one over the top Psyche number culled “Octopus” that 
really blew me away with its melting walls (or at least 
Peeling wallpaper) sloppy umbitiousness, | tried to score 
some mushrooms so | could listen to it with my third ear but 
all my drug dealer friends are now antique dealers, 


‘The Worst “Earache” ep (Big Neck POB 8144 Renton, VA 
20195) Angry Chicago trash blasts that cover the gamut 
form punk to rock. This is insanity that will cause harm! 


Wussy “Funeral Dress” (Shake It 4156 Hamilton Ave 
Cincinatti OH 45223) This is basically just seriously good 
music. I really dig the Wussay lady's voice, which 
convinces me that the lyrics (which are sadly positive half- 
affirmations for. as | prefer, “halfirmations"}) are awesome. 
Wussy man sings good too 


Xtra Tuf #5 - The Strike Issue by Moe Bowstern 
(Microcosm, microcosmpublishing.com) One of the best 
things ubout the Pacific Northwest becoming the hub of zine 
world (formalized by the remarkable Microcosm 
Publishing/distro) is that some things out there are just 
different than everywhere else. Thus, a new genre of 
zinedom/scenedom/punkdom is born with fishing industry 
punk! The author actually has a nautical-themed punk rock 
name! This hefty. squarebound tome tells remarkable tales 
of the salmon industry attempting to swim upstream as the 





Price paid for fish drops while costs go up, leading to labor 
disputes. Moe has worked her way up the fishing biz ladder 
since she was a teen boat cook, and her perspective (and 
more importantly, the perspectives of working men rarely 
heard in punk/underground lit) is invaluable. 


‘The Young Playthings “Pick Up with...” (Dionysus) I was 
moved by the recent 45, but this CD sounds kind of dreary. 
Maybe my turntable was spinning too fast. 


The Zen of Screaming DVD (melissacross.com) This DVD 
is an instructional voice lesson for extreme singers so they 
don’t lose or damage their voices. Melissa Cross is the vocal 
coach for metal bands like God Forbid, Shadows Fall, and 
countless others. Andrew W.K. appears on this, and the fact 
that the still exists is proof of her prowess, as he seemed to 
be perpetually in a state on near-laryngitis during his first 
burst of popularity. Cross has cutesy names for different 
breathing techniques, and is a loving nurturer rather than a 
harsh taskmaster, so you can see how people like her style. 
To be honest, | don’t see how this specifically addresses 
screaming or guttural vocals any more than any good vocal 
coaching, but as far as I can tell her talent isn’t so much that 
she’s come up with new techniques but rather that she 
knows exactly how to convey them to tattooed road-weary 
rockers who connect with and respect and like her. One 
highlight of this is when she brings in a beautiful local 
tattooed punk gal she coaches and has her do sexy breathing 
exercises. The hot segment is the voice lesson equivalent of 
Maxim meets Maximumrocknroll! 


Zisk zine (801 Eagles Ridge Road Brewster NY 10509) The 
White Sox are the champions my friend! 

GUEST REVIEWER: JAKE AUSTEN 
The Quitter by Harvey Pekar (Vertigo) The most powerful 
passage of The Quitter, Harvey Pekar's graphic novel about 
his youth, comes on the last page. “Can | make a decent 
living from here on in? Can I take care of myself and my 
wife and kid? It’s something I'll always worry about, even if 
the books I'm slated to do for current publishers sell real 
well.” While that passage is as clumsily-crafted as the rest 
of The Quitter (not to mention an incongruous conclusion to 
a book about adolescence), it was genuinely moving. It 
actually made me sad about how weak this book is. 
For the last thirty years Pekar has scripted proletariat 
autobiographical comics (illustrated by others) designed to 
offset the absurdist adventures of mainstream comics 
superheroes and underground comics freaks. Originally 
obscurely self-published, his profile rose over the years, 
climaxing with the 2003 film adaptation of his comics, 
American Splendor. Unfortunately, none of what made his 
early comics compelling is on display in The Quitter, a 
poorly-paced, unrevealing telling of a seemingly-interesting 
coming of age story. This might suggest that Pekar is a poor 
writer (perhaps his strongest work was carried by his 
illustrators), but that’s not the case. His early narratives 
expertly conveyed how the mundane can seem epic to the 
everyman (especially the neurotic everyman), and his one- 
Pagers captured the poetry and magic of working-class 
Midwestern life. But this magic that gets lost in The 
Quitter‘s 100-plus plodding pages. 
For decades comics has pushed the legitimacy-bestowing 
Phrase “graphic novel.” But it’s notable that many of the 
form's masterpieces (Maus, Jimmy Corrigan) were 
presented w isfying serials before being compiled as 
bookshelf-ballast. While it's understandable that ambitious 
artists want to distance themselves from tights, fights and 
onomatopoeia, perhaps the brisk form of monthly comics 
wasn’t a problem, In many ways the short story has proven 
to be the best format for artful comics. Looking beyond 
Pekar's vibrant vignettes-to-interminable books transition, 
one need only look Dan Clowes, to see this illustrated. His 
short stories may be the most literary comics ever. And 
when (certainly by coincidence) Clowes and novelist 
Jonathan Lethem published similar stories at roughly the 
same time (“The Death-Ray” and Fortress of Solitude, 
respectively), it was notable that not only was the comic on 
par with the acclaimed novel, but that its compact form 
made it more powerful than its overlong cousin. 
Of course, as Pekar makes clear in his artless conclusion, 
comics artists share “regular” writers’ motivation to choose 
the novel over the short story: you get paid by the pound. 
And while | certainly don’t want to jeopardize his child’s 
future, | won't jump to buy Pekar's next book. The Quitter 
isn’t without value: the biographical data here enriches 
readings of his earlier work, and artist Dean Haspiel 
attempts to enliven the monotonous storytelling by drawing 
upon action-packed superhero motifs is interesting. But 
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ultimately this book does something that can’t help the 
medium's quest for respect. It leaves you wanting less. 
GUEST REVIEWER: MADELINE BOCARO 

Sparks “Hello Young Lovers"(In The Red) Never, NEVER 
has there been an auditory assault of such magnitude 
presented in the realm of pop music! Sparks’ new album is 
five albums and fifteen years ahead of 2002's Lil‘ 
Beethoven, and light years beyond any non-Sparks music! 
The only inspiration the Mael brothers took from any 
current music was the provocation to go as far as possible in 
the opposite direction ~ to record in a limitless vacuum - 
free from mediocrity and banality. The enormity and 
expansiveness of this composition is a testament to their 18 
months of hard work. On their incomparable new album, 
Sparks protest predictability. obliterate the ordinary and 
demand utmost respect. There are moments of sheer beauty, 
frenzy. dissonance, harmony, pure genius...and it rocks!! It 
is cinematic and bold, lyrically liberal — an intricate cerebral 
exercise that defies dancing. It would probably not win a 
Grammy, but rather an Academy Award! It's music for 
smart people, Ron Mael tells us that along the way, he was, 
fot sure exactly where the music was taking him. The only 
certainty during the recording process was knowing when it 
was finally finished. The band must have been completely 
exhausted by the performances wrenched from them. and 
what a fine job they all did! Tammy Glover's provocative 
drumming runs the gamut. The rockers (Dean Menta - ex- 
Faith No More, Jim Wilson of Mother Superior and Redd 
Kross’ Steve McDonald) reveal their extreme versatility. 
Russell Mael’s extraordinarily orchestrated vocal 
Performances are stunning. Infinitely layered in several 
octaves, his golden voice is lush, grand and larger than life! 
He seemingly battles with innumerable instruments, and 
wins every time! There is a wide range of operatic 
scenarios. The lyric sheet (or more accurately, libretto) is so 
lengthy that it almost didn’t fit into the CD packaging! The 
epic ‘Dick Around” (also the single) is the album's 
foundation. It's much ado about doing nothing! It rocks and 
it soars with countless crescendoes, as do most of the songs 
on the album! (The single and the album are also released 
on vinyl.) On ‘(Baby, Baby) Can I Invade Your Country?" 
the United States national anthem is invoked by Russell 
over an original Sparks melody to set the scene. “Countries, 
planets, stars, galaxies so far, don't let freedom fade, baby 
let's invade,” Just before the chorus, the grand inquisition 
begins, “And one more thing. Can I invade your country?” 
We hope he at least waited until the second date to pop this 
loaded question! It surely takes the relationship way pust 
intimacy. The things we do for love!"Waterproof” has a 
harmonious *Pop* sensibility, without diminishing S; 
eccentricity nor originality. It's a modernized “Singin” In 
the Rain!" ‘Here Kitty’ examines the age old dilemma of the 
fireman having to retrieve a young woman's feline while not 
succumbing to her advances. You might be able to waltz to 
“There's No Such Thing As Aliens’ if you dare to have 
someone in the room with you while listening. It’s good to 
know that they really don’t exist, One less problem for all of 
us! This song is a vocal showcase, building and swelling 
until all of your fears are completely gone. Everyone. 
including atheists will have a bona fide religious experience 
during ‘As I Sit Down To Play The Organ At the Notre 
Dame Cathedral’, At least one epiphany is guaranteed for 
all! It’s already the No. | song in Heaven! The organist, 
leaving his honey back at the pub, sings of playing for the 
masses, faithfully hoping and believing that he spiritually 
reaches at least one person. The stuttering, ascending chord 
progression and glorious chorus of Hallelujah’ seemingly 
envelop and uplift the entire world, “It's good, but is it 
rock?" was the critical reaction to Kraftwerk’s ground- 
breaking Autobahn album in 1975. We can only anticipate 
{with a mischievous grin) what they will say when they get 
an earful of “Hello Young Lovers!” 

GUEST REVIEWER: JEAN-EMMANUEL DUBOIS 
Bertrand Burgalat “Port Robot" (EMI/ Tricatel, 
www.tricatel.com) If you haven't heard of maverick genius 
Bertrand Burgalat, a man who has swept behind him all the 
false values and clichés of French pop, then you don't know 
much about life my dear. With such illuminatis here as April 
March and Alfie Benje (Robert Wyuutt's wife) as lyricists 
you are sure to generate a magical mood. Bertrand’s usual 
suspects Toby Dammit and Peter Von Poehl appear as well, 
so the party can begin. More than a party, it's a journey to 
the center of Bertrand Burgalat's mind. The record cover is a 
clue to this album's agenda, not showing Bertrand Burgalat 
actual face but a composite made by the French equivalent 
of the F.B.I. We are here in a universe where the 
rememberance of things and their recreation is as important 
as the “real stuff", And as Philip K Dick used to say: 
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“Reality is that which, when you stop believing in it, does 
not go away." Mr Burgalat's unassuming vocals are part of 
the “élégance” of this album alongside the yummy particular 
yet pe disco-neo/psych-kraut crackles & pops you will 
eat with a pleasure not met since Ken Kesey swallowed little 
colorful blotters. Treat yourself to Burgalat vibes and you 
will soon discover what the fuss and the fuzz are all about. 

















Giileher “You Girls” EP (Future Now, 
www. gulcher75.com, www.futurenow.fr) "All the writers 
from this town do one thing right, they get me down" 
Laurence Remilis 

The French garage band Gileher has a great card in it's 
pocket--- the singer Laurence Remila is English and has a 
fistful of attitude. That makes a big difference in terms of 
credibility and in mastering the Queen's idiom. Musically 
Giileher does not need to be ashamed to stand alongside 
Lenny Kaye's “Nuggets” children. They are younger than 
what's left of Doctor Feelgood and a bit older than the 
Strokes. They also have more knack with the girls and 
charm than both. The sounds of Alexander Faem & 
Laurence Remiila are sharp but not as sharp as their humor 
und their ties. Los Angeles 67, London 77, Seattle 89, check 
is 2006 for the holy cow of rock critics which heads the 
for the “future of rock a’ roll". Gilcher is where it's at 
and it is now!! 











Hugo “Li Nuit des Balangoires"(Crammed Dises, 
www.crammed,.be) Hugo's music is sweet, between French 
chanson and bubblegum pop. The fact that most of you 
readers of Roctober won't understand the French lyrics 
shouldn't put you off. au contraire it will trigger some 
sleepy brain celly and regenerate the child that resides 
within. If Tim Burton in his Mr Juck days was melted with 
Macea in his prime alongside some magic garlic and some 
hairs of Barbapapa (a French sweet) the result would be 
like this record. And not unlike a strange French comic by a 
French Hurry Nilsson fan discovered in a lonely train 
station. Off the wall and classic, weird and square, this 
record will seem like straightforward power pop mixed with 
lounge before you notice that the child Hugo is dialing in 
you lives closer to The Village of the Damned than Sesame 
Street, 


Bill Pritchard "By Paris. by Taxi. by Accident" 
(AZ/Universal, www.theacf.com/billpri/) "I met her in a 
rant and she met me too, We went to a place by the 
sea. T said I still love those french songs passionately. Sleek 
Monique" Who said that limeys hate frogs? Not Bill 
Pritchard, After yeurs spent far from the recording studio, 
the king of the British Francophiles has returned with an 
amaving collection of songs, Bill is a hardcore romantic who 
graves a Paris we don't see anymore unless we happen to be 
watching & “nouvelle vague" film. Don't be put off though, 
Mr Pritchard with arranger/Maitre D Concorde music club 
(aka Thomas Deligny) is also firmly grounded in the 21th 
Century. While the hip European ure craving for Americana 
I'm sure the sophisticated US urbanites will be quite 
enchanted with the Europop vibes of Bill & Thomas. Puris 
legend has been well fabricated by ull the foreigners who 
reivented themselves and the city with a borage of books, 
films & other cultural artifacts that make life worthwile. 
Treat yourself to some suave songs from “By Paris, by taxi, 
by accident”, you will know what cluss really is, Blimey!!! 
Fiche!!! 









‘The Red Krayola “Live in Paris"(Sordide Sentimental, 
hup://membres.lyeos.fr/sordide/) Directed by Jean-Pierre 
Turm ordide Sentimental is perhaps the cultiest of the 
cult kibels ever to have landed in our universe. The 
masterminds behind Sordide Sentimental have released the 
most sought after records by Joy Division, Savage Republic 
(from L.A). The Bizarros, Ludus, Dave Allan, Psychic TV, 
Throbbing Gristle, Circle X as well as many other 
underground & independent luminaries. Since his fandom 
activists days Mr Turmel has always released material of 
great graphic & literary interest. And now he has done it 
again with the greatest booklet ever enhanced in one mighty 
plastic sleeve, The music? If you haven't heard of Mayo 
Thompson's Red Krayola without whom there would be no 
Jim O' Rourke or others like him, as well as bands like Pere 
Ubu, you should fill your void. Likewise, if you happen to 
be a completist. you should grab one copy of this numbered 
500 limited edition as it’s not only a part of Krayola avant- 
rock greatness but a slice of pop culture history (recorded 
12/13/1978). 




















Signal ctrique “Jukebox Monkey (Expressillon 
(www.expressillon.com, http://signalelectrique.free. fr/) 
Signal Electrique is a one of a kind band. Now that the 
“French touch” hype has faded, it's the perfect time to cast 
an eye on the "corpus" as the Romans say. Signal 
Electrique's jukebox monkey is a record of bombastic 
quality that goes places other CD's will not. The electronic 
team of Erik Electrik & Doc Frankeinsound are the best 
dynamic duo since Adam West & Burt Ward days. These 
post-modern tricksters are playing with references and 
unusual samples as easily as Molotov juggled with 
cocktails. After the great experience that is "Jukebox 
Monkey".you will say: "Signal electric what a hell of a 
French riot!!!" Electronic music that should interest the fans 
of bands like Add N To X, but don't get me wrong the music 
here has it's own personality. Bruce Haack begot two sons 
and they are French. 

GUEST REVIEWER: JOSH ZANGER 
LongShot “Civil War, Pt. 2° (EV Productions, 1457 
Ashland Ave, Evanston, IL 60201) The main road for 
Chicago hip-hop has been paved by heavyweights Crucial 
Conflict, Common, Twista, and Kanye West. Recently a 
handful of indie artists have proven that it's more than a 
mainstream-focused city. Just like the way that Kanye ¢7 al 
came up from the underground, now other talent pools are 
following behind, snapping at their chances like pitbulls 
chomping at dangling steaks. For many the comparison of 
old and new guards is similar to that of the championship 
dynasty Chicago Bulls teams of the 1990s and the more 
recent potential-laden “Baby Bulls” basketball squads of the 
‘00s. The former group was real and their achievements 
eurned, In the second generation any achievements were 
made despite the players involved. But the current Chi- 
town indie hip-hop class has already shown credence 
through the accomplishments of Diverse, Molemen, All 
Natural, and some of EV Productions crew (to name a very 
few). In November, EV artist MC LongShot released Civil 
War, Pt, 2, a mixtape that showcases some of the city’s 
more promising up-and-coming MCs and DJ/producers. 
Somewhat symbolic for the national debate between West 
and East Coast scenes (which always excludes Chicago and 
the Midwest) and city conflicts amongst Chicago's South, 
North, and West Sides, the aptly-titled Civil War describes 
LongShot’s mediating powers and pride in home. He 
performs with ferocity and candor, as if he doesn’t care who 
is behind the boards because he’s gonna shred the mic just 
the same. LongShot is holdin’ it down for himself if nobody 
else. The album comes off in true underground bootlegger 
form - a bunch of different producers and MCs appearing 
with no true central songwriting theme tying them together 
besides tempos and LongShot's rhymes. On Civil War there 
are so many different cooks in the kitchen (18 producers, 21 
guest performers/groups) that it can't help but sound like a 
buffet table. There are tracks served with jazz. soul and 
R&B samples, boomy digital tap effects (Swizz Beats style), 
and dark and desperate touches of Midwestern hip-hop. This 
is a delicious spread to some but not all, Civil War is 
exceptional for its offered exposure of a number of new and 
upcoming artists. Throughout different styles and influences 
from Southern 808 rap (Panik's “Push Me”) to sped-up 
R&B lullabies (Profound’s “U Make It Easy") LongShot 
holds his own and uses a low-toned. street-talkin® rhyming 
style to take charge as the album's main - and almost 
narrative - voice. None of the album's contributors have a 
whole lot of time to evolve their tracks into full potential 
before the allotted (wo or three minutes per track ure up. But 
there are some who manage to show promise while in the 
momentary flow: Profound, This Guy | Know (winner of 
Best Pseudonym and best track “What You Think”), Madd 
Crates, Copperpot, K-Kruz, and PNS. Although the mixtape 
is 80 minutes long, in-track it feels brief due to a quick, 
repetitious and hooky song nature. Certainly though, the 
album could have been more efficient and used less 
personnel to get done a similar, if not more developed. 
scheme. Civil War, Pt. 2 comes off as a compilation more 
than anything but it is a good start in realizing the 
underground Chicago hip-hop scene and flashing off some 
of its promising artists 




















Dabrye “Additional Productions Vol. 1” (Ghostly 
International, 416 E. Huron # 1B Ann Arbor, MI 48104) If 
you ask several knowledgeable listeners who their favorite 
electronic producers ure you'll get as many different 
opinions as the number of people you ask. But if you inquire 
of the same heads as to what they think of Dabrye (aka Tadd 
Mullinix) - providing they know who he is - their responses 
will all be the sume: he’s one of the sickest producer/DJs 
around. Dabrye’s first two major recordings, One/Three and 
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Insirmatl, are testaments to his worth as a beat killer, 
shelling off anthemic electronic hip-hop tracks like "Hyped- 
Up Plus Tax.” “So Scientific.” (both for Ghostly 
International), and “No Child of God” (on Prefuse 73 Scott 
Herren’s Eastern Development). It is more recently that the 
Ghostly International powerhouse made himself more 
available to the hip-hop persuasion and more specifically 
MCs, even though all along his production style was 
influenced if not directly classifiable as an 
alternate/electroni-centrie take on hip-hop. Additional 
Productions Vol, 1 is 4 collection of remixes and odd-and- 
ends recordings, The 8-song player feels like an EP because 
of its brevity und variety, which showeases reworkings of 
material from the likes of T. Raumschmiere, Bus, and Ill 
Suono. The first track is probably the album's finest; a 
twisted breakbeat “We Will Rock You"-style crunching 
drum kicker matched with the witty rhyming of Beans 
(Antipop Consortium), a sweeping flute lick. and a quirky 
vocal sample that falsettos “Gimme my money!” There is no 
running theme tying the mix together other than Dabrye"s 
characteristic style — fresh, trippy. bottom-thumping hip-hop 
beats und sawtooth, cutting digibass melodies. High points 
of the record can be found in the Madlib-esqe funky remix 
of Nomo's “Not Wisely/Too Well” and a remix of the 
mono-toned vocoder track “Infinite Wavelength” from 
Trans Am. Additional Productions Vol. 1 is a good peck ata 
producer/DJ who would flip more lids if only awarded the 
exposure that too many others are freely handed. 
GUEST REVIEWER: MIKE TWOHIG 
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